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Dear reader,

In the second volume of “The Armenian Musicians of the World” we continue presenting remarkable
Armenians, who have left their mark in the history of world music. | hope that these stories will inspire
you andwill provide with a deeperinsightinto the Armenian cultural heritage.

The title of the book speaks of our nation’s history, full of adversities, and of the persistence of our
creative spirit. It speaks of a nation which has survived Genocide, yet, torn from the roots of the
Fatherland, has never ceased to dream, believe and create. Art has been our answer to past, present
andfuture challenges.

That is the reason why Armenia we have inherited is not merely the spot on the map. It is the timeless
values created by us, those spiritual bridges which connect the Armenians across the world with their
Fatherland and get our message to the world. Armenia is the people whose life and works inspire us,
filling our hearts with pride.

“The Armenian Musicians of the World” has exceptional encyclopedic value since it features both world-
known artists and talented musicians not yet discovered by the wide audience. “The Armenian Musicians
of the World” is VivaCell-MTS’ modest contribution to the cause of appreciating and preserving our
culture, for we realize that by celebrating and enriching the treasury of the national cultural heritage,
we lay groundsfor a safe and sustainable future.

We are convinced that “The Armenian Musicians of the World”, along with “The Armenian Monuments of
the World” four-volume publication, compiled owing to the cooperation between VivaCell-MTS and the
Panarmenian Geographic Association, will become a guide on your way of exploring the Armenian
cultural heritage.

Ralph Yirikian
VivaCell-MTS General Manager
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Preface

Armenians are a talented people. Re-
nowned foreign writers, scientists, artists
and musicians have recognized their
achievements more than once and on
numerous occasions. Indeed, it seems
there is hardly any field Armenians have
not succeeded in; further still, Armenians
have even had an astronaut, the Ame-
rican Armenian James Bagian.

Music is no exception. Now as before
prominent Armenian musicians conduct
orchestras and direct famous music
bands; they score the highest in compe-
titions and festivals. Their music per-
formed by celebrated musicians and
broadcasted on leading television chan-
nels, take place in the large stand the
most famous music halls of the world at
full houses. They feature in the book
“Armenian Musicians of the World”; its
first part includes names like Aram
Khachaturian, Charles Aznavour, Mikhail
Tariverdiev, Serj Tankian, Maria Gule-
ghina, Hasmik Papian, and many others.
This volume continues to introduce
famous Armenian musicians. However,
embracing all the distinguished musicians
of Armenian descent in just two parts of
the book was an insurmountable task;
that is why we broke the contents by
genre and by geography to make it more

comprehensible for the reader. The first
part includes lives of outstanding Ar-
menian musicians Komitas, Sayat-Nova,
Arno Babajanian, as well as Jivani and
Havasi:— two ashooghs, who lived and
worked mostly abroad, yet spent signi—
ficant part of their time in Armenia. The
second part is devoted to those well-
known Armenian musicians, who live and
work beyond Armenia. The book is
concluded with a major article about the
world famous French Armenian musician
Michel Legrand.

This is the sixth book in a row about
Armenians living and working abroad.
The first four books referred to the
Armenian monuments of the world,
including some 800 works located
outside Armenia. These series have
stirred major interest and an apparent
excitement in Armenia, the Diaspora, and
equally among foreigners, who disco-
vered for themselves the extent of Arme-
nian presence in this sphere.

On behalf of our team and, surely, the
readers, we would like to express our
deepest gratitude to VivaCell-MTS and
personally the General Manager of the
Company Ralph Yirikian for having
brought this unique project to life.

Panarmenian Geographic Association
Yerevan, 2015
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Komitas

Komitas (Soghomon Gevorg Soghomonyan) was born on
September 26 (October 8), 1869 in Anatolia, Turkey, in the
town of Koutina (Ketaia). His father, Gevorg Soghor yan
was a shoemaker but he also composed songs a d a
beautiful voice. Being a carpet weaver, the com =
mother - Taguhi — was also singled out for her vivid
abilities.

Komitas’s childhood was full of deprivations. He
mother when he was less than one year old, and becal <
father was too busy his grandmother took care of him: _'F
age of seven Soghomon went to local elementary schot .'_‘.]:l
after finishing it his father sent him to Bursa to conti hi
education. However, he failed his studies and four m
later he came home having ultimately become an orpha
father passed away, while Soghomon was only 1lyearse

“He was a frail, weak, pale boy, always thoughtful and
He was dressed poorly,” one of his classmates recalled ab
Komitas.

Soghomon was often seen sleeping on the cold stone
the laundry room.

He could sing perfectly, and no wonder he was called
little vagrant singer” in Koutina.

For his splendid voice Soghomonyan was also indebted ¢
an event that fundamentally changed the entire course ¢
his life.

KOMITAS |13
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bn hhwuwih édwjuhu tp Unnndnup wywpuwywlu wju hpw-
nwpantpjwdp, npp hhuunyhu thnhutig Upw Yjwiuph pupwgpen:

1881 . Uniinhuwyh dwuwhwyn Q. “Gpawlyjwup wbwpe t dty-
Utip touhwéhu Gwhuynwnu abruwnnytint: Ywennhynuh puu-
nnpwupeny bw hp hGwn Uh awjutin, npp tnnw whwne t thwltn £9-
Uhwéuh hnglnp GGdwpwund nwuwutint: Ruwl npp Gpthuw-
Utinhg puwnpynw t tnwulGpyniwdjw Unnndnlp: Lwilh np wyn
dwdwluwly Ynnhuwynd hwytiptu unutu wpgbywod tn, tnnwib
pnipewhunu tp, L Gunpg % ywennhynuh nnonyuhtu wywwnwu-
fuwilitig. «6u huytiptiu std fununwd, Gt nignwd G’ Ytpgtu>»>: Gy
hp gbintghy awjuny Gpgnwd t hwytpGu 2wpwywu wnwug nplt
pwn hwuywluwint: Fwgwrehy punntbwyniggniiutiph Junphhy
unnwtu Jwné dwdwuwynd hwnpwhwpnd t pninp funspu-
nnuutpp, ywunwnbuwwbu tnhpwwbunnd hwGptunu:

1890 [g. Unnnunup GGruwnpund t uwnpywywa: 1893 p. wywn-
wnnw t GGdwpwup, Upwu Junphynd t wptinuyh wuwnhwu L
unpynd 7-npn nwinph Lbwitwynp pwuwuwnbng, 2wpwywlutph
hGnhtuwy Ynuhunnwu wpnnhynuh wunitup: aGdwpwund
Undhunwup Lpwuwyynwd t Gpuwdownnugwu nwunwghs:

Uwluywdwndnigjwup gnigpupwg Yndhnwul untndnwd t
Gpaswhunidp, dnnnUpnwywu gnpdhputph Ujwgqwhunidp,

In 1881 the priest of Koutina, G. Dertsakyan, had to leave for
Echmiadzin to be ordained a bishop. At the request of the
Catholicos he had to bring a gifted orphan boy with him to study
at the Echmiadzin Seminary. Twelve-year old Soghomon was
selected out of twenty orphans to study at the Seminary. As it
was forbidden to speak Armenian at that period the boy spoke
Turkish and when being greeted by the Catholicos Gevorg IV, he
replied, “l don’t speak Armenian, ifyou wish | will sing.”

Then with his fine voice he sang an Armenian sharakan (hymn)
without understanding a single word. Due to his exclusive
aptitude the boy overcame all the obstacles in a very short
time and mastered the Armenianlanguage.

In1890 Soghomon was ordained a hiermonk.

After graduating the Seminary in 1893 and following his
ordination as “vardapet” (celibate priest) he was given the
name of the 7th-century outstanding poet and musician
Catholicos Komitas.

At the Seminary Komitas was assigned a music teacher.

Along with teaching, Komitas assembled a choir, an orchestra
offolk instruments, transcribed folk songs, and first researched
into the field of Armenian Church music.
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thwynd dnnnypnwywu Gpgtin, gnnud hp wnrwohu nwuntduw-
uhpnipynilbtipp hwy GytnGgwywlu Gpwd>wnnigjwu JwuhU:

1895 p. UndhwwuhU 2unphynd t Jupnwuwbwnh hnglinp
wuwnhuwl: Lnylu pJwywlh wolwlup Lw Jayunwd t Bhhu
Gpwdrnwywl nwunwbwpwund undnptine: Uwwyu hwu-
nhwtind MGuntppnipgh ynuutipdwunnphwynd Yppnipyncu
unnwgwd Yndwnghwinnp Uwywn Ghdwpwuhu thnfund t hp
Uwnwinpnigyniup b yGpeohuhu dnwin Yuwné dcwdwitwyny (5 wdhu)
nwunbwuhpnd N jnipugunid hwpdnuhwh nwiupupwagp: Wu
wwpwwuniupubnpp Gypnwwywlu Gpwdyunwlywl nthuuh-
Juwyhtu inhpwwtwnbine Jnipwintiuwy bwhuGpgwup nuwpawu
Upw hwdwip:

Ynudhunwuh Yywueh httwaqw hpwnwnpéanieyniuutpp Yuiw-
Jwd Gu GUnnwwh hunpnp Gpwdunwywt yGuinpnuh' Rtrthuh
htGw, npnntn bw Jtyutg nwwubtint ywpnnhynuh pwnpt-
fununtgjwdp” pnoWY unwbwiiny hwy funonp bwypwnpnjni-
Lwptinnn Uitpuwiunn Uwupwjwuhg: YUndhunwul punncudnid
t wpn$tunn Nhhuwpn Guhnunh Jwuuwdnn ynuubpduwunn-
nhwl: dGpohuhu wwpwuwunuputiphu gnigpugwg Yndwn-
ghwnnpp hwwhunwd t PGrihuh YwuGpwywu hwdwjuwnuwuh
thhthunthwnigywit, gtinwghwnnuejwl, punhwunip W Gpwd)-
nnwl wywwndnigjwl nwuwhununigyniuuGphu: Awunwd-
Lwnrnigjwl tnwphubphu Yndhunwup huwpwdnpnigyniu t
utnwunwd «thybine> Gypnwywywu Gpwdwnnipjwlu hGun?
wytith hwipuwnwgutiny ghwintrhputnh hp wwawnp, gpwnyntd
t Gpwdunwpepllwnwunwywu gnpéntutinyeywdp: Ftnthuph Uh-
owaqquwjhu bpwdamnwuwl -puytpnipjwu hpwytpny bw
nwuwhununiynuutn t uwpnnd hwy GyGnGgwywu W w)-
fuwnhhy Gpwdownnygywt JwuhU wju hwdtdwwnting gnip-
pwlwl, wpwpwywl, ppnwywt Gpwdnnigjwu htGwn Jhu-
Unyl dwdwitwy pungdtiiny hwy Gpwdownnipjwu huguntgjwu
thwuwnp:

1899 . utiwwntuptphu Ynuhunwup ytpwnwrunwd t Eodhwdhu
U Jwpnibwynd ghunwywl, untnéwaghnpdwywlu gnnpdni-
utniyniup b Jwuywywnpdwywu wphuwwnwuen: Ywné dw-

In 1895 Komitas was ordained an archimandrite. In the
autumn of the same year he left for Tiflis to study at the musical
college. However, when he met the composer Makar
Yekmalyan, a graduate of St. Petersburg Conservatory, he
changed his mind and took up a five-month course on
harmony with the composer. These studies laid the
groundwork for understanding of European musical heritage.

The further events of Komitas’ life were linked with the large
music centerin Europe - Berlin —-where he went to study at the
request of the Catholicos, and was financed by the wealthy
Armenian oil explorer Alexander Mantashyan.

Komitas studied music at the private conservatory of
Professor Richard Schmidt. Simultaneously with these classes,
he also attended the lectures on Philosophy, Esthetics, General
History and History of Music. During these academic years he
had an opportunity to “communicate” with European music,
enriching the supply of knowledge and engaging in musical
criticism.

Upon the invitation of the Berlin chapter of the International
Musical Society he held lectures devoted to the Armenian
Church and contemporary music in comparison with Turkish,
Arabic and Kurdish music, at same time highlighting the fact of
the Armenianidentity in music.

In September 1899 _Komitas returned to Echmiadzin and
started his musical activity. In a short period he completely
changed the system of teaching music in the seminary,
organized a small orchestra and raised the performance level
of the choir. He visited various regions of Armenia compiling
and putting down thousands of Armenian peasant songs.

He started serious scientific research, studied Armenian folk
and church melodies and worked on the decipherment of
Armenian “khaz” (Armenian music notation system) and on
the theory of sonant voices. In various countries of the world
Komitas appeared as a performer and promoter of Armenian
music.
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dwuwynwd Yndhunnwul wpdwwnwywunpbu thnfund t Gpwdownngjwu
nwunigdwl npjwdpp 6Gdwpwunid, untindnwd ns Utd Ujwquwhunidp,
pwnpén Jupwbwnipgjwl hwugund Gpgswhudph Juwwmwpnnuywu
huwnpwynpnipyntuuitipnp:

Lw oponud t 2wywuwnwiuh Jwwn Juyntpnd® gph wrubing b nwunwd-
Lwuhptind hwgqwpwynp hwyywywu gnoywywu tpgbn: Lw nwnw-
Lwuhpnw t hwy dnnnUpnwywu U hngunp Jdtntnhutpp, w)huwwnnd
hwywywu fuwqtinh yGpédwudwl, dwjutnwuwlutph tnGungjwl ynuw:
Yndhunhwul wphuwnhh tnwpptp Gpyputpnud hwuntiu t quithu nphwtu
hwy Ghwdounnipjwlu Juwwnwnnn W pwpnghs: YUndwynghwunnpu uyunwd t
funpht] bwl Gpwdwnwywl funpnp, Ununwdtuwnwy autph Jwuhl:
Unwnpynd t «Uwubiw éntip» twynuh hhdwu Jypw uwntindtp Gpw-
dounwlywl nhwdw W wnpnibwytbp hp wahuwwnwupn «Uunw>» owytGpwjh
Upw, npp uluby tp 1904-hg: Lw hp nwnpnuyntup putnnd t dnnn-
Uypnwywu Gpwdinwywl untindwagnpdntgjwl htn juwwywd pti-
dwutph ypw, pwgwhwynnd t dnnnypnwywlu tpgtph pnuwunw-
Jwhtu wnwlubduwhwuwnynigyntuutpp: hhwnyt, yndwnghwnnph wp-
huwphwwgph bdwuophuwy hhdptpp wtwne t hwuqtgutht Ghtntgne W
Unuhunwuh vhol hwywunipjwu: luphdjwit 2wynhyh dwhuwuhg htivnn
(1908 p.) GlytntgnL Unp nEYwYwnutnh uwrUwWunWINLERINLUD, Juwlwlwlu
Uhwpwunigjwl hGunwnbd uwdh pauwdwywt yGpwptnpdniupn, pwd-
pwuwuputinu Nt gnwwnpuwuplt wytih Gu ddwund W gnibwdnpnud
yndwnghwnnph Yywiuep: Up dwpnnt, nnp dwdwiuwywyhgutnh hhpnnni-
pJwl Ut Juwagty t npwtu wohuwnphhy wuéuwynpnieyniu:

Unudhynt wyupwu t runpwund, np YUndhwnwup Uh wnbtipuwaghu
anwynp nhunwd t hnnud uwpnnhynuhU' puunptind hpGu wgquiun wpaw-
yt, pnuyL tnwp hwughun wwpt bW untndwagnpdt: Wu nhunwdu wu-
hGunlbwup t Junwd, W ujuynwd t wytith wugwepenyg hwjwdwlp Ynuh-
inwuh bywundwdp:

910 B. YUndhunwup pnnunw t Eouhwdhup ni UGYunw Ynuwnwiununt-
iNthu: Lw Yuwpdnwd tn, g& Mnunwd wpnn tp qunutpwjuwhuh dhowidun,
nGn Yywpnnwuwn hpwywuwgltb hp hnadtpp, npwntn Yhwu-
ilbwyht, ywuwownwwuthu hpbu W Yhupwhunwthu hp gnpéniutini-
llp: Ynuhutwup gwuywunwd tp untndtp waqwihu Gpwdawnwlung,
h htn tn ywwnd hwpwqwu dnnndnnh Gpuwdwnnygjwu hGunwaquw
Upguugnidp: Uwywyu yndwnghwinnpht sh hwonnunid wyu, huswtiu W

not jubGpnwt: Lpw hwdtpguhu dpwapGpnud inbin thu guaunud hwy
( pnwywu b hngunp tpgbn:

Jhthnwup hwéwh hp dwdwuwyu wugywgund tp ninlnpni-
. 'Ubnh Utio9 hwuntiu qwiny gqtiynignidutipny nt nwuwhununt-
LbGpnu, hp yuwauwytpwwd hwdtpgubpnid Ginye niubuwiny npwtiu
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The composer began thinking over huge, monumental musical forms. He
intended to create the musical drama based on the epos Sasna tsrer; he
continued adapting the opera “Anush,” which he started back in1904.

Komitas focused on the themes concerning folk music and revealed the
content of folk songs. No doubt, such world outlook had to result in an
inescapable conflict between Komitas and the Church. After Khrimyan
Hayrik’s death in 1908, Komitas, remembered as a “secular man” among his
contemporaries, was not accepted by the Church and the indifference of
new leaders, negative attitude of the backward group of the church figures,
gossip and slander made his life so unbearable that he sent a letter to the
Catholicos begging to release him and let him create and live quietly.
However, this request remained unanswered, and the persecution of
Komitas became more obvious.

In 1910 Komitas left Etchmiadzin for Constantinople. There he expected to
find an environment that would understand and protect him, and
encourage his activity, and here he would be able to fulfill his intentions.
Komitas wanted to establish a National Conservatory, in which he could see
the further destiny of Armenian music. But the composer failed to
accomplish this plan. His inspired ideas were only faced with the cold
indifference of the local authorities. In Constantinople, Komitas organized
a mixed choir of 300 and called it the Gousan. The choir, gaining wide
popularity among communities, performed Armenian folk and spiritual
compositions.

Komitas would often spend his time touring, giving presentations and
lectures; he also acted as a soloist and conductor. He wonderfully mastered
the flute and the piano. He was endowed with great power to influence his
audience. The well-known musicians: Vincent D’Andy, Gabriel Fauré, Camille
Saint-Saéns...admired Komitasfor his creative work.

In 1906 after one of the concerts the outstanding French composer Claude
Debussy exclaimed excitedly, “Father Komitas! | bow before your musical
genius!”

In Constantinople Komitas could not find any like-minded people who
would help him implement his plans. Moreover, while in Echmiadzin he was
surrounded with his native people and close to its lifestyle and art, in
Constantinople he was deprived of it. Nevertheless, he continued to work
hard. Komitas paid a special attention to the composition of spiritual music.
His masterpiece in this field is Patarag (Liturgy) written for the male
chorus.

Musicology was also an important field for him. In Paris at the Conference
of the International Music Society he gave two reports: “Armenian Folk
Music” and “On Old and New Notation of Armenian Spiritual Music.” These
provoked great interest among the participants of the conference. Komitas
was also requested to give a spontaneous presentation on the topic: “On
Time, Place, Accentuation and Rhythm of Armenian Music.”

In the period of World War | the government of Young Turks initiated their
monstrous program on violent and inhumane extermination of part of the
Armenian people. In April 1915, Komitas was arrested along with the number
of outstanding Armenian writers, publicists, physicians, and lawyers. After
the arrest, accompanied by violence, he was deported far in Anatolia
where he had witnessed the extermination of the nation. Though Komitas
was dispatched back to Constantinople due to the intervention of influential
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"Lp. Uh hwdtinghg htGwnn $pwuuhwgh Lowluwynnp
Jwnghwnnp Yinn “tpyntuhu hnigqwé pwgwyuwusnid t.
2wlbwntin hwn YUndhwnwu, 9tn Gpwdanwywu hwudwnph
1 wnol. unuwnphynwd Gu>»: Mnund Unyuwbu Yndhwiwup sq-
inwy wwywhwhiunhp hwdwhunhutipn, nnnup Yoguthu hp
onpwagpbipu hpwannpdtine: 6n wybihu, Gert touhwdunwd Uw hn
hwpwaqwuw dnnnypnh htiwnn tp, dnunn tp Upw ytGugwnhu nt
wnyGunhu, Mnunwd gnyywd tp bwl nhwuhg: Wnnithwunktpa,
Lw wpnibwynd £ hp wpjwd whuwwnwuep: Yndhuiwulu
wpwUdUwhwwnnty nwnpnigyntl t nwpéunwd hngwnp
qgnnétinh untinddwup: Wu puwgwywnrnidUpw ginthugnpndngn
«Nwunwpwqu>» t gnjwd wpwywl tGpgswhudph hwdwn:
YUndwnghwnnpp Ywplnp Lbwuwynieyniu tp tnwhu bwl
Gpwdounwghinwywu gnpdéntutingjwlp: dwphgnd Uhowig—
qwjhu Gpwd2unwywlu puytGpnipywl hwdwdnnnynid bw
Jwnpnnu t Gpyne gtynwgnd™ «2wy dnnnypnwyuwu Gplud)-
winniynu» U «2wy hnglnp Ghwdwnnipjwu Jte hhu W unp
Ununwgpnipjwl Jwuphu>» gbtdwutpny, npnup Jtd hGunw-
pnenpnignil GU wrwowgund hwdwdnnndh dwuliwyhgutiph
nowuntd:
Yndhnnwuht wnwownynd GUu wpnuw) twb subwhuw-
intudwd ghiyngnd” «2wy Gpwdownnieywu dwdwiuwyh, Yorh,
Stonwiynpnipjwit b itnwinwiswi—thnejwl Jwuhus» gGuuwygnu;

figures, the nightmare he had experienced affected his soul.
Komitas remained in seclusion from the outer world, absorbed
in his gloomy and heavy thoughts -sad and broken.

In 1916 Komitas’ health deteriorated and he was put in a
psychiatric hospital. However, there was no hope of recovery.
The medicine was powerless against the disease.

The genius of Armenian music found his final shelterin Paris, in
apsychiatric clinic in the suburbs of Villejuif having stayed there
foralmost20years.

On October 22,1935, the Great Komitas died. In the spring of
1936 his remains were transported to Armenia and buried in
Yerevan - in the Pantheon of prominent art figures. Even more
tragic was the destiny of Komitas’ works. The majority of his
manuscripts were destroyed or lost all over the world...

“The Armenian nation found and recognized its soul, its
spiritual nature within Komitas’s songs. Komitas Vardapet is a
beginning having no end. He will live through the Armenian
people, and they must live through him, now and forever.”
(Vazgen|, the Catholicos of all Armenians)

Both in Armenia and abroad monuments are erected to
Komitas' memory, many cultural centers music bands are
named in honor of the great musicologist, one of the main
avenuesin Yerevan carries hisname.

Unwoht hwdwohuwnphuwhUu wwuwntpwaquh wnwphub-=
nhu Gphwnenipptnh uwnwdwnpniyniup ujund £ hpw-
qnnadtii hwy dnnnynnh Uh hwnyjwéh nwdwl b wudwpn-
Yuwhu puwouodwl hn hpGwdnp dnwahpp: 1915 . wWw-
nhihu uh 2wpe Lpwuwdynp hwy gpnnutinh, hpwww-
nwywhunuutiph, pdhalutinh, hpwywpwuutph hGwn
Utiyuintin atppwywdnd t twb Yndhunwup: lunpuinwit-
qgnuJutipnd nuntGygdnn pwuwnwnynigintuhg htunn buw
wpunpynwd t Ubwuwnnithwyh funpetpp wywuwwmbu
nwnruwny hwy dnnnynnh puwoluodwun: Nt ptilt wgnt-
ghy wubwug vhgunpnnipjwdp Ynudhwnwup yGpw-
nwnpawdyd Mnihu, yGpwwpwd uwpuwhutpu wugugbith
htwip pnntightu Upw hngtywlu wohuwnphh Yypw: Yn-
Uhunnwul wpwudlwgwy wnpunwehtu whuwnhhg, thwy-
Utig Uhwju hp dnwyp nt dwup funhtph Jtg, puy6ywaé W
Utjwdwnénuwu: 1916 p. yndwynghwnnph wrnnowywl
Uh6wyu t7 wybih t Jwunpwpwund, b Upwl tnGnuwithn-
funwd Gu hngtipnidwnuwu: Uwyuwju wwwphudwu ns Uh
hnyu sywn: Rdoyniynlu witgnp tp thnhubiint hhyuwiu-
nnLjwl pupwgep:

2wy Gpwdrunnipywit hwuBwnu hp yGpoht wwwuwnwup
guund t dwnphgh Jdhi-dnth$ wpywpawuh hhywu-
nwungnd” wuglyuwgutiiny wjuwntingpbpt puwl wnwnph:

1935 p. hnyuntdptph 22-hu punhwwnynid t Jtolu
YUnuhwunwuh Yywlpep:

1936 . qwpuwup Upw waynitup ntinwithnfuytig
2wjwunwu U hnnhu hwuauytg Gnuwunwd™ Uwynyeh
anpdhsutinh wwuptnunud:

Ns wwywu nnptinguywl Gwywwnwaghp ntutguy bwile
Yndhunnwuh hujwywywu dwnwugniintup: Lpw at-
nwagptnhg 2wwtipp nsuswgwu Jwd gpdtght w2-
fuwnphny Uty...

«2w) dnnnyntpnp Yndhutmwwwt Gpghtu Jdto quhwid,
6wlwstg hp hnghUu, hp hngtywu hupuntejniLup:
Ynuhunwu Jupnwuwtunp uyhgp t, nn Juwpu@wu snibh: LGw
whwh wwph hwy dnnnynpnnd, hwj dnnnyntpnn whh
wwnh Upwiund, huswtu wyuon, wjtwtu t| hwyhuywt>
(UWdtuwju hwyng Ywpnnhynu dwaqqtu U.):

2wjwunwunwd, huwbtu bwlb Gpyph uwhdwubGphg
nnitpu intinuinnyt Gu YUndhunwuh hhwwnwyhu bdhpdwio
pwaqUwphd hnwpwnpédwluubp, bowynyeh wnubGn Nt
Gpwdounwywlu yniGynnhyutp Gu wudwudt, h wywnhd
Utid pwdownh: Gnwwuh qruwynpn ynnnunwiutinhg typ
Unyluwtu ypnw t Upw wuntun:
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Uwjwp-Ltnyuw

Uwjwp-Lnywih Rwnpnieyntu (Upniphl)
Uwjwnjwu) Juwpp® Uwnwl, dudby t
@h$thunwd, huy hnp Ywpwwtinnh éduu-
nwdwynpp hwdwnpynw t Unwuwu yuwd
2wibwnp: Upnighup dudbl t 1722 p.
}h$hunwd: Snwit gpwbwlws t nupabp
hnp oquntgjwdp, wjunthtiinl unynptip t
[@h$huh hwjywywu nwpngutiphg UG-
ynud, httnwquund ghuintthputipn funp-
wgntiL hupbwyppnLejwUp:
Gupwnpynwd t, nn 15 nwpbGywunid
i UpwUu qbGptGdwnty Gu. 2nLpe 4 wtnwnph
ntgtinty t UpbuGieh Gpyputpnd, npwbu
tnghs-ujwaquwaént Jwulwygti Lwnhp 2whh
2unyuwywl wppwywuphu (1738-39 pE.), wuww
Upwu thpywqlt) t dpwg wppwjwql 2Gpwyin b
nwnantp Wwwwwunwywu wnin: Wuwnbin tp bw uyuby t
untindwanndt] Uwjwp-Lndw (Gpgh npunpn) wanin-
wywlu wuntuny: Lw gpbp t pwuwuwintndnieyniuutn,
tnqb), bJwaqb) t pwdwusw, sntugnip UL pwdpnLn:
Uwjwp-tnjwit dwnwyt| t wywjwwnnid, puyg nn9 tni—
pJwdp Udphpdwd t tGnbp hwuwnpwly dnnnypnhu. hptu
wlydwiut t «puwifuh Unpuwin>:
Addwn t thunw Uwwp Lnyuh Ywupp wpeniuhentd.
hn nhpep Unpgunw t wju pwithg htwn, Gpp uhpwhwp-
Unw t pwaquwynph pnpnop, Upwu yunwpnd G wpenituh-
phg, nphwuhg htwnin unhwywd t (hunwd nng9 Yjwupu
wugywgutil npwtu 2pohy wipntn:
1752-hUu dpwuwnwluhg wpeunpybinig htwnn, 2Gpwyy
wnppwlu UpwUu prUh ndny nwpéaunwd t pwhwlw:
Pwhwuw Stp-UwnbGhhwunu atnuwnpywd Uwjwp-
Lndwu wdnwuiwigty t nrtigh Uwnpdwnph htwn L niubgb| 4
quijuiy:
Lw hngunp hnyghy t Gntp bwb Mwpuywuwnwuh Qhjwu
Lwhwugh Eugbih pwnwpenwd: 1768 p. 4ung Jwhhg htunn
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Sayat-Nova

Sayat Nova's / Arutiun Sayatyan/ mother, Sara, was
born in Tbilisi and his father, Karapet, either in Aleppo or
Adana. He was born in Thilisi. In 1722 the father helped
him become literate; later he studied in one of Tiflis’ local
schools, after which he got skilled by himself. He issaid to
be captured at the age of 15, wandering as a minstrel in
the East for four years; to have participated in Nadir
Shah’s invasion of India (1738-39). Later he was bailed out
by Georgian Prince Heraclius, becoming a courtier
troubadour. Here he started composing and adopted
the ashik name Sayat Nova (Song hunter). He was skilled
in writing poetry, singing, and playing the kamancha,
chonguri,andtambur.

Despite his service in the court he called himself “a
servant of the people.”

He lost his position at the royal court after having fallen
in love with the king’s sister; after being banished from
the court he hadto spend the rest of his life asanitinerant
bard. In 1752 King Heraclius, after expelling him from
Georgia, forced him to become a priest. Sayat Novawho
was then ordinate priest Stepanos, got married to
Marmar from Lori, and they had four children. He was a
pastorin Gilan province of the Iranian city Anzali.

After his wife’s death in 1768, he served as a monastic
priest in various locations including St. George church of
Tiflis (Tbilisi) and Haghpat Monastery.

It is believed that Sayat Nova was martyred in 1795,
whenthe Persian Agha Mohammad Khaninvaded Tbilisi.
Sayat Nova is considered a great poet who made a
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Uwjwp-Lnjwl npwtu Ynuwypnu pwhwtiw, dwnw-
J61 t 2wnwuwinh Jwuend b [@h$thuh Up Qunpg Gyt-
ntgntu:

Gupwnnynut t, nn Uwjwp-Lnjwlu Lwhwwnwyytb) t
1795 p., tipp Wwnuhg Unw Uwhdwn fuwlp btipfunwdt
t [h$ihu:

Uwjwp-Lndwl Jtd pwlwuwntind t W Gpwdhpwn-
ywuwnwpnn. Upw wpdtunp Lpwuwyuwih ubpnpnud t
niutigt W hwy wntghuwyh, W Uunpyndywuh woninw-
Jwtu wpdtunnh qupqwgdwu gnpdnwd: Lpnw ghpdti-
nnd hhduwywunwd hphunwd GU wphuwnhhy tnwn-
nGpp,npnuge |h Gu RnUwuwnhy wpunwhwnswdhong-
utpny: Uwwp-Lnywjhu Gu yGpwagnpdt wytbih pwiu 220
tpagtin, gl nhwug phyu hpwywunwd Yuwnnn t wugltp
Wwu Jh pwuh hwpniph uwhdwiun:

2nyhwlltiu [nwlywith W uywphs @unpg Pwohu-
owin Jwuh owiiptpny 1913 @. tnnuyk t woninh dulnjwu
200-wdwyp: UGy vnwph wug hpwuwnwpwyyt) t hw-
JGptu fuwntiph wdpnnowywlu «Uwjwp-Lnyw>» dn-
nnywadnil: 2ndhwulbu Bnidwluywuh bwhuwbatn-
Unigjwdp Unyl pdwywuhu h$thuh Up Qunpg Gyt-
ntgntpwynd pwgyt) t Uwywp-Lndwih hnpwpwnn:

Uwjwp-Lndwjh Gpgtipp puwpgUuwitiyty Gu Uh Jwnp
\Ggniutpny, Upw Jwuhu gpdtp GU ghwywu, Gpuwdy-
nwywlu unbindwagnnpdnipynituutin, ghnnwywlu wo-
huwwnniegyniuutipn, huswbu bwl Upwl wunpwnwnpaty
GU pwuwnpnunid, Yhunynd L YGpwwpyGuunnud:

Uwjwp-Lnywjh wuntuny 22 tnwppbp pwnwpubnnd
ynsytip.tu thnnngutin, nwnpngutip, Gpwd2wunwywu
rudptip:

2wjwunnwiund Nt Ypwuwnwiund Uté onepny bpdb) £
lbwl woninh 300-wdjw hnptipjwup:

considerable contribution to the Armenian poetry and
music of his century. Although he lived his entire life in a
deeply religious society, his works are mostly secular
and full of romantic expressionism. About 220 songs have
been attributed to Sayat Nova, although he may have
written hundreds more.

Due to Hovhannes Tumanyan’s and the artist Gevorg
Bashinjaghyan’s efforts, in 1913, the 200th anniversary of
the bard was celebrated. A year later a complete
collection of Sayat Nova Armenian songs was published.
In 1914 Hovhannes Tumanyan initiated the opening of
Sayat-Nova’s memorial inthe St. George churchyardin
Thbilisi.

His songs have been translated into several languages,
many literary, musical and scientific works have been
written about Sayat Nova; his image was reflected in
theater, filmandfine arts.

Many streets, schools, musical bands in RA cities have
been named after Sayat Nova. The 300th anniversary of
the bard was celebrated with grandeur both in Armenia
and Georgia.
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«Uwjwp-Ltnyw>> woninwywlu Gpgh Juunwyw-
Unp wuuwdpp untindty t Utdwunitu tpghs Gwnw
Swijwup 1927 p.: 1942-1972 pywywlubphu wuuwd-
pin nGYwdwptb) t 22 dnnnypnuwywu wpwnhuwn dw-
nwnwy Uwhwyjwiup: 1972-hu wuuwdpp nwnwntg
t gnjnugyncu ntuGUuwy: 20 tnwiph wiig™ 1992k. [nydwu
Mnnnujwup, hp 2ntpep hwdwhudptind Uh funwdp
wnhGunwywnpd tGnghsutph W Gphwdhawinubiph, JGp-
untindtig wuuwdpipn, npu wr wjuon ghnénwd W
JuwyGinwd t Jtp dnnndpnh utpu nt hwdwypwupp
huswtu hwyptGuhenud, wjuwtu t) uthyntrentd:

Uliuwdplh Gpquguwiuyu pungpynwd t huswtiu wu-
gjwih, wjuwbu tp uGpywynidu untindwagnndnn
woninutph 2ntpge 400 U widkih Gpagtip: Uwjwe-Ltnyw
wl-uwdppn pwquwehd hwdtpqutipnd hwuntu t
Gyt 2wywuwnwiuh W uthyjntrph twpptp puwyw-
dquwypGpnd”™ Nnwwwuwnwtu, Ypwuwnwl, bpwlu, Uh-
nhw, UWUL L wynip:

The “Sayat-Nova” State Minstrel Song Ensem-
ble was established in 1927 by the famous singer
and musician Shara Talian. Since 1942 the
Ensemble was directed by Armenia’s People’s
Performer Vagharshak Sahakian. In 1972 the
Ensemble ceased its activities. In 1992, 20 years
later, Tovmas Poghosian, bringing together a
group of professional singers and musicians,
reestablished the Ensemble which still performs
today enjoying the admiration and support of the
Armenians in the Motherland and the Diaspora
alike. The repertoire of the Ensemble consists of
more than 400 songs of the minstrels from the
past and the present. The “Sayat-Nova” Ensem-
ble has performed numerous concerts through-
out Armenia and the Diaspora-Russia, Georgia,
Iran, Great Britain, United States, etc.
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Qhdwuhu (Utpnp Uwntthwuh LunWwu) dudt) t 1846 p. Uhuwpwiwpe qwdwrh
Ywnpdwhu gjninnud: 2wneb Gu Gntp tinwyh Jwuynigywu b wywwnwubynipjwu
twiphutipp: ®npp tnwnhpnd Yynpgunwd t hnpp, huy duwypb wdnwitwitind t Gpypnpn
wugqwud b hGrwunwd qyninhg: UGpnpp Wupw GpyneGnpuwyputpp 26pnpu nL ®hhwnun,
qnyuynd G Juypwywu puuwdphg nt gnipgnipwiuphg: Unphg pwdwudbine yhownu
nunuhown Junwd t UGpnph upuinnwd: Lpw hnptinpwypp Uwpunhpnup, npp Ywnpdwhunwd
wlwsywd Jwpn tp, hp dpw t dbpgunwd Gpte npptnph hubwdelu Nt nwuwnhw-
nwynigniup: dwdwuwyutpu Nt wwydwulubpp gnyl stu tnwthu, nhwtugh UGpnpp
Jwpnnwuw uhunmbGdwwnhy ypeniintt unwuwp 9ninuuwu fuwh$uwywywu
nwnngnd unp tn gnti-Ywnpnuwi undnnptii, Gpp hnptinpwypp Upwu nwnpnghg nnipu t
pGpnd L uwpgnd hnppwpwd: Fuwdhu tnwnwunh intp wywwnwuhu puytnputph hGun
hnpptinu wpnu twltihu Qwnpnibwy Gpagnwd tp hnptinpnnhg W niphputinhg luwéd, huy
wyjunthGunle hp hnphuwé Gpgbipp: @hywiuhu' npwytiu wanin, Yuywunwd tuwhu h$thuh,
www 9nwphh Gpwdunwywu dvhowdwypnid: Uhusl 1880-wlywt gRr. Upw Gpgbpp
nwwanytip G tnwpptn wwpptpwywulbpnud b «Unfuwy 2wjwuwinwuh>» Gpquipwuh
hwwnnputpnwd: Wniqwywu wpytunp UGpnpp undnpnd t yuindwhugh bpwiiwdnn
wntn Uhuwynt Unwn: Gpynt tnwupyw pupwgenid wywwnwuhu wjbwbu t wnwownhunid,
np unyuhuy nwrunwd t hp Jwpwtunh dngwyhgp: dwnpwtup hwpwpwn ophunwd t hp
uwitht b wuntup punwd Qhduwitih: LGn t thunwd gjninuiwit whuwinhp wipninh hwduwin,
U Uw juwjb wuwwptqg £ npnunwd W npnpnud t hGnwiiwg gjninhg: 1864 @. Uh wrhpny
Qhdwuht hnpGnpnp Uwpunhpnuh hGun Jdayunwd t @h$rhu, huy wjunthGunl
UGpuwitnpuwng: Ywpwwtiin b 2ndhwitittu Swpjwuutph upGwpwund Shywuhu
Ginyp £ niuGunw b UGé hwonnnipjwl hwuunwd. Upw hwdpwyp wpwagnipgjwdp
tnwpwoynd t pwnwentd b www nn9 Ghpwynwl: PLwywdwinu  hp hwpnwuwn
pwlwhjnwunijuwdp, wwwndwywl hnpwpawulutpnd gpnwdnwd t Gpgshu: Lpw Ypw Uté
wanbgntEyntu Gu gnpéntd UGpuwiunnwwnih Lpwuwynp waninutinp: 1872 . hyjwuhu
wunwbwunw £ upfwnpwtiwitntn 2nyhwtbtu Swipywuh wnoyuw Uphutuh htwn: Lpwilip
niubGunwd GU yGg GpGhuw' Gpyne winohy™ Upwpeww W 2rhthuhdt, 4 npnh' Qwnptghu,
Qnipgtbl, Mwpnyp b Lnb: NpnhUGpp pninpu t) Gnbp GU Lwiliwiynp Jwnnhy, opnhuwy
Quptghbp 2U2 wpdGunnh dJwunmwywynnp gnnpdhs tnp, ghwywluwagbun,
wnybutnwpwu, wpn$tunp: LEpLuwynd woninh Uty vnwulyjwyhg wybih pnrutp no
onnutp wwpnw GU @ehihupnd; Gpuwund b Unuyduynwd: Shqwiuhu hp fudpny
onowaguybl £ 2jntuhuwyht Yndywuh, Tnhdh, Nypwhuwgh, NMpwwunwuh Wowyp
hwjwptiwy duypGpned: 1895 @. woninu  puwnwuhpny punuhpunn inGnwithnfuynud
[#h$rhu: Shduwiliht’ npwGu thhthunthwi-wpnin, pwpnjugtiun, Jtd wgnbignigeyntu t gnntp
hwy wontquywt nwpngh qupqugdwu dnpw: Lw hwy Unp wpninwywu nwnngh
hhutwnhpubphg t b waniquyuwt wpdtuwnp puwnanwgnti t vhunp wuwnmhéwuh: Utg t
huwiutp 2hdwitint 2ntpe 800 Gpa, npnue htnhuwyhg gnwetbp W Bhwyb b L. Ywnpw-
Untpquut, U. Ghdwpjwitp, Sndhtwiup, U. Ppnwnywiup W nipphoutn: Qhjuwithu pwptpwin
wagntgniEintl £ gnpéb huy waniqwwu hGunwgw utpniunutph Jpw: Splwuncd
Shdwitint witintbiny Ynsdtip £ thnnng W Gphwd>unwywl nwnng: Quidwhuph Upjuwipwjwpe
puwnuwpentdinGnunpytt wontnh pwquwunt wpawun:

Wninh wtiduwt hGi GU Juiwydwé «Upnin Mwnhp>», «Uuth yupuwu>»>, huswbu bwl
wnbGpwt wyp uhpwdGuwGp: Ghw uintnéwagnpdnyeynilutGpnu wrwudhu gpetnny (nyu
Gl tinGut) 1882, 1912 ge.: UGN opGpnid (nyu GU inGubp nwywgnywé b wuwnhw Gpgtinh uh
pwlih dnnndwentutn: 1909 p. woluwup hdwuhu dwun hhjwunwunwd t W puyunwd
wlbnnhb. hhdwtnntyntup thbnwd t hhug wudhu: Lnyu  PYwywuh Jwpunh 5-hu Utd
wninp dwhwund t:

}

Jivani

Jivani (Serob Stepan Levonian) was born in 1846 in Kartsakh village of
Akhalkalaki province. His years of childhood were bitter. His father died when
he was young, and his mother got married in the neighboring Dadesh village.
Serob and his two brothers, Kerob and Pillibos, stayed without mother care
and tenderness. The sorrow of separation from his mother forever
remained in Serob’s heart. His uncle Martiros, who was a famous person in
Kartsakh, took care of the three orphans. The life conditions andthe period
did not allow Serob to obtain comprehensive education. Hardly had he
learnt reading and writing in a local school when his uncle took him out of it
and assigned to be a cattleman. On his way to the mountains the gifted young
Serob was always singing songs heard from his uncle and others, later
creating his own ones. Jivani established himself as an ashik in the musical
atmosphere of Thilisi and that of Gyumri. Until the 1880s his songs were
published in different periodicals and in the volumes of the musical collection
named “Nightingale of Armenia.”

Jivanilearned the ashik art with the support of the notable ashough Siayi at
Kartsakh village and within two years he became successful enough to
compete with his master. The latter blessed his talented student and named
him Jivani. He wanted to leave the village for the city to look for a bigger
audience and implement his ideas. In 1864, on one occasion Jivani went to
Tbilisi with his uncle Martiros, and then visited Alexandropol (Gyumri). In the
café of Karapet and Hovhannes Talyan, Jivani’'s performance had a great
success and his fame quickly spread in the city and later in the whole region
of Shirak. The region attracted the singer with its unique folk lore and
historical monuments. He was greatly influenced by notable ashoughs of
Alexandropol. In 1872 Jivani got married to Ashkhen - the daughter of the
café owner Hovhannes Talyan. They had 6 children, two daughters - Araksya
and Hripsimeh, and sons - Garegin, Gurgen, Paruyr and Levon. His sons
became recognized as well: Garegin was Honoured Art Worker of Soviet
Armenia, a literary critic and artist, professor. Now more than a dozen of
Jivani’s grandchildren and great—grandchildren live in Tbilisi, Yerevan and
Moscow. Jivani with his group toured the Armenian communities of
Northern Caucasus, the Crimea, Ukraine, Russia and other places. In 1895
Jivani permanently settled in Tbilisi with his family.

As a publicist, philosopher and moralist, Jivani has left agreatimpact onthe
development of Armenian school of ashik art. He was one of the founders of
the new Armenian troubadour school. About 800 songs written by Jivani
have reached us. Jivanis songs were copied from the author and interpreted
by Kara-Murza, M. Yekmalyan, Komitas, A. Brutyan and others. He brought
up the ashik art to a new level leaving a salutary impact on future
generations of bards. There is a street named after Jivani in Yerevan. In
Akhalkalaki city of Javakhk abasaltstatue ofthe gusaniserected.

His name is linked with “Ashik Gharib,” “Asli Kyaram,” and other eastern
romance poems. Hisworks were published in separate books in 1882 and 1912.
In our days several printed and earlier undisclosed compilations of his songs
have been published. In the fall of 1909, Jivani got seriously ill and was
confined to bed for five months. The same year the great singer died on
March 5.

L e ——— . .

JIVANI |33




2wyjwuh

2wywuhu (Updtuwy Mwpuwdh Uwnynwwl) édudt t 1896
B- Owyuwyh 2npowuh Wwauw gjninnid: Gptie tnwntywuncd
hhjwunnipjwlu wwwnbwreny Updtuwyp gapyynud t inbun-
nnLejntuhg: Npnniu pnudtint dunnutiph gnpéwnpwd
owlpbnlu wwwnnjnu Gu wugunwd... Gpaluwtu punuhown
Unpgunid t nGunnniyncup: Updtuwyh dwup yh@wyp wuwn t
Uuinwwnwugnid dunnutiphu, Upwupe Gpthuuwh hwdwnp Gie Gu
nnnuntd: 2wynpp gjninnd hwyuinuh Gpguiuwg tp W htiphwltin
wwwnudnn: Lw UpdGuwyh dnnn bywuwnnd t awjuwghu uuyg
nyjwiubn nt Gpgtine nibwynuyntu W npnond £ npnncu
ninwnpybp waninh dnwin unynptine: Wuwnbn Mwnpuwdhu
oquniLgjwl t hwulnwd hwpbwu gjninh puwyhs wanLn
Indpwup: dbpohuu Uputbwyhu unynptgunid t uwq
udwaqkbi, npn2 ghwnbhputpn t hwnnpnnd wantnwywu
wpybuwnh Jwuhu: Upnbu vnnwuubpyne mnwpGywunid
Updtuwyp, puytipwygtiny intinh waninutinhu, 2npowquuynid
t quidwnh gjnintpnid:

2uynpp Gwlwsnd tn Uniynw gjninh Lpwuwdnn wpnin
[Fhdhintu W npnnitu ntnipynud £ upw dnwunn unynnbpnt:
UpJutuwyp Uniinuynd dunwd t Unwn Gpynt tnwiph, yunpwtuinp
UpwUu hpswynd t wonin W Yuend 2wduwuh waninwiywu
wlujwdp: 2wjwuh «hwyjwu» pwrhg t, npp hwytptbu
pwnaguwuynwd t Uh pwuh auny gwuynipyniu, tnpwdwn-
nniynLu, utin: 1929 . 2wywuhu wnpnbu punnwuhe yuwguwd W
tpynt GpGhuwh hwyp, Wunwywu puwynyggniu t hwuwnw-
unnd Upuwppwiwpenid: Wuwnbn Gphwnmwuwnn waninh
hwdwn JUh Unp wuwwnbq t pwgdnid: 2wdwuhu pninn
aJnintiphg hpwytputn t unwund W uhpny wygtnLd:
Swlywuwnwagph pGpnuwdnyg woninp puyGpwygnid t inbinh
Lowitwynp Gpwdhawnubn ontpwlywhwn Upn @phgnpjwithu
W nninntywhwnp 2wpnig Awypjwuhlu, npnue twwbu
Lwwuwnnud GU 2wywunt Ghwd2nwywl ntbwynieyncuutph
quipqugdwun:

Quiuwhupnd widtunip hugnud Gu wiudwuh waninh Gpgtnp:
Stnwywl rwnhnhwnnpnndubnh dpwagpnd >wpnibwly
Utid intn Gu gpwynd 2wdwunt Gpgbnpp, npnup wytih
hwawhu yuwwnwpnud th wpninp:

1944 p. Jdtyunwd t Gpuwu, nwnund Jdwpwpwnuwph
Wuinwywtu puwyhs: Uintindwagnpdwywl wohuwwinwueh Uh
unp2nowit t uyudnd Upw hwdwin:

2wywunt wontnwwlu wnpytunp W gnpéniutinggyniup
pwnép Gu guwhwwndbl. bw wpdwuwgt| t 2lvU2 dn-
nnynpnwywl wnpuinhuwnh Ynsdwit: Upninp dwhwgty t 1978 .
thtuinpgwnh 22-hu:

Qwywhuph Unwpwwp pwnwentd tnbtnunpywd t
2wdwunt pwqwint yhuwunphu, huy puwywdwinh thn-
nngutinhg Jtyp ypnwd twpnnhwuncup:

Havasi

Havasi (Armenak Parsam Markosyan) was born in 1896 in
Ayazma village of Tsalka region, Javakheti. At the age of three
the boy went blind because of an illness and despite the
parents’ efforts to cure their child, he permanently lost his
eyesight. Worried about the child’s physical state Armenak’s
parents sought an occupation for their son. His father was a
noted singer and storyteller in the village. Being aware of his
son's fine vocal abilities he made up his mind for Armenak to
be taught by a folk singer/ ashough/. Ashough Dovrani from a
neighbouring village helped Parsam’s son to learn the ashik
art and play the musical instrument saz. At the age of twelve
Armenak was touring in the province accompanying the local
folk singers. Armenak’s father knew the famous troubadour
Tifili from Sulda village, and sent his son to take some classes
from him. The boy stayed in Sulda for over two years. The
master gave him the ashough name Havasi, proclaiming a
troubadour. The name comes from the Armenian word Havas,
which has several meanings — wish, mood, love. In 1929,
married and with two children, Havasi settled in Akhalkalaki.
Here new horizons were hidden for the young troubadour.
Havasi was invited from other villages to perform and in his
visits he was lucky to accompany the locally famous violinist
Asho Grigoryan and duduk player Harut Davtyan, the both
playing a great role in the development of Havasi’'s musical
abilities.

His songs could be heard everywhere in Javakheti
being continually included in the local radio
program, usually performed by the ashough
himself. In 1944 he resided in Yerevan where a
new creative period startedforthe bard.

His folk art and activities where highly
valued. He was awarded the title of People's
Artist of the Armenian Soviet Socialist Repub—
lic. The troubadour died on February 22, 1978.

In Akhalkalaki city of Javakhk Havasi’s basalt bust
is erected, and one of the streets of the city is named
after him. &
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Upwnn fBncuspnjwojw
Arto Tuncboyacyan

«QntUduh>» Upgwuwywyhp, pUpywhwn, dnjuwihuw,
yndwnghwmnp Upwnn @niuspnjwojwupn éduyb) t 1957 .
ognunnuh 4-hu Uwnwdpnith dnunnwwjpnd® Quw-
pwnhwynid: 2wypp Ynpywywnp tp: 26e Jwuynipntuhg
Gpwdownnipyntup tntp t Upwnaingh Yywueph hhduwywu
wnuwpptphg, nph Uhgngny bw thnpanwl tp thnfuwugtbi
Utdwagnyl wpdbputp utp, hwpgwup nt GOdwnunygyniu:
Upwunnih Yywuepnd Gpwdunwywl wdtuwdtd wqnb-
gniniup pnnbp t Upw Gnpwjpp 2wwn hwjwnuh Ghwdhown
U yndwynghwnnp Ouun 2nyhwulbiu @nuspnjuigjwilin:

ouunu ns Uhwyu Gnpwynpu tp, wy bwlb nwunhwpwyn,
nuytpp, Jwpn, nd fupwhunwund tp W ogunid Upwnjhu
Gpwdowinh auwynpdwu hwnpgnd: 11 tnwpGywuhg ubund £
Upw Ywphtpwl. hwupwhwywn Ghwdhpwnutbph b Gnpnp htiun
uyunud £ bjwgbi nt dGwjuwgnt Wuwwunnihwh wjwiunwiywu
Gpwdawunniniup wynwhuny hwuwnwiwnytind npwtu wypnd-
Guhnuw| Gpwdhown, Bwlwsnid t atnp pGpnud [ncpghwyned,
www twl GUpnwwynid:

1981 p. Upwinu wtnbnwthnpudnd t UWUU npwtu Gnwdhoun
hpGu npulnptne ne Ywupt wqwun wwnbine hwdwn:

-

The Grammy Award Winner, percussionist, vocalist, and
composer Arto Tuncboyaciyan was born on August 4, 1957, in
Galataria, near Istanbul, the son of a shoemaker of Armenian
descent. Since childhood, music has been Arto’s fundamental
element of life, by which he has tried to communicate his
greatestvalues: "love, respectandtruth.”

The greatest musical influence of his life was his brother - a
very famous musician and composer Onno Ohannes
Tuncboyaciyan. Onno was not only his brother, but his mentor,
friend, supporter and the one who encouraged Arto to
develop his character. At the age of 11, he began his career
playing and recording traditional Anatolian music with great
legendary musicians and his brother, thus establishing himself
as a professional musician throughout Turkey and Europe.

In 1981, Arto moved to the United States to find his world, to
live the life as a free and creative person. Here he performed
and recorded with many great musicians such as Paul Motian,
Chet Baker, Joe Zawinul, Jim Pepper, Michael Sterni, Bil
Evance, Paul Winter, System of a Down and etc. Later on, Arto
started a fruitful cooperation with the Armenian oud player
AraDinkjian.

In 1985, Ara Dinkjian founded the NIGHT ARK band. Arto
recorded a project “Tears of Dignity” with Ara Dinkjian (1994);
and Onno (1996) homage devoted to his brother Onno who
tragically died in a plane crash in 1996. These compositions




Wuwntin bw ujwagnd nt dGuwjuwagnnieyniutn t wunwd Jh 2wppe
hwjwnuh Gpwdhowinutph® ®np Unnywuh, 2btp Pbjptph, 9n
Qwdhunth, hd dtithtiph, Uwje Uptnuh, Phy EJwluuh, ®ny
Jhuptnh, « System of a Down>» fudph W niphputph hGw: Ywpb
dwdwuwy wug Upwnnnu  Uh hpwwih hwdwagnpdwygnipyncu t
uyunwd ntnwhwn Upw “hupgjwuh htuwn:

1985 . Upw 'thpQJLull,lh nGwywnnigjwdp hhduwnpnwd t
«Qhotpwhu nwwwu>» pwrjwyp: Upwnnu 1994 p. “hupojwlh
htwn atnuwnpynwd t «Updwbwwwiwinynipjwit wpgncuputin», huy
1996 p. Gnpnn Oulnih hhwwnwyhtu, np dwhwagab| tn nnp-
Gpgwywl wyhwdpwnhg, «Ouln>» Lwhiwaqdtippn: Wu ynd-
wnghghwutpp tnpnn Jwuhu Upwunnih hhonnnigyniluGph wip-
nwhwywnnigyniuutipu thu: 1988 E. |nyu t wnbuunwd Upwnngh
«Virginland» W «MainRoot>» unin wpndutpp:

35 vnwnph wyhuwnhh Jh 2wpp htnhuwywdynn ptGutpnid
Ghwdhwnnipyniup UbGpywywgutinig hGunn Upwnn @nuspnjwi-
9jwlp hwugbig wjbu hwdnguwup, np wrw9 2wndytint hwdwnp
hwpywynp tu huGiwgh nt puwunwdwnr hwjwuwnwugh Gph-
tnwuwnn Gpwdhawinutn: bp Gpywpwunle Nt hwpniun nunwd-
LwuhpnignilutGnh wnpnyniupnd Upuinu hwuywgwd hwnpyuwi-
Unp t uintindtip puniywlu husjnilutpu wyju awnd, hushu Gpywnp

were a clear expression of Arto's memories of his brother. In
1988, his solo albums “Virginland” and “Main Root” were
released.

After 35 years of exploring music on all important stages of
the world, Arto Tuncboyaciyan realized that to move forward
meant looking for open minded and enthusiastic musicians
from Armenia. Through his long-lasting and exciting musical
research, Arto understood that he needed to make “sounds of
nature” finally audible in the form he had wanted for a long
time and which fit his identity. Looking for answers, Arto
decided to visit Armenia, the country of his ancestors. Two
years later, in 1998, he returned to Yerevan, this time with a
mission. There he met a very talented pianist and keyboardist
Vahagn Hayrapetyan. He asked Vahagn to introduce him to
other musiciansin town to find out, if eventually, he could start
a new band project with them. Ten young, outstanding and
talented musicians got together for a first rehearsal and soon
became what today is known as The Armenian Navy Band. He
created the Avant-Garde Folk music, for which he was called
Mr. Avant Garde Folk . The same year the band recorded the
song “Bizdik Zinvor”. The recording was followed by their first
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dwdwlwly agunnd tp hupp, W npp hwdwhnius tp hp hupunt-
pjwlp: Wu hwnpgtiph ywunwuhuwuutnph npnudwu wpnyniugnwd
Upwuinu npnanwd t wygtt hp bwhuwhwyntph Gnyhp: Gpyne thwph
wlg 1998 ., bw ytpwnwrunw t Gpbwl, wu wugwd wnnbu
hwuwnnty bwywwunwyny: Wuwntinuw hwunhwnd twnwnwunwynp
Gpwdhoun dwhwat 2wjpwwbunywuhu: Upwunnu puunpnud t
dwhwquhu hptu hhanijugth pwnwpeh Gpw-dhownutphl,
npwtugh h ytpon hwuywuw, pbt wpnne wuwntn Ywnpnn t
Ywueh ynstl hp unp UJwaqwhudph untnddwu quinw-thwnp:
Wuwhuny, 6wluwsywd Gpwdhownutpp hwdwhudpytghu L
uwntindtight wnwohu awjuwagnnientup, b unwgytig wjl, husu
wjuon Ynnuwlt «Armenian Navy Band>» wluntup:

fFntuspnjwojwun hhdp nptg wywuqwnn $nly Gphwdounni-
pjwilpn, wn wwwbweny tp unwgwy Uhuwnp Udwuqwnn $nly
wuniup: Lnyu pYwywuhu Lw dwjuwagnptg «Nganhy ghuynpp»:
dwjlwagnnigjwup htGnltg Upwug wnwohu GYynnwwywu
2nouwgwyniintup (2000 @.): UWdwugunpn $niy Gpwdownnigjwdp
Upwg hwonnytg gpwyt huinwjwgh, gtpdwtwgh, wyuinphw-
gh nL huwwtwgh hwunhuwwnbGuutnh upwnbpp: 26wnn Ljwagqw-
funwpp hwdtingutipny Ginye niuGgwy Lwlb Spwluhuwynid,
RGighuwynd nt Lhntriwunutpnwd: 2000 p. Gpwdhawnp Yywueh t
ynsnid hwonpn «UJtu opp unp Yywup t» wipndp: bp dnw
wipndp, np Upuinu dGuwjbuwagntp tp 2001 B. «Armenian Navy Band»—
h hGun hwdwwntbn (Ghwdiwnnigyniup wuwwnnihwywl, funupp
pnLpptnGu), bw byhptg hp pninp wibwwnnhwgh puytGpuGphu ne
GnypwwagniutGphu:

2003 p. «Armenian Navy Band»-h nwpUwlwhwn dwhwqu
2wjnwwtitnywitit Nt @ncuspnjuigjwiupn dwjuwagnnwd Gu wpwohu'
nntn «Love Is Not in Your Mind» Lwhuwqghdp. uw Upw uhpn
Jntpwhwwnny wpunwhwynneeynut tp udhpdwdé hp Jdnpp:
2005-h thtunnpdwphu Upwnnu inyu pudwytig hn wnrwohu unin
«Upwunnuwunwit» bwhuwghdp: 2000 B." «Lnp Ghpwiu>», 2002 B." «Utn
Wwlph dawutpp-Fuwywl utnpdtp»-h wRwohu Jwup, 2003 B.'
«Nppwll t pnup>», npp 2006 B. wpdwuwgwy BBC-h «2wlu-
nhuwwnbuh hwdwypwup» Upgwluwyhl, 2004 p." «Under Your
Thoughts>, 2005 B." «AGwuUthnpnnipyniu ntwh 2wjwuwnwu» $hidh
Gpwdownnipyniup: «Armenian Navy Band>»-p hwdwagnpdwygnid t
Upwnnjh npnnt Uten Utnpwy [(nuspnjuigjuwiuh «P. Boyz Intl.>»
hudph htwn: bptug hwdwwnbn wnwohu wipndp «Pwnwnpw-
nndup>», Upwup dwlwagnptighu 2006 p.: Gpynt tnwph wug
dwjuwanytig «Mwuwnnu» $hidh” Upinnngh htnhuwywd wipndh
uwniunpnten, nph «Life is Deeper Than What You Think»-p Utd
Gwlwsnd nibgwy: Upwu htunnutghu «Qph udwu wwnpa, 9nh
udwu punpp» U «Utp Ywluph duwjutpp Fuwywu utpdtp»-h
Gnunnpn Uwup:

2007 . Lpwlwdnnynwd t nuspnjwigjuilih «200 Thoughts 200
Million Meanings Outside Looking In» gpph |nyu pudwynwdny:
Qnend wndbGunwagbnh YGuuwthnpau t ne Yywueh hwunbiw
niltgwd hwjwgputpp: 2011 B. Uw Uh Unp wipnd t pnnWPYNWU
wnnbu unp yuwgudwynpdwd * «Uwpnyuwyht tiGutunutn» fudph
htiwun:

European tour in 2000, where they gained the hearts of the
audiences in ltaly, Germany, Austria and Spain with their
Avant-garde Folk Music. The band then performed concertsin
France, Belgium and the Netherlands.

The album Every Day is a New Life was brought to life in 2000.

The next album Light Anatolian Music with the Armenian Navy
Band released in the winter of 2001 was in Turkish and
addressed to all his Anatolianfriends and fans.

In 2003 the Armenian Navy Band pianist Vahagn Hayrapetyan
and Tuncboyaciyan released their first duo project, Love Is Not
in Your Mind - a very personal declaration of love — dedicated
to his mother. In February of 2005, Arto recorded his first solo—
projectArtostan.

Other highlights include: In 2000 New Apricot, 2002 Sound of
Our Lives Natural Seed Part 1; 2003 How Much is Yours, (the 2006
BBC People’s Choice Award); 2004 Under Your Thoughts; 2005
Le Voyage En Armenie (Film Music). Armenian Navy Band
collaborated with his son, Seto Setrak Tuncboyaciyan’s group,
P.BoyzIntl.

They recorded their debut album The Recipe in 2006. Two
years later he recorded "Platon™ movie soundtrack album
totally consisting of Arto’s works; “Life is Deeper Than What You
Think” became widely known. Simple Like Water Deep Like
Water, and Sound of Our Lives Part 2 followed.

Upuninu wwwhnynd t fjudph dnyuwip b ujwgnd hwpygwdwhlu
gnpdheputnpny, Upnp LhUuhUu Ldwagnid t unbnUwOwpwjihlu
agnpdhputin, UGgynt QGphunup’ pwu Yhpwn, huy Qtph Lnqwyp
hwnpywdwjhu gnpdhplutin: Gnwdawnh hGnbnnwywuntyntuu nt
udhpnwu w)huwwnwuepht Upwlu uhpywd nwnpéaphu wdpnng
whuwnhnid: Lpw thwepl wanw t wnwug uwhdwlutph, gnyutph nu
Unnuh GBwitiwisywiu:

Lw ybpotinu «®n| dhuptn Ynuunpwu>» pudph «Uhhn. GwJthnp-
nnuayncu (Geu h ytp» wipndnd Uh pwith awjuwgpnigintt wnbg
«Before It's Too Late», «Singing to the Mountain», «Love Is Not in Your
Mind>», «Saturday Night in Peach Blossom Valley>». wju uwntindw-
gnpdntgyntutph hwdwn Upwnnu 2011 B. wpdwuwgb) t «QpGUuh>»
Upgwiiwyh:

«<Gpwdywnnipyntlu hd yjwupu t, Gu ns nph nunnnipyntu stGU wnwihu: Gu
rnylwwnpnd GU, nn nnep hugutpn wywwnytpwgubp, uwiyuwyu wju, hus
Gu thnpanw GJ atig thnfpuwugty, utpu t, hwpguwupu nt GOdwnp-
nnigntup>»: Wu wipndp 6wtwsytg «bnp nwinh wdwagnyu wipnu>»
U wpdwuwgwy «Nuyt anptduh»-h: LJwgwhdph Ywaqup pwg-
Jwquw t. wjwunwywu nninntyp, gninbwl, pwdwitswu Nt pwiinup
hwdwnpynd Gu dwdwuwlywyhg wnipndpnup, wpn uwpeundnuh,
witunph, unwypwun uwpundnuh, Ztthnnh, pwu Yhpwnrh, hwpyw-
owyhu nLuntnuuownpwihu gnpdhputiph Nt nuuwdniph htun: Wu
Jnipwhwwnniy hwdnyep Jwpnntu inGnwithnfund t Jh Yupuwn-
nwywl wphuwnph, npuntn Jhwhiweuynd Gu wugjwiu nt ubp-
Juwil:

2007 marked the release of his book named 200
Thoughts 200 Million Meanings Outside Looking In. The
book shares artist’s experiences and views of life. The
musician has released another album under the newly
formed group Human Elementin spring of 2011.

The band has Arto on percussions and vocals, Scott
Kinsey on keyboards, Matthew Garrison on electric bass,
and Gary Novak on the drums.

Arto’s persistency and dedication to his craft has earned
him admirers all over the world. His legend only continues
to grow notknowing any borders, color, or religion.

He recently made several recordings for " Paul Winter
Consort " "Miho. Journey to the Mountain " -" Before It's
Too Late", Singing to the Mountain", "Love Is Not in Your
Mind", "Saturday Night in Peach Blossom Valley " and for
these arrangements he got a Grammy in 2011.

“Music is the time of my life. | don’t give direction to
anybody. | let you imagine for yourself, but what | try to
give you is Love, Respect, Truth”. The album earned the
group a Grammy Awardfor the Best New Age Album.

The lineup varies from traditional (duduk, zurna,
kemanche, kanun) to contemporary (trombone, alto sax,
tenor, soprano sax, trumpet, bass, drums, keyboard and
piano). The unique ensemble delivers a magical world
where past and present are intertwined.
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2 Udn Nwjtiqjwup duyt t 1926 . Lhpwlwuh dwjpwpwnuwp
"' PGjpniend” hwy Gpwdhownutph puwnwuhenid: 2w)pp

Undwnghwnp tn nL upudnupy Ldwagwhudph nGyuwdwn, huy
dwjpp® Gpgsnithh: Ounnutph Jwulwghwniginiup tnnwygh
Utio qupquwgnhtu Gpwdunwywl ntbwynigyntuutinpn, W
NuJbgjwup vhwgwy «Lhpwuwlugh tnnwititip>» wunctup ypnn
owq Grjwyhu: Gnunnd Upwlpe wwdwluwaghp Gu Yuenud
Fwnnwnh hjnipwungutinhg Jtyh hGwn W Uty wnwnh
cwnnibwy hwunbu Gu quithu hyjncpwiungnid: Upwit hGuinlenwd
t bpwilh hynipwilngutiphg Utynd hwiuntu quint wuwydwi-
Lwaghpp: Wu pupwgend Udnu hpwytp t unnwunwd NGqw
dwhjwyhwhhg: «Gu ywnuytnptu th ununid, U.'nuJ hhwnyt
huwnpwynnpnigynit inytig wudhgwywunptu 2thyt) 2whh
htwn,- wunud t Lw,- hponud U, np wwiwwnnd thnpanud thu
wuwnbl ghprtinpwa wauwyht wwnp, W Gu wuwgh,- INLp
ubuwy G wwnnd, bwtp, whw wjuwbu U wWwnpnd wyjl.
2whp RNyl wnytig gnyg wnwi: 2tiwnn Utiq Gpynt wiuquwd ypyhu
hpwyhptighu wuwwwn, h ytpon tu nwnéw 2whh nupuw-
whwpp>»: Swnwunwynnp Gphunwuwnpn nuwuwywhwnph
wqwlupp Gpwdnnipjwl ninpunind Jtd hwonnnt—
Gnh hwuutu tp: Nwtgjwuh nibwyniyniubinu n Uté
, p hwwnniy Gu Upwu Uhus opu, ntn Gnhunwuwpn

Avo Uvezian

Avo Uvezian was in born in 1926, in Beirut, Lebanon, into an
Armenian family of musicians. His father was a composer and
conductor of a symphony orchestra, his mother was a gifted
singer. His parents’ experience with music allowed him to
develop his talents as a young man and Uvezian joined a jazz
trio called the Lebanon Boys. Soon they received a contract to
perform at a hotel in Baghdad where they stayed for one year.
After this, they signed a contract to perform at a hotel in Iran.
While there, Avo received an invitation from Shah Reza Pahlavi
to perform at his palace. "l spoke Persian, so it sort of broke
the ice with the Shah," he says. "l remember they were trying
todance thejitterbug and | said, "You don't know how to dance
that right. Let me show you.' We were invited back for two or
three more events and finally | became the Shah's pianist.” The
young talented pianist dreamed of making it big in music. His
ability and enormous commitment still evident to this day
brought him success at an early age. The contacts made in the
Lebanon Boys led the young jazz pianist to the USA in 1947
where he studied classical piano and music composition at the
Julliard School of Music in New:York. In addition to performing,
Avo Uvezian also wrote songs, one of which was the "Broken
Guitar" - the prototype for "Strangers in the Night," which

nwphend tnnuwyhu hwonnnigynitu ptptighu: «Lhpwuwugh
nnwutip» fudpnd a@tnp pGpwd Ywwbtph 2unphhy 1947 p.
Gphunwuwnpn owqag nuwbuwywhwpp hwynudnd £ UWUL-nd.
Ujnt S3npeh Qnithwnnh Gpuwdounwywu nupngnd Lw unyn-
nnw t nwpuwunip W yndwnghghw: Lwabinig pwgh, Uyn
Nytgjwup btwlb gpnd t Gpagtip, npnughg Jtiyp tinbp t
«Ununpywd Yhpwnp»' dptuy Uhuwwnnpuh «Strangers in the
Night> Gpgh Uwhuwwnhwp: Uhuwnpwt wbu Gwjuwagnty t
1966 jg. hwdwiuncu wipndnud: Upndp Gptie «Qntduh>ujwétg
lwjwanyu thnth Gpg, dnywi ywwnwpnd b jwdwagnyu Gpg
wujuwitwywngbpnud: Nwunwduwerngjwl tnwnhutnhu Uygnu
Utd hwonnnignilutph t hwulnwd® ujwabiny tnwnpptn
hudptGpnud: Uwywju YnpGwh wywwntnwadp punhwwnnd t
Upw ywphtpwl, pwuh np Lbw Jhusl 1953 p. dwnuynud t
wutphywt pwuwynd® npwbtu Gpwdhown: 26Gnn Lw
cwnpnibwytg hp gnpéncutinugntup” bdwaquygtiiny 50-60-
wlywl pJwywlultph jwyjwagnyu gwq Gpwdhawnubpu: Uyn
Ntigjwuip, uyutind hp YwphGpwtu npwtu Ghwdhown, thn-
funw t Jwulbwaghwnigynit nt nuirbunud npwyjwp uhgwnp
wnunwnpnn: Wuwhuny, bw hwunwwndtig bwl npwtiu

Frank Sinatra recorded for his 1966 album of the same name.
The album won three Grammy Awards, including Best Male
Pop Vocal Performance for the song. During his studies Avo
played with great success in various bands. The Korean War
interrupted his career, as he served with the US Army as a
musician until 1953. After that, Avo played with the great jazz
musicians of the 50s and 60s. His dream had come true - he had
established his career as a musician. Avo Uvezian is a
cosmopolitan who began his career as a musician— composer
and then he went on to become a creator of fine cigars. Avo,
who lent his name to AVO Cigars, has nurtured all these talents
in his quest for perfection. In both music and the creation of
cigars, passion is the driving force that spurs him to find
perfect harmony. So Avo also established himself as a
businessman. Travelling to Puerto Rico in the 1980s, he opened
a restaurant and a music bar. It was in Puerto Rico that Avo
discovered his love for cigars which was to become his second
great passion. He very soon had his own AVO cigars rolled and
gave them away to his guests. The cigars were in high demand.
It was however his five-year-old daughter who was to prove
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gnpownuwn: 1980-wywuutphu Bwdthnpntiny nGwh
MniGpun Nhyn Nwytiqjwiup pwgnud t RGunnpui bW
Gpwdynwywu pwn: 26ug Mnittpnn Nhynynd £
pwgwhwjintg hp utpp uhgwnputph hwuntw, npp
nwnawy Yjwueh Gpupnpn UGS Yhpep: Lw Jwuwn
onunny untindtig hp «Udn uhgwnutpp» L hyntpwi-
uhptig wjt hp hyntptiphu: HYwtue Uté wywhwuowipy
ntuthu: Uwywyu bpw phqutiuh ngbusdwil wnpjnipp
udnjh huqudjw nniuwnnu tp: Uh wuquid, Gpp pupnid
Upw nuyunhputiphg Jtyp huunpnd t htppwywu
uhquwnp, nhwunnpu wunwt. «Mww, GrGupwupe tth Gu
uhgwn ngntd, niptidu gnn yéwntu npw hwdwp»:
2tug wyu dhownbtiwyu t] wwwnbwne t nuweund, np
MNwbGgjwup Jinwdéh uhqwp wpwunwnpbine dwuhl:
Undwnahwnphg ntwh uhqwph ghnwy nwelwint
Gwlwuwwnhp dhwju dwdwlwyh uunhp tp: 1982 .,
Gpp Uw hp uhquwputph uintnéddwu hwdwp wpunw-
nnpnn tp thuinpnud, Yndhuhlywt 2wupwwbinni-
pniunwd dwiunpwunwd £ uhgwn wpunwnpnn ywp-
wtiin 2tunphy Ltutinh htwn. Upwug Uhol otind
puytpnigyniu t uyudnd: Uwohlu «Uyn uhqunpp>»
Jwéwrpeh t hwuynd Lynt Snpenwd 1988 @.: Gnunny
udnu hp uhqwnutph hwdJdwnp uyunw t Unyupwu
hwénjwhununtpjnibuGn unnwuwy, nppwl hp
Utintnhutinh: 26ug wnwohlu tnwnpyw pupwgentd
Udn Nwdtiqjwitit ni 26unphy LGjutGnp Jwéwrend Gu
hwpnynip hwquin uhquwip: Swup tnwnpdw puwgpnid
Upwup nwnptywlu Jwbwreh phup hwugund Gu
tintip Unthnuh: 2wonnnieyntup Upwl nintygnud t gL’
hpwpwh Gpwdwnnigywl U gh” uhgwnh wugnig-
wywu npwyh hwnpgnd:

the inspiration for his business. When one of Avo's
listeners at the bar asked him for a cigar, she said:
"Daddy, if he wants another one, let him pay for it".
Perhaps that was the decisive signal to open up his
second passion to a wider audience. The path from a
composer to a cigar connoisseur was just a matter of
time. In 1982, while seeking a suitable manufacturer,
Avo made the acquaintance of the master cigar maker
Hendrik Kelner in the Dominican Republic and a
harmonious relationship developed between them.
The first AVO cigars went on sale in New York in 1988.
Avo was soon receiving as many complimentsfor them
as for his melodies. Hendrik Kelner and Avo Uvezian
started off with 100,000 cigars in the first year. Within
ten years, sales rose to over three million cigars per
year. The success of Avo Uvezian has harmoniously
accompanied him both in music and unrivalled quality
of cigars.
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Udtiinhu Unwohup hwy wiphuhynu tp W wwpnid tn Mnuncd:
Lw pwgwhuywnnud t Utinwinh hwdwantywéputinnid tntinh
niutgnn qwnunuh wpngtup U Yyhpwend wb wuwyutph
(withuti, dudénw) Yynw, npnue wubpuwywjtih wywnagnigjwu
Juwynctu dwyl thu wpéwynwd: Unipwun 2nwnnd wju hwyun-
Lwgnpdnipyniup npnonwd t Yhpwnt dnnndpnhu wdtuonjw
wnnpeh ywustiny, ypnuwywlt wpwpnnnigyniuubnh W
wnpewjwyuwu hwunhuntgyniuutinh dwdwuwy, huswtiuUwl
wjb gnpdwdynid tn oudwlywi puubiuynid: Oudwi Gpynnpn
unirwup UJbGnhuhtu yéwpnid t nuguntu nuyh, huswtiu bwl
puwinwithpp utwund t 2hejwit wqguitinctup, npp hwtptu
Lowlwynwt «Muwyh nwnpphu»:1623 @. UYGwnnhup untgwuh
pnynpUniywdp hpwyniupe t utnwund Mnuh Uwdwhw
wnywnpéwunwd hp uGthwywu wthutubpp anytine: Muwy-
ubp wd dudnwiuitin a@nytint hp gununuhep Udtwnhup thnpu-
wugnwd t wjwa npnnit’ Uhywdhu: Gnwnnyg bwle yndwn-
thnnnh_an U uyund wyn withutubinpu oguwagnnadtip hptug
wohuwwnwuputGpnd: Unwoht wlyuwnnt ophuwyp qbp-
dwlwgh yndwnghwunp Lhynwnw Unwdu Unpwuyglu tn,
nnpu wyn gnpdhpu ogunwagnndtig hnp «tupbtin» owbtnuynud:
18—nn nwnh pugwgenid dudnwubtinp Utd Gwlwsnid Gu atinp
pGnpnwd GUpnuwwywt pwquwywl bjwqwhudpGnnid:
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Zildjians

Avedis |, an Armenian alchemist living in Constantinople,
discovers a secret process for treating alloys and applies it to the
art of making cymbals of extraordinary clarity and sustain. The
sultan is quick to adopt Avedis’ cymbals for daily calls to prayer,
religious feasts, royal weddings and for the use in the Ottoman
army. Sultan Osman |l gives Avedis 80 gold pieces and the family
name ‘Zildjian,’which means ‘cymbal smith’ in Armenian. In 1623,
Avedis receives the Sultan’s blessing, allowing him to leave the
Ottoman palace. He starts his own cymbal foundry in Samatya in
the suburbs of Constantinople. Avedis passes the secret process
to his eldest son Ahkam. Soon classical composers begin to
incorporate cymbals into their works, the first known example
being the German composer Nicolaus Adam Strungk in his opera
Esther. During the 18th century, the cymbals become increasingly
popular in European military bands. In 1782, Mozart uses cymbals
to represent the popular Janissary music in Il Seraglio. Twelve
years later, Haydn uses cymbals in his ‘Military Symphony.’ During
the mid to late nineteenth century, Berlioz and Wagner begin
featuring an abundance of cymbals in their compositions and
request that only Zildjian cymbals be used. Cymbals achieve an
important and permanent position in orchestras. Avedis Il moves
to Marseilles and then London (1851, 1862) to exhibit his cymbals at
International Trade Fairs, winning medals and certificates of
commendation. Upon the death of Avedis Il in 1865, the business
passes to Avedis’ younger brother Kerope because Avedis’ sons
(nggutlﬁ and Aram) é e too young. Kerope exports 1300 pairs

of cymbals pe ughout Europe and continues to travel

AVED|s

LDJIAN

CYMBALS

SINCE - 1623

—




1782 p. Ungwpwup wuwyubpp UGpwnend t hp hwjwnuh
«Janissary music in Il Seraglio»-niJ: Swultinynt wwph wug
3nqb$ 2wynuu wju gnpéwdnd t hn «Nwagdwywl uhd$pnu-
hwynwd>: 19-pn nwnph Gpypnpn YGuhu Rtrihnqu Nt YwqutGnu
uyunwd Gu yunptu Yhpwet) dudnwiutinu hptug gnpdtinnud W
wwhwuontd GU, np gnpdwdyh dhwju «2hi9jwlu»-h
wnuwnpwuep: witp onnny hwuwnwiunniu inbn Gu gpwidnd
UJwagwhudptipnud: Utinhu Gpypnpnp wnGnwnpudnid t
Uwnub|, www' Lnunnu (1851, 1862)° Uhowgguwjhu wnWwnpuyhl
wnnuwywéwnrutnnd hp dudnwiutinp uGnywywgubint hwdwin:
Inwlp wpdwuwunwd U pwquwphy Utnwiutph nt hwdwuwn-
wanptiph: 1865 p. Uytwunhu Gpynnpnh Jwhhg hGinn gnpdp
dwnwugnd t Udtuinhuh Ypunutp Gnpwyp RtGpnpp, pwuh np
Udtwnhuh qudwyutpp®™ 2wpnigynilt nt Upwdp, swthwgwlg
Gpnhunwuwnpn thu: Ltpnpp dudnwutinh Jwwnpp nn9
GUnpnwwynd hwugunid t tnwintGywiti 1300 gnygh W wnniuwynd
2nowquwytl uGpyuwjwgutbiny hptug wpwwnpwupep gnigw-
hwunbuutpnwd nt Unpwunn atrpptpnidutinh hwuunid
dwnphgnwd (1867), YhtUuwynid (1873), PAninuhwynd (1883) L
Shjwagnynd (1893): Uh pwluh wnbunwih hpnthutphg hGunn
Dhiojwlu punnwuhen sh ywpnnwund yéwnbp Yninnwlywao
wuwnpwetpp: Cutnwuhpp gnpép dwnhg wnGnwithnhubipne
qujpwynhs wnwowny t unnwunwd, vwyuwju sh gwuywunwd
hGnwuw| hwptuh Gnpuphg: Upnni-Ughap pwptGhununwd t

After a series of disastrous fires, the Zildjian family is unable
to pay their accumulated debts. The Zildjians receive
attractive offers to transfer the business to Paris, but do not
want to leave their homeland. Sultan, Abdul-aziz intercedes,
ordering that “everything necessary be done to help the
Zildjian family, whose quality of cymbals is unrivaled
throughout the world.” In 1909, the year of his death, Kerope
passes the secret process back to Avedis’ family. Avedis’ older
son Haroutune declines his birthright in favor of entering a
career in law and politics. The secret then goes to
Haroutune’s younger brother Aram. Aram finds it difficult to
continue manufacturing cymbals in Constantinople during a
period of political upheaval. After joining the Armenian
National Movement, he is forced to flee to Bucharest where
he opensasecondZildjianfactory. Eventually Aram returns to
his native country, where he exports cymbals around the
world, to America, in particular, now the largest consumer of
musical instruments in the world. In 1927, Aram writes his
nephew, Avedis lll, who is already living in America, telling
Avedis that it is now his turn to carry on the family business.
Avedis lll, is now an American citizen, who owns a successful
candy factory. Avedis tells Aram that he would not return to
Turkey, but would like to relocate the family business here in
America.Aram agreesto come and help Avedis set up the first




wwwnyhptiny, np pninp hwpgtpnd wowygtiu Upwug, pwitih
np Lpwug wpunwnpwd édudnwutipp jwdwanyuu thu nno
wohuwnhnwd: 1909 . LGpnpp Jwhhg wnwo wpunwnpni-
pJjwlu qunuuhpp thnpuwugnd t Udtnhuh wdwa npnh
2wnnieyntuhu, npp vwyuwyt hpwdwnynwd t punniuby
punwlubGywlu gnpdép” hwuntt hpwywpwluwlywlu L
pwnwpwywl ywphGpwyh: Qununuhpep thnfuwugdnd tupw
Ypwnubtipn Gnpwyp Upwdhu: Upwdp ndwpwunwd t
pwnwpwlywlu htnw>nodwl wjn dwdwluwywonowuntd
qnnép J2wnnitbwytb, Mnunwd: Uhwuwiny 2wwywu
wgquwjhu >wpddwitp bw.uinhwywd t hund hwuwnwuwnytip
PnthuwnbGuwnnid, npuntn tuw hhuuniu t «2hgjuiti»> Gpupnpn
gnpdwnpwiip: b ytnon Upwup ynwnwilnd t hp hwgptuh
Gpnyhp W 2wpnibwynid dudnwubtpn wpunwnpbp Nt
wnunwhwutp wdpnng wohuwnphny hwnywwtiu Udtphyw,
npu wpntu nwpabp tp Ghwdounwywlu wh gnpdheh
fun2npwgnyl uwwernnp: 1927 . Upwdp ULUU'LuLl‘t_' annwd hp
qunuhy Utinhu Gppnpnhl, nnp pLwynid th UdGphGwyntd,
wyl Jwuhl, np Gyt t punnwitGywu gnpdny qpl.urul_h[muhu.n
htppp: Wn dwdwuwly Udtnhuu wpnbu UdGphyuwgh
pwnwpwgh tn W niutp hp uGthwywl pwngnwytlhpp
gnpdwnpwup: UJGuinhup ywwnwuhuwund t Upwdhu, np sh
UyGpwnwnuw [@nipphw, uwywju putnwutlywu gnpdép UUL
ntnwwnhubiint Jtd gwuynipynitu ntuh: Upwdp hwdw-
Gwjyuynwd t Jtyub] Lwhwugqubp L oqub| UJGwnhuhU
«<Dhi9jwil>» dudnwilitinh wnwohu gnpdwnwup Udtnhywynwd
hhdubiine: Cuytipnigyniup 1929-hu hhduwnpynid t

Zildjian cymbal foundry in America. The company is incorporated
in Quincy, Massachusetts in 1929 just as the Jazz Era begins. Avedis
develops a life—-long relationship with Gene Krupa (American jazz
and big band drummer), who helps Avedis adapt marching
cymbals to the emerging drum set by encouraging Avedis to make
thinner cymbals. Avedis passes along the secret process to his 14
year old son, Armand, who begins learning every facet of the
business. Avedis is also quick to embrace the talented African
American musicians who are leading the jazz movement. Having
been discriminated during his own childhood as an Armenian living
in Turkey, Avedis vows there will be no place for discrimination at
the Zildjian Company. He works closely with artists like Chick Webb
and Papa Jo Jones and others. Once America enters the Second
World War in 1941, both copper and tin are rationed by the War
Production Board. Avedis, however, receives enough of an
allocation to fill American and British military band orders. This
allows the business to continue through the tough war years.
World War Il also marks the only time the secret process is ever
actually written down. Avedis keeps a copy of the formula in the
company vault and another in his home in the event that his sons
don’t return from the war. In 1945, Armand Zildjian, the most
musical of all the Zildjians, returns from the war ready to assume
the responsibility for the manufacturing side of the business.
Armand can now experiment with developing new sounds, an
opportunity he has looked forward to for many years. By 1950,
Zildjian employs 15 workers, increasing output to 70,000 cymbals
per year. The post war economy and growing popularity of
“modern jazz” continues to grow sales. In hand-selecting cymbals
for all the top professional drummers, Armand acquires a keen
sense of what drummers are looking for. Following his father’s
lead, Armand Zildjian, also known as the “Father of Artist
Relations,” develops close personal relationships with all the top
drummers and percussionists of the day, such as Gene Krupa,
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Uwuuwsnwutigu bwhwugh enthuuh pwnuwend wu wdtup
hwdpuyunid t gwigh nwpwonpowlh uygph htwn: Udtwnhup
owlnpwunwd t 9GUL Ypniwuh htiwn. Upwiug puytnniEyNLtup
unlnwd t uhusle witiph Jtpon: Ypniwwu oqunwd t UYGunhuphu
alwthnbutip nL pwpwytigutip dudnwutpp hwpdwntgubiny
nnpwup pUpniyutphu: Gnunny UYtunhup gnpdh quununuhpen
thnhuwugnud t hp 14-wdjw npnniu™ UpdwiinhUu, npp uGpunwd
t pninp JwupwdJdwultpp: UdGwnhup uyund t puyGpuwitiugg
wdnn-wdtipnhywgh nwnwunwynn Gpwdhawnutiph htwn,
npnue unyuwbtu Jhwund Gu owgh >wpddwup: Lwuh nn
utthwywu thnpany ghintp hus t juinpwywitiniggniup st® nn
@dnpehwynwd hwy |hutiny nbr Gpthuw dwdwuwy pwquhgu
pwhudty tn wyn Gpunyphu, Udtunhup npnond £, np «Qhi-
9jwili>»> puytnniyniund funpwywuniynilu wupunncubh t:
Lw utipunnpbu hwdwagnpéwygnid t 2hp Jvtph, MTwww n
Qnutiuh L wying htiwn: 1941 E., tpp WWGphywu Jwutwyhg t
nwrunwd Gpynpnpn hwdw)huwphwyht wwwinGpwaquhl,
wnuah b phrtinh Wwwnutpu wdpnnontgjwdp uyunwd t
wmuonhut] NwgUwdetine wpwnwnnnn funphnipnp: Wuni-
wdtuwjuhd, Udtnhup Jté pwbwynigjwdp wwwnybpubn t
unnwund wdtphlyywtu bW pphrnwuwlwu pwgdwywu
LJwawhudptiph wwhwugwnyp pwdwpwntnt hwdwn: Uw
huwpwynnpniintlu t tnwihu, np wuwwnwuen snwnwnh
wugwd wwunbinwauh pupwgentd: Wn tnwphutphtu wew-
ohu wugqwu wpunwnpnijwu qunuuhpn thnfuwugynud t

Buddy Rich, Max Roach, Shelly Manne, Elvin Jones and Tony
Williams. Inspired by Louie Bellson, Zildjian introduces ‘New Beat’
HiHats, matched with a lighter top cymbal but heavier bottom for
a more pronounced “chick” sound. The ‘New Beats’ becomes a
common equipment for all drummers overnight. The Beatles
appear on the Ed Sullivan show and the demand for Zildjian
cymbals explodes. The company ends the year with 90,000
cymbals on backorder. Breaking with tradition, Avedis invites his
granddaughter Craigie Zildjian to join the family business. For the
next three years, there are three generations of Zildjians working
side by side in the family firm. In 1977, Avedis names Armand
President of the company. Armand sets a company-wide mission
to take cymbal making to the next level. He invests millions to
update the manufacturing operation.

In the early 1980’s, Armand reinvests profits to finance
revolutionary advances in manufacturing. Armand now has the
equipment he needs to find the new sounds he islooking for.

In 1981, when in Canada, Robert Zildjian came to understand that
drummers needed a better choice of cymbals. He opened the
company SABIAN in the small eastern Canadian village of
Meductic. Since that time the SABIAN has become a global center
for cymbal and sound innovation. Today, with offices and depots
around the globe, and distribution into approximately 120
countries, SABIAN is exactly what Bob Zildjian and his family
envisioned backin1981.
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Later the Zildjian company sets up its own fully-integrated
Drumstick Manufacturing Facility in Alabama. Zildjian
drumsticks soon become the first choice of top drummers
like Louie Bellson, Vinnie Colaiuta (Sting), Dennis Chambers
(Santana), and Joey Kramer (Aerosmith). Vinnie Colaiuta
(Sting) helps Zildjian develop the “A Custom” range of
cymbals. “A Customs” series set a new standard in modern
cymbal making, soon becoming one of Zildjian’s most
popular models.

Soon Zildjian becomes the first Percussion Company in the
world to obtain the prestigious 1SO 9001 Quality
Certification.

The company celebrates its 375th Anniversary by
honoring four legendary musicians: Roy Haynes, Elvin
Jones, Louis Bellson, and Max Roach. This leads to the
establishment of the scholarships named after the four
musicians at Berklee College of Music. This event marks the
first time all the four are on stage together.

Armand Zildjian names his daughter Craigie, Chief
Executive Officer. She becomes the first woman to ever hold
the position. His younger daughter Debbie becomes Vice
President of Human Resources.

Beloved Chairman, Armand Zildjian, passes away at the
age of 81.

The 16th generation of Zildjians carry on the family
tradition, runing business inthe USA.
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Manuel Manankichian

Manuel Manankichian was born in Beirut, Lebanon. The little
boy's musical abilities became apparent in early childhood.
Though he managed to win the hearts of the audience in
Armenia, Diaspora and abroad, initially the boy was self-
educated. He decided to make the stage his life at the age of
nine after landing arole inaschool play. Manuel left school at
fourteen and upon turning 18 went to Paris to study music
and work.

Manuel’s first professional appearance in Yerevan, Armenia
wasin 1967 andthenin 1968.

In 1969, he became the Winner of the Athens International
Music Festival.

While on tour Manuel learned to fluently write, speak and, of
course, sing in seven different languages such as English,
Armenian, French, Italian, Spanish, Arabic, Turkish.

It would not matter much to him what language to sing, “If it
isapretty melody, itisagoodsong.”

USA m
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In the early 70s Manuel went to the United States and
headed directly for Las Vegas. “l wanted to be sure of the
taste of the public, sure if what | had to offer would be
acceptable,” explained Manuel. “In Las Vegas | could watch
allthe big performancesto understand what | could do.”

After some time Manuel felt he was ready. By then,
having performed infamous American clubs, he developed
aphilosophy about hisAmerican appearances.

Manuel sang the theme song for the motion picture
“Stepmother”. He sang the Main Title Song, “Strange Are
The Ways of Love” written by Paul Francis. It was one of the
five selections nominated for the 1972 Academy Award for
BestSong.

Hereby his activities in the film industry were not limited
to it: “The Forty Days Of Musa Dagh”, “Sons Of Sassoon”,
“Southern Double Cross”followed.

He also starred in the foreign film “Tears of Happiness” — a
musical drama first shown to American audience with
English subtitlesin Los Angeles.

“l enjoy acting”, says Manuel and adds, “Of course | don’t
getupandjustsing.lactonthe stage with all my songs.”

His favorite pastime is watching television... old movies,
quiz shows and even comedy runs. “l watch as much as |
can to learn new words and meanings,” he said when he
was just starting his career.

Manankichian aslo got a great fame due to the CD
released in French, so he became famous amongthe
lovers of French chanson. The musician’s song “Tears of
Happiness” has turned into a symbol of love for many
years.

On the stage Manuel is all professional with a strong
dynamic voice.

Manuel with his wife lives and works in the USA still being
appreciated and loved by hisaudience.

USA
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Nare Arghamanyan

Nareh Arghamanyan was born in Armenia in
1989. She started playing the piano when she
was only five. Three years later she began her
studies with Alexander Gurgenov at the
Tchaikovsky Music School for Talented Children
in Yerevan. In 2004 she was the youngest
student to be admitted to the University for
Music and Performing Arts in Vienna, where
she studied under Heinz Medjimorec and took
classes of chamber music with Avedis
Kouyoumdjian.

In 2011 NarehArghamanyan signed an
exclusive contract with the renown Pentatone
(Dutch classic music label) releasing a CD of
solo works by Rachmaninoff and a disc
featuring the Liszt concertos. The same year
she was named Pentatone’s Artist of the
Season. Her latest recording includes piano
concertos by Khachaturian and Prokofiev.




2015 p. ywpwnpwanylu épwagnptphg Gu Yni—
ubGinnp$h Snuhwyt nwhih6nd b UnupGwih
yGpwwnybiunnh pwuqwpwunwd Juywluwihp
hwdtipngutipp: Lw 2015 p. LwhiwwnbGund t
wnwolwhiwnny ubGpywjwluwy YhGulwjh
hnswywynn Uniuhyytpthuh Goldener Saal
upwhnd™ JdhGubwih rwnhnuhd$nuhy ugw-
qwhudph htun utpyuwywgutiinyg UpwdJ fvwiswiwn-
njwuh nwuwdniph Ynugtpwp: Lw ujw-
gquygt| t dhGUlwyh, Fhpdhughtuh, 8ninhhuh
Snuhwit, Snwiuybnipinh uhddpnuhy, 2wdpnip-
ah U uhd$nuhly, 2wdpnipgh uhd$nuhpy,
Uwinpwupnipgh $hihwnpdnuhy, Unuwnt Ywrnih
Shihwpunuhly, dnipthup NSh, 2nuynugh uhd-
$nuhtinuinw U Uh 2wpp wj htnhuwywynnp
Ldwagwhudptinh hGwn: Lwpt Upnwdwlwup
nwauwdnipuwyhu 18 Upgnyputinh nwdutyhn t.
2008 . utnwgti| t Unuptiwh dhowaqquyhu Gpw-
dounwywt Ungnyph wnrwohu Ungwiuiwy, 2007
B.Pontoise-h Ywdwniwuh dhowaggquwyjhu Gpwd>-
mnwywu dpgnyph wnwohlu Upgwlwy, 2005 p.
JdhtUuwih 8ngt$ Yhsitpnh nwuwdnipwyhu Up-
gnyrh Upgwuwly b wypl...

m udusrhu

The highlights of the 2015 seasons include her
recital debuts at Tonhalle Dusseldorf and at the
Montreal Museum of Fine Arts. The Khachaturian’s
piano concerto with Radio -Symphonieorchester
Vienna will be premiered in the main hall
(“GoldenerSaal”) ofthe Musikvere in Vienna.

She has given debuts with orchestras such as the
Vienna Symphony, City of Birmingham Symphony
Orchestra, Tonhalleorchester Zurich, Sinfonie-
orchester Frankfurt, NDR Sinfonieorchester
Hamburg, Rundfunk-Sinfonieorchseter Berlin,
Orchestre Philharmonique de Strasbourg,
Orchestre Philharmonique de Monte-Carlo, RTE
Dublin, Hong Kong Sinfonietta and many other
famous orchestras.

NarehArghamanyan is a laureate of more than 18
piano competitions including the 1st Prize at the
2008 Montreal International Music Competition, 1st
Prize at the 2007 Piano Campus International
Competition in Pontoise, and the 2005 Josef Dichler
Piano CompetitioninVienna, etc.
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Narek Hakhnazaryan

The cellist Narek Hakhnazaryan was born in Yerevan, into a family of
musicians: his father is a violinist and his mother is a pianist.
Hakhnazaryan’s early studies were at the Sayat—-Nova School of Music in
Yerevan with Zareh Sarkisyan and subsequently at the Moscow
Conservatory with Alexey Seleznyov; he also had the honor of being
mentored by the late Rostropovich. He has received scholarships from the
Rostropovich Foundation and the Russian Performing Arts Fund, and his
prizes include First Prize in the 2006 Aram Khachaturian International
Competition in Armenia and First Place in the 2006 Johansen International
Competition for Young String Players (USA). As First Prize winner in the 2008
Young Concert Artists International Auditions, Hakhnazaryan made his
debut at Carnegie’s Zankel Hall and in Washington, DC. In 2011 he
received an Artist Diploma from the New England
Conservatory.

Hakhnazaryan has played with some of the world’s
finest orchestras including the London Symphony,

Chicago Symphony, Rotterdam Philharmonic, Seoul
Philharmonic, Toronto Symphony and Mariinsky
orchestras Saint Petersburg, Filarmonica della Scala
Milan and Orchestre National de Toulouse, and with
conductors such as Gergiev, Koopman, van Zweden,
Sokhiev, Neemi Jarvi, Spivakov, Pletnev, Robertson,
B lohlavek. In chamber and duo recitals he has
performed in the halls such as the Salle Pleyel Paris,
Wigmore Hall (London), Berlin Konzerthaus, Vienna
Konzerthaus, Amsterdam Concertgebouw, Oji Hall
Tokyo, Zankel Hall (Carnegie Hall) etc...
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snthh, hwuntu t Gyt $6phajninh Uppng Ywpnwuwlg
nwnwg nwu tpgswhudpnid: 2Gunwauynd wpntu Uhphip
hwitntiu t Gyt tnntnwgh nLGypnwwywit Uh 2wpe hwywnuh
Gpnwdhownutiph htwn, huswhuhp Gu ULqtu Upuntu,
Uuwnnnuhn ®hpnip, 2wudhy Mwwjwlu ne niphutip: 1999 p.
qlhuwydnn ntptipngny hwuntu t Gyt Shgpwu 2nthuwgjwiih
«LbpGphoh 2np-hnp wnw>» Gpwd>unwywu ynutnhwynid:
2Gwinwqw wnwnphutphu Uhphip Jwutwygnd t vhowig-
qwjhu Uh 2wpp thwrwwnnubph nt otnwnputiphu uGpyw-
Jwgunwd huywywu tpgp: 2010 . unjtidptiphu (nyu t wnbu-
unwd Gpgsnithnt wnwohtu adwjbwulywdywnwyp, npuinbn
punanpyywd thu hwy dnnnypnwywu tpgtip: Wu pwpan
quwhwwnwywuh wpdwuwgwy wpytunwubpn hwuw-
nwynigjwl, Gpwdounwagbinutnph nt wuqwd puliw-
nwuwnubph 2powuntd: [Bnipphwih wwwndnigjwu Ut
wnwohu wugwd whanwywu nwnhnih nt htinnwuwnwwnbi-
unijwl Gptpnd htGhwpéwyynd thu waggnipywdp huwy
tingsnithnt dnnnypnwywu tGpgtinu ne hninduiyutinp: 2011 .,
npwtiu hnwdhpywy Gpgsnthp' dwutwygnd t «Unwidpnty
Uwagtunbtitph>» hwdtpghu: Lnylt pywywuhu Uhpht
dGppnpnunnntt Wwwndwlywlu hwyptuhe wjgbitint
hpwytp t unwund b Jwulwygnd 2wdwhuwyywywl
fuwntph pwgdwu U thwydwlu hwunhuwynn wpwpn-
nnipyntuutGphu. wyuntn bpw «StGuutd Uuhu» Gpagp
pwgwrhy punniuGinueywu t wpdwuwunwd: UGY tnnwnh
wug hnipwpuwntpny Jtyunw t UUL, hwuntu quwihu
Unt 3nppnd nt Lnu UugbiGund: Uwnhthu Unuyyduwynud
Juwjwgwd «2wjywywl Gpwdownwlywl dpgwlwywpwd—

-
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huntgywit»> dwdwluwy wnpdwuwund t «Ywhuwnpnwywu aduwju» Jpgwlwyhu: Uh
pwluh on wug Upwu hpwyhpnd GU 2wjywunwl hwudubine «2w) Gpw-
downnigjntup uthynierpnid ywhwwubint wrwebnigyntu>» hwwnnty
Upgwlwynp: 2012 p. hnyunbtdptpht uhd$nuhy Udwguwhudph
Ujwquwygnipywdp b Uwdwy [(nohyjwuh nGywdwpnipjwdp

hwdtingny hwuntiut qwihu UnuptGwinud:

2014 p. «Ouuh Ujnghp>» puytinnipyniup (nyu t puduwynwd Uhphth

tGpynnpn dwbwuywywrwyp, npp ynnwd tn «UGp>»> wuntup:
2014 p. Ywih$nnuhwh dwd Uthphugqunid wugywagynn
<2wjjuwywu hwdwohuwphwihu Ghwdnwywu Jpgwluw-
Jwpwlhunigywl>» dwdwuwly Uhphp ®dtppgnpnuonintu
wndwuwunwd t «Uthjnteph jwijuignyu Gnpgsnthh>» dpgwi-
Lwyht:

Uhphiu wju Gquyh Gpnwdhawnutiphg t, nud hwonnut t
Gtinet| Gpywprt Jwpwanypu nt hwytptu Juwwnw-
nnwutGpny hwuntu quwp pNppwlywl wRwowwnwn
htrnunwwhputinnuy:

2014 p. utwwnbtidptphu Gpuwun hpwywlwgytig
Uhphith «Utip» auwuwuywdwrwyh 2unphwuntiup,
nph Jwéwnphg gnjugwd  hwunyep Uhphip
Udhpwptnptg hwywunwluywu Jwulywwwn-
wntiqutiphg Jtyhu:

2wjwuinwl juwunwnpwd wyn wjgbnigywlu
dwJdwluwly uthyninph Lwhuwpwn 2pwunt)
2wynpjwup Gpgsnithnit wwpqlwwnpnid t
«Ynuhuinwu>»> dtnwiny:

Sibil Pektorosogiu

The Armenian Turkish singer Sibil Pektorosoglu was born in
Bankalti district of Istanbul, she got elementary education at
Mkhitarian college. Later the girl took courses in economics.
Since early childhood her exceptional love for music and talent
was obvious. As a child she performed in the Ferigyugh St.
Vardanants Chorus as a soloist. Later on her way she performed
on different stages with local and European artists such as Sezen
Aksu, Antonio Pirolli, Hasmik Papyan and others. In 1999 she took
part in Tigran Tchoukhajian’s “Leblebiji Hor-Hor Agha” musical
comedy. Later Sibil started taking part in different international
festivals presenting Armenian music to foreigners. In November
2010 Sibil released her first CD which included Armenian folk
songs. It was highly appreciated among art lovers, musicians and
evencritics.

For the first time in Turkey's history the State Radio and
Television broadcast folk songs and videos of an Armenian singer.
In March 2011 she guest-starred at the concert of “ISTANBUL
SAZENDELERL.” In the summer of the same year Sibil Pektorosoglu
was invited to her historical homeland to sing at the opening and
closing ceremonies of the Pan Armenian Games in Yerevan,

where she performed the song “Tesnem Anin”, which was
exceptionally welcomed by the audience. A year later shetoured
the USA performingin New York and Los Angeles.

Sibil won the prize in the “Magical Voice” nomination at the
“Armenia Music Award 2012” in Moscow. Some days later she was
invited to Armenia to be honored with the “Promotion and
Protection Mission of ArmenianMusic in Diaspora” award.

In October 2012, Sibil performed in Montreal accompanied with
the Symphonic Orchestra conducted by Majak Tosikian. In 2014,
the OssiMusic labelreleased hersecond album called “Love.”

Sibil is one of those unigue musicians who managed to break
through the iron curtain and and to perform on Turkey’s leading
TV Channels.

In2014, the “World Armenian Entertainment Awards" was held in
Palm Springs, California, where Sibil Pektorosoglu received the
“Best singer in the Diaspora® award. In September 2014, in
Yerevan, the presentation of the album “Love” was held, the
proceeds being donated to one ofthe Armenian kindergardens.

During the Armenian visit Sibil was honored with the Gomidas
Medal from the Minister of Diaspora Hranush Hakobyan.
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Lhwuwnwlue Poland

£2ppunnd MGuntintigyh

Utin optiph Utdwagnyu Yndwnghwinnputphg Jtyp L2houinnd
Mtuntiptigyhu, éuyty t 1933 E. Untidptiph 23-hu LGhwuwwuh
AGphgw pwnwenid: Lpw tnwiinp hwy tp, quinettp Uwywhwuhg
(Mwpuywunw): Yndwynghghw t nwwub] Ypwyndh ynu-
utpjuwunnphuwnud™ Uppnip Uwpwduynt b Unnwibhupwy Yhtun-
Uhsh nwuwpwtuGpnud. wju wdwpunb t 1958 p.: WunthGnl
Lowlwyytbl t unyu ynuutGpdwunnnphwh nwuwhunu, 1972 p."
YUnwyndh ynuutbpdwwinphwih rGYwnp: 1959 . qnpbp t
hngGhwuquuywlu ywwnwnpwg udhpdwd 2hpnuhdwih gnhGph
hhowuwnwyht, nph hwdwn wpdwuwgtb) t 3aNhLGUYO0-h Up-
gwluwyhu: 1966 p. gnti t hp wrwohu hun>nn w2 huwwnwlu-
ep «2Qunswpwuputp pun Untpp Intywup>' h Lowbwynpnidu
Ujntbuptnph Uwjp nnw@wnph 700-wdjwyh, 1968-69 pp.” hp
wnwohu owGpwl «Lninntuh nuGpp», 2wdpningh wGunwywu
owtipwih wywuwndtnpnu:

1988 U 1999 pp. Mtuntipntgyhlu wpdwlwgk] t «ApLGUduh>»
Upgwlwyutph: 1996 p. Mtuntptgyhu wdwnpunby t hp unp
wohuwwnwitipp ‘«Gpnwuwnbuh jng nwnpwwuutpp»" udhpdwd

Krzystof PenderecKki

One of the greatest composers of our century Krzysztof
Penderecki was born on November 23,1933, in Debica, Poland. His
grandmother was an Armenian emigrant from Isfahan (Iran). He
studied composition at the Krakow Conservatory under Artur
Malawski and Stanislaw Wiechowicz and graduated it in 1958. He
was then appointed as a professor at the Conservatory and later,
in 1972 - the rector of the Krakow Conservatory. In 1959, he
composed Threnody for the Victims of Hiroshima. For this he
received the UNESCO prize. In 1966 he wrote St. Luke Passion, the
first major work of his career, commissioned to celebrate the
700th anniversary of the Munster Cathedral. In 1968-69,

Gnpniuwntdh 3000-wdjwyhu. Jtay wnmwph wlug wju wrwohlu
wugwd utipyuwjwagdt| t GpniuwnGund:

1997 p. MGuntptgyhtu ubunw t nGHwJwnpt, Ywpowduwjh
uhd$nuhy UJwagwhunwpp npwbu Gpwd2nwlywl wnuopbu:
2000p. Ywlluh dwlwuywlywrwyutph b Gpwdwnwywlu
hpwwnwpwynigyniuutinh dhowgguyhu aniyuwynd MGuntintgyhu
uwnwigti| t «Lwdwagnyl wwnnn Yndwnghwnp>» dpgwiiwyp: Uty
mnwph wug MGunbptgyht wdwnpwtl t Gpbe pwdontpwyh
hwdwnp gnywd «Concerto grosso»-u: Lnylu pUwlywUuhlu
MGuntiptigyhu unwgt| t htnhuwywynp Uuwinniphwh wppuw-
Jwquh wpdGunh dpgwlwyp: 1987-90 pr. tntl t Ypwynuyh
$hihwnunuhy bjwagwhudph gbnwndtutnwywl nGywywnp, huy
1992-2002 pe.” «Mnittpuin Nhyn Ywuwiu>» thwnwwnuh gGnwp-
JGuunwywl inuonptiun: 1998-hg Mtyhuh Gpwd>wnwywl thwrw-
winuh gbnwpyGunwywu funphpnwywul t, huy 2000 B. hny-
wnbtidptinhg 2htwuwnwith Unpwuwintnd $hihwnunuhy Lywgui-
hudph hpwdhpjwi udpwywpp:

Penderecki wrote his first opera, The Devils of Loudun,
commissioned by the Hamburg State Opera.

In 1988 and 1999 Penderecki received a Grammy Award. In
December 1996 Krzysztof Penderecki completed his new work,
“Seven Gates of Jerusalem”, premiered in 1997 to commemorate
the third millennium of the city of Jerusalem. In 1997 K.Penderecki
became the musical director of the Sinfonia Varsovia orchestra. In
2000, K.Penderecki received the “Best Living Composer” award at
the Midem Classic in Cannes. In January 2001 he completed his
“Concerto Grosso”for viola.
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2005 p. Mbuntiptigyht wwnpquwuwpdt, t Lahwu-
nwiuh pwpanwanyu ywpguny «Updwet wndhy»
2pwlbwiuny, huy 2006-hU Lwwnyhwih «Gntp wu-
unn>» J2pwlipwuny:

2007 . YUndwnghwnnpp nwnab; t Uwuywn MGuintp-
pningh Nhduyh-Ynpuwynyh wudwtu ynuubnpyw-
unnphwjh, huy 2008 E." Gpwwuh Yndhwnwuh wuywu
wtunwywl ynuutpguiinnphuwh wywinywdnn wypnd-
tunn: 2008 B. MGuntiptgyhu uwnwgt| t «UpédhJyutp-
2008>»> Upgwitwyp Ulgky dwynuwih «4wuwnhu>» Yhun-
Lywnph Gpwdawnniegjwu hwdwp: UG tnwph wug
Gpwdhoinu wpdwuwgti| t Lintputidpningh Utd npuh
«Updwlywg>» 2pwilipwuhl:

2013 p. 22 Lwhuwqwh Utpd Uwnpgquwup Yndwn-
ahwunnph 80-wJjw hnptpjwuh wrphyupwu unpht t
«Mwuwndn 2pwlpwl»: MGuntptgynt Uphgwuwyubnu
nL wywnqlubpp pwgdwehy Gu:

«Gpuwlwu hGnwuywnutn» thwpwwnnup 3 wl-
quu ywgdwybpwbl t «MGuntintgynt onptin 2wjwu-
nwiunwd>, nph 2powitwynid puwguwehy hwdtipgutin
Gu wugyuwagyt:

1976-hg MGuntipntigyhu Yuno htitn wwnnw tYpwyn-
Uhg ns htinnL guinuynn Lnupwighgti pwunwipnid:

In 2001 K. Penderecki received the prestigious award of Principe de
Asturias de las Artes. From 1987-1990 he was the artistic director of the
Krakow Philharmonic Orchestra and from 1992-2002 the artistic director
of the Casals Festival in San Juan, Puerto Rico. Since 1998, he has been the
artistic advisor to the Beijing Music Festival and from October 2000 - a
guest conductor of the newly formed China Philharmonic Orchestra. In
2005 K.Penderecki was awarded the Order of the White Eagle (Poland’s
highest decoration) and in 2006 he received the Three Star Order of
Latvia.

In 2007 the composer became the Honorary Professor of St. Petersburg
Rimski-Korsakov State Conservatory and in 2008 he became the
Honorary Professor of Yerevan Komitas State Conservatory. Also In 2008,
K.Penderecki received the “Orty 2008” Award for his music to Andrzej
Wajda’s film Katy . In 2009, Krzysztof Penderecki received the Ordre de
Mérite du Grand-Duché de Luxemburg.

On his 80th anniversary in 2013, the President of Armenia Serzh Sargsyan
awarded himanHonorary Order.

Penderecki possesses countless awards and prizes. “Yerevan
Perspectives” International Music Festival three times organized
“Pendercki days in Armenia” in the framework of which numerous
concertstook place.

Since 1976, Penderecki has been living with his wife in Luslawice, not far
from Krakow.
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LhpwuwlueLebanon

2wnnip dwqpjwu

Uwtuuinpn 2wnnie Swaqpwun Yhunntdhunn

MGp6 dwqrjwuh b uywnsnithh Uhpdwpn Qph-

anpjwiuh npnhu t: WU wdtup, hus bw hhonwd t hp

Jwn Jdwuynigjwu wnnwphutiphg, gwwnpnuu tp W

wnybuwnny utpédddwd wyu Jdpunnpunp, npny Jusnud

thu hp dunnutipp: Fwwnpnunwd fuwnwinig pwgh, upw

dwjpp bwl nwbwdnip tp bqwagnid: Uwuynigjwl

tnwnhubphu Ghwdwnnianiup Wunwwbu nintygty t 2w-

nnihU: Fuwywu t, np bw uhpwhwnpdnud t Gpwdawnnyywun,

pwiuh np Jtdwagt tp wpytuwnh, Gpgh, Ghwdiwunnygjwu no
pwwnpnuh JpUuninpunnud:

Lw punwdtup jnp wnwptywlu tp, Gpp dunnutpp Upwl
ninwnytGghu Yynuutpdwwnnnphw® onipwyh nwubn wnlbnt,
pwgh wyn, bw wnwup undnpnd tn nupuwdnip bjwigb:

1975 p." LhpwluwUuh pwnwpwghwywl wwuwunbpwadh pn-
uynwhg Uty wtnwph htwnn, Swqpuwuutnh punnwuhpu wWww-
hnd Ywuph npnunwdutnh wpnyniupnd hwunwwnynd t
Ywlwnuwih UnuptGw| pwnwentd: Snwu hwywnudnd t Jh
wjbwhuh Gpypnd, npp Uhwugwdwiu tnwpptpdnud tp Lh-
pwitwiuhg: Lw ubunwd t b enpe L wdtphyywit $ny Gpw-
downnipyntu, npu tpthnfunwd t tinuuh wdpnno Ywupn:

Harout Fazlian

Lebanon-born Maestro Harout Fazlian is the son of the film
director Berj Fazlian and painter Sirvart Gregorian. All he
remembers about his early childhood is the theater and art that
were his parents' obsession.

In addition to acting and painting, Fazlian's mother played the
piano. Music was always blasting in his head throughout his
childhood. It's hardly strange that he fell in love with music,
having grown up in a dynamic environment of art, song, music,
and theater.

He was only seven years old when his parents sent him to the
music conservatory to learn how to play the violin, along with his
piano lessons at home. Seeking safety one year after the
eruption of the Lebanese Civil War in 1975, Fazlian's family
immigrated to Montreal, Canada.

He found himself in a country totally different from Lebanon
and this environment drastically changed the course of his life.
He started tolistento rock and American folk music.

He took up the guitar and played for his new friends, and soon
created a band. They toured Canada and the United States,
where they performed six days a week as he found familiar
comfortonthestage.
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Lw atinpl t ytpgunwd Yhpwnu ntudwanid hp unp puytinutph
hwdwn, htnmwquwynwd untinénwd t UJwaqwhuntdp, nnny
onowaquynid t nne Ywluwnuwynd, huswbiu Lwl Udtphywyh
Uhwgjwi Lwhwugutinny: Ftup Upwug wupwt hwpwquwun tn,
np ywnpnnwund Gu Jwpwpep ybg op uGpywywuw) hwdtpgny:

1983 p., tpp Swqpwup Ywuwnwynd wywnpunnd t wjwag
nwnngp, hwypp npnand t tinwjh hwdwn pwgwhuwjwntip
Jnipwhwnnly Gpwdwnnipywu wohuwnhp: 2wugwhwnpnud t
2wjwuwnnwilih hp puyGnputphu: Uh on, Gpp 2wnniep nwpnghg
wnntu t quwihu, huypu wunwd t, np Lnnwtu wbwnpe t JdtGyuh
2wjwunwu ytg wdund nt wjunbn Ghwdownnigjwlu Jdte hnp
pwhuwnp thnpah. <6t wjuwntn ptg nnip sqw, YytGpwnuwnruwu
nL nshus stiu Ynpguh>»,-hhond t $wiqpjuwiup:

Yuwiupn 2wjwunwiund pninpndhu tnwipptpdnd tn Lhpwiiwi-
Uhg nt Ywuwnuwjhg: Uwwqw Gpwdhownp whwnpe t punbGuutwn
unp Uhowdwynhu, nnwntin gtphofunwd tp |nipg nwunigndp: «hu
nunitghsutinu wjuwntin wydtih pwithdwg thu, pwt Ywuwnuynid
W uhpnd thu ywpnuwp>,— wwwndnd t Swiqpjwlp:

2nn uwhdwuwdé ytgwdujw dwdytinh thnfjuwntu, 2wjwu-
nwund Uw Jduwg jne tnwph: Wn pugwgentd Uw hp dwdw-
Lwyl wlg tp Ywgunid puptpgwunipjwdp, hwBwhunid
owbtpwutph W pwiGinutph bGpyuwywgnwdutiph: UwbGuwnpnu
hGunn fununnjwunwd t, nn punhwuntp wnpdwdp hupp syw-
npnnwguwy pwgwhuwywintp 2wjwuwnwup, pwbh np N9 pupwg-
pnd Lw thwyynwd tn uGwynd b Gpwdawnnigniu unynpnud:
1990-hUu 2wjywutnwiund nunwuweniejwu wjwnpunhu Swql-
Jwup utnwiund t Jwghuwnpnuh wuwnhGuwil:

m LherULUL

After Fazlian finished high school in Canada in 1983, his
father decided to teach the teen original music. The father
called his friends in Yerevan, Armenia. One day when
Harout came home from school, his father said that he had
to go to Armenia and try his luck with music for six months.
" If you don't like it, come back and you will have nothing to
lose,"” Fazlianremembers.

Life in Armenia was different from Lebanon and Canada.
The future musician had to adapt to the new situation,
where he sensed more seriousness. His music teachers
were “much smarter than those in Canada and they loved
toread,” Fazliansays.

Instead of the six months his father gave him in Armenia,
the young Fazlian ended up staying seven years, where he
spenttime attending operas, ballets, and reading.

He confessed that he had not seen much of Armenia. He
just shut the door of his room and studied music. By the
end of his musical education in Yerevan in 1990, Fazlian
received his Master's degree.

Later Fazlian’s father ran into the late Walid Gholmiyeh,
director of the National Higher Conservatory of Music in
Lebanon. When the elder Fazlian briefed him on his son's
education and specialization, Gholmiyeh told him that
Harout would have a place at the conservatory if he
decided to return to the country. “We don't have an
orchestra in Lebanon, and | want Harout by my side in
establishing this orchestra”, he said to Fazlian.

Swaqywuh hwypp nhdnd £ dwihn  Qnudh)thhu, npp Lh-
pwuwuh wagquwiht pwpapwagnyl Gpwdunwywu ynu-
utpuwuwnnphwh wruoptilit tp: Gpp huypp uGpyuwywgunwd t
npnnt Yppnigintlu nt Jwubwaghwunwgndp, andhithu wu-
Uhowwtu wunw t, np 2wpniueu hp wnbnp YnuGuw ynu-
ubGpwuwunphwynud, Get npnoh JGpwnwnUuw Lhpwuwl:
«Utup Lhpwuwunwd sniuGup bjwguwpunidp, W Gu ynigtuuwgh,
np 2wnnigb hd ynnehu (hutp untnédwl dwdwuwy>»,—-
wunw t bw wdwag dwqpuupu:

Wuwhuny, Jwtuwnnpnu W Qndhythp @Gnuwdnihu Gu hunwd
Lhpwuwuh $hihwpdnupy bjwagwhudph uintnddwu gnpdhl,
npp hhduwnpynud t 1999 p." Swqgpwuh nGywywnpnigjwdp:
2Lnwagw tnwphubphu wpuntpynphg Lu Uh 2wpe Gpuwdhpun-
Utip GU Jhwiunw bjwagwhudphu. wunwdutph ghyp wugunud
t hwpyniph uwhdwiup:

Swagpwup Lwlb bwwuwnnd t 2wywywu $hihwpdnuhy
UJwquwhudph Jbpwywuqudwup b Lhpwuwund 2wyywag-
Jwl hwdwpuwnpwunw Gpwdnwywl pwduh untnddw-
up:

Lw hwdwagnpéwygt) t thpwuwugh wjuwhuh hwywnuh
Gpwdhowinutph hGw, huswhuhe Gu SGypniqu Nt 3nitphw
PnLinpnup:

YnLutinwwunnphwyh tnuonptit @npdhjthh htnwlwinig htiwnn
dwquwitp Lhpwitwiuh dhihwpdnuhy Udwagwhudph ntyw-
dwnph wywpunwywungyniutphg pwgh, unwuautb © bwl
ynuutipndwuwunnphwih nGywdywnh wwwnup:

Thus, the young maestro and Gholmiyeh embarked on
forming the Lebanese Philharmonic Orchestra, which was
officially established in 1999 under Fazlian's leadership.
Foreign musicians joined the orchestra the following year,
raising the number to more than100.

Fazlian also contributed to reviving the Armenian
Philharmonic Orchestra in Lebanon and organizing the
music department at Haigazian University.

He has been collaborating with such famous Lebanese
artistsas Fairous and Julia Boutros and others.

After the demise of its director Gholmiyeh, in addition to
management tasks at the conservatory, Fazlian has taken
up the position of the lead conductor of the Lebanese
Philharmonic Orchestra.
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Nnuuwuwnwl © Russia

2wnw nnthuwunduw

2wy dtdwuntu tpgsnithh, utggn-unwnwun W ynuwnp-
win Qwpw Uwywpjwup (ninthuwuywu) dudb) t
wnybunnwubn b nmwnwunwynn punwuhpnid: Lpw
dwjnp Gpgsnithh tp, huy hwpp hudtutpn, npp Ltwl
$16jnnw, Ywnutbun W thnnwyhtu wyr gnpéheputn tp
Udwgagnid: Uygpnwd QwnpwU undnpnd t nuwlwdnip
Lduwqkb, hGwunn gnigwy, huy 16 tnwpGywunwd npnpnud £
uyhpyty Gpgtignnnipjwup: Uwulwghwnwywl yppni-
pJntup unnwunwd t Unuydwyh QutGuhuutpnh wudwu
Gpwdonwlywlu Jwuywdwnpdwywlu huunmhwnnwnnid:
Qwnw Uwlywpwuh wnwolwhuwnp Gnky t 1938 .
Gpuwuh wtnwywlu owtpwh pGunwd. bw  hwunbu t
GYtL 2hptth («dwnwuwn») ntptpgny: Gpupnpn hwdw-
fuwnhwjht wwwbpwaquh tnwnphubphu Gpgsnihhu
WOuinwywu wohuwwnwueh t wugunwd  Gplwuh owtipugh
pwwnpnunid: Owbipwynud, Gpp wwwnpwuwnnwd thu
utjtipptiph «2nigtununnutipp» owbtipwu, wrwohu huy
thnpah dwdwuwy, Gpp Lw Ywunwnpnd th MGquwyh
wnhwu, udpwywn Uhpwytip Bwynphgjwup hwulywgwd,
nn  wywlwuwnbu t yuwdtpwihu Jtd tpgsnihne dunctunhu:
Uwlywpwup 2nunny hGrwgwy owtinwyhl gwwnnnuhg b
Gpptie sanowg wyn pwyh hwdwn: Ywn6 dwdwuwy wug
bw wudnwuwgwy yndwynghwnnp UGpuwunn nn-
fuwlwuh htunn L dbGpgnptig wdnwulune wqquwuntup:
Fwnpnuntd bw Wwnwwbu Ywhunwd niubp udpw-
ywnhg, gnpdpuytiputiphg: GppGuu Upwu nnip stp qwihu
fuwnh qunwthwpp, Ghwd)unwlywlu Jayuwpwlunt-
@nLup, bw ggnid tn, np wuhuwp tp hupbwnpunwhwynyti
npwtu wuhww, b hp ywwnwpdwu Jdte niphoubiph
Auwpwlyu t gbphohubint: Ywdtpwihu Gpgtignnnipniup
Upwbl ubGthwywtu JtyuwpwunipyniubuGpp uGpYwywg-
UGNt wquwwnninitu tp tnwithu: Wuwhuny, bw hwuyw-
gwd, nn uw t hp ynsndp:

RUSSIA m



Zara Dolukhanova

The great Armenian mezzo-soprano and contralto,
ZaraMakarian (Dolukhanian) was bornin a talented family. Her
motherwas an Armenian singer while her father, an engineer,
played the flute, clarinet and trumpet. Zara first studied the
piano, then violin, and finally decided, at the age of 16, that she
wanted to study singing. She studied at the Gnessin Institute of
Music in Moscow.

Zara Makarian made her operatic debutin1938 at the Yerevan
State Opera as Siebel in Gounod’s Faust. During the World War I
she started to work with the Yerevan Opera Theatre. While
staging Meyerbeer's The Huguenots (she was singing the Page’s
aria ) at the first rehearsal the conductor Mikhail Tavrizian
realized that he had witnessed the birth of a great chamber
singer. Makarian soon left the theatre and never had regrets
about it: Shortly after leaving the Opera she married the
composer Alexander Dolukhanian and adopted husband’s last
name. In opera she felt too dependent on a conductor,
partners, etc; sometimes she didn't like the concept of staging,
of musical interpretation, she felt she would not self-express as
an individual, and someone else's taste would take over.
Chamber singing gave her freedom for exploring an individual
approach andrealizing her true vocation asasinger.
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Swnw MINnthuwitndwil Qwwn nGptGp t ywunwnpbp owtGpwyh
ptunwd, uwywjubpwu Uté Gwluwsnd Gu ptptp hwdtpgubnu
nLrwnhntinygutinp: 1944 p. Uw nuwrunw t Unuyyuyh rwnhnih,
huy1959-hu" Shihwpunuhy twqwhudph dbwywwnwnp:

Cwuwntipu thu wdpnng wohuwphnd Upwu Gpgbp N pwlw-
uwntindnipyniutp uyhpnud: Lw Ytpuint t uwl Mnshuhh «Rnyn
Uudtihyw>»-u, nnu h ntw lunnhpnuhu Jhnigyniund wnwohu
wuquwud tp ywwnwpynid:

Jwnw Innthuwundwl wrwohu wnpwunhuwnutiphg tp, nphu
hwonnytig 2powilighii Gpywet Jwnpwanypp b UGpYuwywlw
Lwbl wpudunjywlu Gpyputph hwunhuwwntuhUu: vnphpnwyhu
\Ggtunuwn Gpgsnithhu 2powiquuynud t UWugrhuwnid, Spwiiuhuwyntd,
Upubpwu Gypnuwuwynd, Uywunhtwyjwlu Gpyputpnud, Lw-
ihuwywu Udtphywnud.: 1959 p. bw Gpgnd © bwl UWUL-nwd:
Wn 2npowquwynigjwl pupwgend tpgsnthhu Utid hwonnnip-—
Jnuutin niugwy W ypyhu ytpwnwnpéwd bwhwugutin 1970 B.:

m nNhuuUsuL

1966 R. Innthuwunywl utnwunw t Leuphwu dpgwitiwiy:

1970 . htiwnn tpgsnthhu Uyhpdnd t nwungswiywu gnpdn—
utinigjwup: Unnpl punwidtup Jh dwul t wju htinhuwyutbiph,
nnpnug untindwqgnndnteynilutpp nthuwiundwit yuwwnwiptg ©
Ptutintunn Uwnstin, Wuwinnuhn Jdhywinh, 3nhwt UGpwuwnhwu
Pwhu, Qtinng $phnphhu 2tunt), Gniptipwnn, Nnptipun Gnwdwil,
$Spwug Lhuwn, Enywpn Qphg, 3nhwlltu Ppwdu, Angbwywt
Jdtnnh W wyfu... Lpw Gpgwgwuynd thu Lwl YUndhuinwuh, Ujtp-
uwunn Uwtunhwpywuh, Nndwunu UGihpjwuh, Upwd fuwsw-
npjwth, UGpuwunn 2wpnieyniwwuh, Uhpwtl Fwphdtpnnhlh
U nipphutph untindwannpdnigynilutpp, huswbu bwl dnnn-
Upnwywu Gpgtn:

Lw Jwhuwgti| t Unuydwynwd 2007 p. ntywntdptph 5-hu: Qwnw
Ininthuwunywit wydd tp hwdwpynwd t 20-pn nwnph Gpgbgn-
nnijwl Jtdwagnyu nt wdtbwdwn yGpwwnputnhg dtyp:

Zara Dolukhanova sang many roles on the opera stage, but her
career rested primarily in performing on radio broadcasts and
on the concert stages. In 1944, she became a soloist with Moscow
Radio, then, in 1959 - a leading soloist with the Moscow
Philharmonic Orchestra.

People from all over the world were dedicating their music and
poetry to Zara Dolukhanova. She premiered, among many
others, Puccini's “Suor Angelica”, being performed in the Soviet
Unionforthefirsttime.

Zara Doloukhanova was the first to break the “Iron Curtain” of
the Soviet Regime and perform abroad. A legendary singer
toured around Western and Eastern Europe, Scandinavia, Latin
America. Her USA debut in 1959 aroused wide interest and great

acclaim and she toured America again in 1970. In 1966 she was
honored the Lenin Prize.

After1970she went onteaching.

Following is a partial list of works Dolukhanova sang:

Benedetto Marcello, Antonio Vivaldi, J.S.Bach, George Frideric
Handel, Schubert, Robert Schumann, Franz Liszt, Edvard Grieg,
Johannes Brahms, GiuseppeVerdi,etc'.... Dolukhanova also sang
works of Komitas, A.Spendiaryan, R. Melikyan, A. Khachaturian,
A.Harutyunyan, M. Tariverdiev, as well asfolk songs.

She died in Moscow on December 5, 2007. Zara Dolukhanova
was, and still remains the biggest and brightest figure of Vocal Art
of the 20th century.




Qtnpngh Qupwlywiu

Qtinngh Qupwlwup Jtyu tp wju Gpwdhpwinutiphg, nnh Jhongny
wpudunywu wphuwnhh npwnpnigintup ubtingtg wU2U-h gwgh
Uypw: Lw Rnwywl swaqutilutpnh wrwohu utnunh LtGpywjywgnt-
ghsu tp, Ghwdhow, ludpwdwn L Yndwnghwnp:

MNnuwywu gwagh |tgtunp duyt t 1934 . Unuyyuwynid: Lpw hwypp
hudtiutp tp W gwuywunwd tp, nn npnhu htGunbh hp ophuwyhu,
uhusntin dwynp, npp Uhguwwng nwnngh ntuntgsnthh tp, iownwwtu
pwouwitpnd tp npnnt Ghwd>nwlywl nwnwunp: Wuniwdtuwy-
Uhd, wwwnwuh Gtinpghu punnuynwd t Unuydwyh inGhuuninghwywiu
huunhwnun: Lw Wwwndnwd tn, np Uh op puytiputphg utyp upwu
huunpnud t hp uwpeun$dnup tnwut] ypwunpnguwu. gnpndheh unpn-
anwhg htiuinn uyudtig wdtu hus. Uw wylllu sywpnnwgwy Ywug
wnuti: Npn2 dwdwitwy swuwuhpwpwn wwpwwbiinwg htunn Qu-
pwljwup Jvhwgwy ynpoowiuh tywaqwhudpht L uyutig uywagbi
wwpuwyhu hwywpenyputinh dwdwuwy, Uhusl npupwituywwntighu W
hnwdhptight Gpyph (wdwanyu Gphnwuwpnuyjwt 9waq Udwaqw-
fudptphg Utynwd udwagbine:

Lywagwhudph nGhwdwn Sniph Uwnyuyht  unhwnd t Quipwu-
Jwuht wwpwuwbtpon nLghtin, Uhusl npUw nuinunwd t ujwqwhudph
wRwowtnwn uwpundnuwhwnn: 1957 p. dwutwygtiny Unuyyuynid
Gphutnwuwnpnutph W nwuwunnutph hwdw2huwphwiht thwpw-
tnuhlb b hwnptny funwWpp htivnwpepepnigntu t wpwowgunwd
bwl wpunbpypnwd: Qupwwwup pwgnd hpwdtnpuGp t unwunwd
wnwntnynhg, npnue uwywju Utpdynd Gu lunphpnwihu Jhnigjwiu
Juwrwywnnigjwl ynnuhg:

<funphpnuwyhu wynyp>» pbppnud «Lnpwalnipjwu gnhtpp
dwdwlwywyhg Gpwpdwnnipjwlu JUtg» runpwagnny hnndwdnid
Wwunw t. «Uwynyph wnwl Ljwagwhunwpp nBh pwgwyuwnigjwu
jwdwanyl ophuwy t, wwpqwwbtiu unnyuih t wmbuutp Unpwal-
ALRjwl Gphywnpwdwnu gnhGphU LGN tnwpwwnutnny»: Hwthg phs
dwdwuwy wug funwpp gndnd t: ludph wiunwdutpp swhwquitig
hwitinhigu thu nt tnwpptipdnd thu funphpnwyhu Jhnigyndunid
punnibdwd swithnpnphsutphg: Wunwwdtuwjuhy, swuwnbubind hn
hbgtuGnwywu Yppnipyniup Swpwwwup unwunwd t nhwind, pwyg
U wybwtu >wnpniuwynd t bjwabp bJwqwhudptinnd: 60-wywl
duwywuubph yGutphu Qwpwuywuh L Upw hGn wohuwwnnn
wdhownnutph ywunwpwd ogwquwiht untndwagnndnieynilubnp
jbwisnid Gu atine ptpnud: Ypwup husnid GU nwnhnyny L
wpowyynd nne runphpnwyhu Jhnigyniunwd: Lpw Ywwnw-
dutpp husnwd Gu Lwl «UdGphyuwh dwju» nwnhnywywuny, npu
Gwé tn vU2U-nuwd:
3 B Gwpwlywlp uhund £ wohuwwint lunphpnuwyhu Uhnigjuwiu
puignylu auwjuwgnuwu puytpnieynuutphg Jtyh «UGinnhuws»-
Uup, huswGu bwb bJwagb hwdwunu bJwqwhudpnd: Lw UGe
naLEyntbuutp t niutunwd. Gphwdhownutiphu hpwyhpnd Gu
wiygtiint huswtiu thnth wuwnntnphu, wuwbtu t| nuwuwywl
PN Jwwnwnnnutphu: UWhuwwnwuph 13 tnwpjw pupwgentd
hwl>» ghnwnynd t 16 unin W 6 wipnd, npnue Juwneynwd Gu
Unp ophuwyutipny:

Georgy Garanian

Georgy Garanian was one of the first Russian musicians who
attracted the attention of the Western world to "jazzfrom USSR".
He belongs to the first generation of Russian jazzmen, being a
musician, conductor and composer.

The future legend of Russian jazz was born on August 15,1934, in
Moscow. His father, an engineer, wanted his son to follow his path,
while his mother, a primary school teacher, always encouraged
his musical talent. However, in his early twenties Garanian found
himself in the Moscow Technological Institute. As he tells himself,
he was asked to take a friend's saxophone to the repair shop and,
when the instrument was fixed, he couldn't give it away. After
some time of intensive practising, Garanian started to play with a
band at college dance parties, until noticed and then invited to
play in one of the country's best young jazz bands of the time.

The band leader Yury Saulsky made Garanian exercise for hours
and days until he became a leading sax player of the band. After
winning silver at the Moscow World Festival of Youth and
Students in 1957, the band drew attention to itself from abroad.
Howeverthe invitations from foreign countries were constantly
declined by the Soviet government. The newspaper "Soviet
Culture" in the article called "Fashion victims in modern music"
wrote: "The band of the House of Culture gives us a good example
of lack of style. It is most disgusting to see those long-haired
fashion victims in awfully tight trousers." Shortly after that the
band were sacked. They were too different and too impudent to
existinthe Soviet Union.

Not forgetting to obtain his engineering diploma, Garanian
started to play in other bands. In the mid-60s the jazz
compositions, performed by Garanian and musicians, working
with him, were becoming popular. They were broadcasted on
the radio all over the Soviet Union. His recordings were also on
"Voice of America," - the radio station forbidden in the USSR.

In 1973 Garanian started to work for Melodia - the biggest
record company in the Soviet Union - and to play in a band with
the same name. It was a big success: the musicians were invited
to play both with pop stars and classical musicians. The
thirteen-year work of Melodia had resulted in records of 16 solo
albums and 9 mini—albums millions of copies of which had been
sold.

At the same time Garanian was working as a conductor in the
State Cinematic Orchestra, that recorded the music for the best
films of the time, later composing music for films himself.
Garanian's compositions can be heard in more than 30 motion
pictures, amongst them "The recipe of her youth," that won the
Russian "Oscar" as "the best musical film of the year" in 1985.

In the 70s Garanian suggested the jazz arrangements for
Schubert's "Ave Maria,"the Beatles' songs, and the popular films
of Russian cinematography.

From 1989 Garanian's life took an unexpected turn - he became
the chief-conductor in the Moscow circus. The circus had
toured all around the world, with Garanian on board. However,
with jazz gaining popularity in Russia he continued playing with
other musicians.
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Uhwdwdwluwly Qwpwljwup bwl YhuGdwnngpwdhwih
whwnwywl bJwaqwhudph udpwdwnu tp, npuintn dauwuwagnpnud
thu Gpwdownngniu dwdwuwyh jwdwanyl $hidtinh hwdwn:
2Gunwaquwynid Qupwlwwlup uyund t gpbp Ghwdownnigyntu
yhunuywnputph hwdwn: Lw hGnhuwyb t wytkih pwl 30 $hvh
Gpwdownnipjniu. «Lpw GphunwuwpnniEjwl pwnWnpW-
nndup>» unbndwqgnndonteiniup 1985 p. «Lwdwagnyl Gpwdy-
nwywl $hd> wudwbwywpgnd wpdwuwund t pniuwiyuwit
«Ouywn>»>-h:

Quwpwlwwup 70-wywuutphu gpwnynd t bwle gnpdh-
pwynpdwdp. Cniptinnnh «Uyt Uwnphw>», Fhpitph Gnpatinp,
undbGunwywl nuuwywlu $hdtinh Ghwdwunngynilutpp Gpw-
dowinh gnpdhpwdnpnnwdny owquhu thwpptin Gu utnwund:

1989 p. Qwpwlwuh Yuwupnd wluwwubih 2nownuwnpa t
wntnh niuGunwd. bw ubund t whuwwntp Unuyduh ypyGunwd™
npwtiu gihuwdnp fudpwidwin: Lpw hudpwdwipnijwidpe Unytup
pwanwd hyntpwhuwntn t nlutuncd, npp uwiyuwiju shunspunnuntig
Upwl Ldwabint wyp Ghwdhawinubph hGwn, hwnywwtu wju
dwdwuwy, Gpp owagp Mnuwunwund pnywwnpynd tn L
hwdwnpynd «unpwal>»: 1998 B. Gupwluywlup 2w pwnn
wwnunwywuniggniu t utnwuadund. wwptind Unuyywynd™
Lw nwrund t Ypwuunnwnph Jté bjwagwhudph grruwdnn
fudpwdwinp: Lwhuyhund wjupwl ) UGd Bwlwsnid sniutignn
wju Ljwaqwhunwdpp Qwpwuwuh nGhwdwpnipjwdp nwpawy
«dwdwuwywyhg Nnuwutnwiuh gwquhtu wywwndnigjwu Uto
lwywgnyup>» («Upgnidtun h h $wlnp> @ine):

Qtnpgh Qwpwwwuh b whuwnphwhnswy nuwuwywhwnp
QGuhu Uwgniuh Gpwpwyjwg nnitnp unntnddtg wudh-
owwbtiu wju pwuhg htiwnn, Gpp “Guhup hwnetg 2uwiynyuynt

nNhuuusuL

wuyjwit Uhgwagguwyhu upgnypnid: Wu pwdwywlhu hwonnuwy
U wwhwuowd funwp tp Gpuh G wlu wwwbwnny, nn
hwdwnpnud th nwuwywul nL owigp:

2004 p. QupwlWwwup JGpuwntndtg «UGinnhw>» ynsynn
Lwhiwaghdp: 2006 p. udphu Uhwgwy bu 5 Gpwdhown:
Gpgwgwuyu wnpnbu pwdwudtb tp Gpynt Jwuh' «UGInnhw>»> W
«<Unuyjwyh Jtd udwguwhpunwdp>»: dbnpohUu wpnbtu ulub) tn
yGpuntbp ubGthwywt wwuindngniup Jwubwygbing Jh 2wpge
htinhuwywynp bwhuwagdtinh:

Quipnwlywul wpdwuwgt| t Nnwwunwund wdtuwpwnpan
ynsnwduGphu' Nnuwuwnwith dnnnypnwywtu wpunhuwn W wyu:
Lw vhwy owqtnpwdhywnu tpn, nnp ubignuwhu hwdtpqutpny
hwuntiu tn qwihu Unuydwih ynuutinwunnphwih htinhuw-
Jwdnn UG upwhnd: Lw nbnwywtu b wpunwuwhdwuywl
Qwq thwnwwnnutnph nwithubyhp t: Lpw N9 uwntndwaqnp-
dwywl gnpéniutinygjwu pupwgend  hwdtpgqutinh tnndutipp
Jwéwnynwd thu witlwhiwnbw pwuwynigjwdp: Quwpuwl-
Jwup nGywdwnbrt 2uwyynyuynt witjwu bjwagwhunwpp Gpyne
«Ontignup Unuyyuwynwd> CD wipndutinh awjuwagnniyniuutinh
dwdwitwy, wju dauwjbwagpydt t bwl Udtphyuwh hwupwhuwywn
«Optgnu» owq fudph hGwnn hwdwuwbn: 2001-hu wyn wipndu
wndwuwund t «Qptduh» dngwuwyh: Upwit hwonpnnd t Lu
Uty wuwyuywi. Qwpwlywup dwjuwgnnud t «Quig Udnphug>»
wipndp «Unuyduwih yhpunnininqutin» bdwaqwhudph W nupuw-
Ywhwn 2%GUhu Uwgnitih hGunn hwdwwntn:

Swnwunwynp wju Gpwdwnh untindwagnpdwyuwu Yjwupu
wywnuybg 2010 . hntudwph 11-hu, bw Jwhwguwy 75 tnwnptb-
ywunw Ypwuunnwnn™ upinh yuwpywdhg:

In 1998 Garanian took a very hard task: while living in
Moscow, he led a Municipal big band of Krasnodar. Not a
very noticeable band before, under George's guidance,
the GGBB (George Garanian Big Band) became “the best in
the history of jazz in modern Russia.” (the newspaper
“Argumenty ifakty”)

The long lasting Georgy Gar:anian - renowned pianist
Denis Matsuev duet was “born” right after Denis had won
the International Tchaikovsky competition. It was a very
successful and demanded ensemble, maybe because it
combined classics and jazz.

In 2004 Garanian revived the project Melodia this time
being a real success. In 2006 five more musicians joined the
band. Now the repertoire consisted of two parts -MELODIA
band and the MOSCOW BIG BAND, the latter having already
made its own history by participating in some prestigious
projects.

Georgy Garanian had the highest rank in RUSSIA -
People's artist of Russia;, Laureate of local and foreign Jazz
Festivals and he was the only jazz musician who gave the
series of seasonal jazz concerts in the prestigious Great
Hall of the Moscow Conservatory. In the course of his
entire creative activities the tickets of Garanian's concerts
were always sold out. On 2001 his album was hominated to
the Grammy Award as a conductor of the famous
Tchaikovsky orchestra for the double CD alboum “Oregon in
Moscow” with renowned American jazz group Oregon.
One more surprise from Garanian — an album “Jazz in
Tuxedos” recorded with the Moscow Virtuosi state
chamber orchestra and pianist Denis Matsuev.

The talented musician died from heart attack on
January 11, 2010, inKrasnodar at the age of 75.




Utipngb) Uwuncyjw

Utingty Uwuntyjwup duytii t Gpnquhnud 1955 p. dwpunh 15-hu:
12 nwnpGywund tw uyund t owqg Udwagb hwpywdwyhu
qnpdéhputipny: Gpnwd2unwywl nwunbwpwul wjwnpwntinig
hGunn uyunw t whuwwntp AGstu-hugnwywl nwnhnh nu
htrniunnwwntiuntgjwu whtunwywl, huswbu bwl $hihwn-
Unuhy bJwgwhudptpnd® npwbu dbbwywuwnwn: Uwulbw-
ghunwywu ywnhtpwih uyhgpp UGpab)p hwdwnpnd t Qnpynt
Utpuwiunn Ghayhuhbjwagwhudpnid whuwwnwiupp:

Unwohlu Utid hwdpwdp Utingbjhu ptintig 1981 3. Nhquh owq
thwnwuwnnuht Jwulwygnipintup, npuintn bGpyuwwgwy hp
UJwaqwhudpnd” npwtiu dnjwihun b pdpywhwn: LUUw-
nwuwnlutipp Upwl wudwutghu hdwnpnyhqughwih qunpuwtiwn W
hwdwnTowquwyjhu tipghs:

Lw Unywihuwn t, yndwnghwinnn, gnpéshpwdnpnn, gUpywhuwinp,
unhpwwtinnd t bwl unGnuwwpwyhtu gnpdhputinhu: Lw
lwju uwpwuutphu huwywnuh t owquyhtu tnwpptGpp NL dnnn-
Upnwywl Gpwdownnigyniup Juwpwbunnptu hwdwnptint
Junphhu:

2tunwaquynd Utpgbp nphwtu pupywhwn, hwuntu t quwithu
hp owag-rne fudpnid, tnGnwithnfudnid £ Euinnnuhw «Avicenna>
hudph htitn gnpdwygtiint hwdwn:

Lw Jwulwygnd t pniuwunwywl, huswtiu bwl ®nphh
(Shuwunhw), dnbjpningh bW Ywpuenith (AGpdwuhw)
thwnwwnnutiphu: Lthwuwnwund wntnh niutgwd wnwohu
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Uhgwaquiht 9w ynywihunutiph ungnypp hwnpwuwy nLutd
Gwluwsnd ptiptigUtingtyhu:

80-wlywlu pywlywuutnh ytpohu Uwuntyjwup uyunwd t
wohuwwntbip UWUL-nwd. «Nthputin ppwnpu>» puytnnigyniuncd
hwdwagnpdwygndt Nhswinn Eihnph htun: Wn tnwphutphuuw
hwuntiu t quihu wjuwhuh Gpwdhawunutph htuwn, huswhuhpe Gu
Upe Swpdtippn, “hagh a@hituwhu, Qnpe RGuunup, 2tGpph
2tupnpen, enthuuh 9nuup W wye:

1989 . Uw uwnwunwd t «CtyneHb k MapHacy>» hGrnuwnw-
nGuwht wnwohlu Gnwdaunwywlu Ungnyph «Pwpapwanyus>,
huswtiu Lwb «2wunhuwwntiuh hwdwypwup» Ungwlwyutpp:
1994 . Uwuntyjwlult wpdwlbwund t «Swpyw jwdwagnul
owquwjhu Gpwdhywn>> Ynsdwup b wyu wujwuwywnagh «Oywi-
ghw>» Ungwuwyhnu:

1999 . Uwuntyjwup dwulwygnd t Ubwwnnih @Gpwupundh
«Ohuwjywtu wwnbp» bwhiwgdht npwbtu Gpghs W npwtu
pUpywhwn: Lw nniGunutpnyd hwuntu t GG, nwLw-
Jwhwnutipn Mwuhhp Ypwdtinh, Ontuwihg 3niph Ynwqutignyh,
uwintnuwowpwihu gnpdhputinh Jupwtun Yuwstujwd Snpuynt
U wying htwn: LGpywynwdu Utpgbpn Nnuwuwnwuh wdtuw-
wwhwuoywd nt wyhuwwnwubin gwq Gpwdhpwnutinhg Jtyu t:
Lw bjwgnud t unnGnuuwwnuwyhu nt hwpywdwjhu gnpdhputn,
Jwulwygnd hwdtpqutph nt tnwpwwntuwy bwhuwaqdtph:

Sergey Manukyan

Sergey Manukyan was born in Grozny on March 15, 1955.
He started playing jazz on percussion instruments at
twelve. After graduating from the musical college he
worked at the Chechen-Ingush Radio and Television
Orchestra as well as Philharmonic Orchestra as a soloist.
The beginning of his professional career Sergey considers
his work in Alexander Shishkin’s band from Gorky. The
debut onabigjazzscene took place ataRigajazzfestivalin
1981, where he performed with his band as a drummer and
a vocalist; critics called him “a master of scat and jazz
numberonesinger.”

Sergey Manukyan is a vocalist, a composer, an arranger,
a keyboard player and a drummer. He is well-known to a
wide audience as a musician who artfully combines jazz
elements and popular music.

Later Sergey played drums in his own jazz-rock group,
worked with “Avicenna” group (having moved for it to
Estonia), took part in many Russian jazz festivals and
festivals in Pori (Finland), Freiburg, Karlsruhe (Germany).
The First International Contest of Jazz Vocalists in Poland
brought him an award and popularity abroad.

In the late 80s Manukyan worked in the USA, cooperated
with Richard Elliot at “Warner Brothers” Studio,
performed on the same stages with such musicians as Art
Farmer, Dizzy Gillespie, George Benson, Herbie Hancock,
Quincy Jonesand others.

In 1989, he received the Grand Prix at the First Television
Music Contest “A Step to Parnassus” and the Public
Sympathy Award; “the best jazz musician of the
year”(1994); and the award “Ovation.”

In 1999 Manukyan participated in Anatoly Gerasimov’s
project “Ritual Dances” where he played drums and sang.
He has a lot of duet projects with such musicians as the jazz
pianist Daniel Kramer, keyboardist Vyacheslav Gorsky, the
pianist from Odessa Yuri Kuznetsov and others.

At present Sergey is one of the most demanded and
hard-working jazzmen of Russia: he plays drums and
keyboards, sings, takes part in concert and many different
projects.
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Uunun Fupwowlywiu

Unun 2wnniejntuh Fwpwowlywup dudb) t 1921 p. hntujwph 22-hu
Gnuwunwd: 2wpp ptwbn Jwulwaghuinnugjwdp Jwebdwunhynu tp,
uwywyl $1Hnuwny gipwqwug udwagnd tn hwywywu dnnnynp-
nwywl Gpwdownneginiu: 2hug tnwnGywunwd tnwnwunwiynp thnpnhy
Ununjht Uywuwnnd t Upwd luwswwunpwup, nd £t junphnipn t tnwighu
nnwjhu ipenptu gpwnyt) Gpwdanniywdp: 1928 B. Ununu punncuynid
t Gplwuh ynuutGpdwunnphwih tnwnwunwydnp GpGhuwltnh pudpwy: 9
nwnbywund Pwpwowlywiup gnnd £ hp wpwohU «MhnuGpwywu
pwyjltpg» untndwagnnpdnipyniup: 6R Gphunwuwnn tnwphend Upw
udwap Lywluwynpynd tp wluundnp hniquywunigjwdp nt inbhu-
Uhywywl upptpwugqutnny: 12 tnwpGywunwd Unun Fwpwouwilywln,
Juwuwnwntind Ljintnyhg Jwu PGrhnytuh nwuwdniph 4-pn unuwwnp W
dtithpu ULuntunuh «Rhondo Capriccioso>»-U, hwnenid t 2wjwuwnwuh
Gphunwuwnpn Ghwdhownutnh wggwhu Ungnypnid:

1936-38 . Pwpwowljwup Gpuwdownwywl nwunwdp Jwnnibwynud £
Lowuwynnp hwy yndwnghwinnp Utngt) Pwuphuninwpwuh (Pwnphunt—
nwnny) nwuwnpwunwd: 1938 p. Fwpwowlwup ntnwthnpudnd t
Unuyqw W punncudnud Gutiuhuutiph wuygwu Gpwdanwywu nwnpngh
wywpunwywl ynipu, npntin nwpuwdniph nwubp t weunw GlGuw
QutGuhuwh Unwn, huy yndwnghghw nwuwiunwd t Yhuwphnu Ghpwihuh
nwuwpwunwl: Wn opowund Unuyywynid 2w dinwdnpwlyuwiultp
GU LYywwnnwW Upw nwnwunp: Lw dwubwghunwywl Yppnigintup -
>wpnibwynd t Unuydwyh Ynuutpdwunnphwynd Y. L. hgnwdunygh
nGywdwnpnigjwdp, nnp 1948-hu wywpuwunwd t Gpynt Jwulw-
ghwnnigyniutnny” nuouwdniph W Yyndwnghghwyjh: 1950-56-wlywl ]
pUwywulutphtu Pwpwowljwup Gpuwuh YnuutGpywuwnnphuwh wnn-
$tunp tn: Wn opowiund Uw uintndnid t hp Lpwiliwiynp uintndwann-
dnignillbphg Utyp «2tpnuwywl pwjwnps»> (1950) nwouwdniph W
LUdwaqwhudph hwdwnp, npu tp 1952 . wpdwuwunwd t Unnwihwu
Upgwuwyh, «2wywywu nwwunnhwu>»> (1950) Gpyne nuuwdniph
hwdwp, huswybu twlb wjwnpunhu t hwugund «Gwouwdnipwhu
nphnu> (1952):

1956 2. ujudntd Gu «Unwohu uhpn Gpgp> $hidh Uywpwhwunwlutpp:

Unun Pupwowljwuht U Twqupnu UwpjwuhU wpwownynwd Gu gpbip
Gpwdowunnigyntu yhunuywnh hwdwn: Pupwowlwup gntig Uh wju-
whuh unntindwgnpdnteintu, nnp upwit Nn9 lunphpnuwihu Uhnigyncunwd
Gwilwisnd ptintig: Pwgh «Unwohu uhpn Gpgp» Yhunuywnph Gpwd-
wnnipyntuhg, Pwpwowlwup Uwl gnb t «2wpulwgniu hjnwuhuhg>» W b
«Gpowuyntpjwl Uthuwuhyw>» yhunuywputiph Gpwd>wnnipyniup:

Lpw Gpgwgwuynd Ywnpunp wnbn Gu gpwntigund «Lnyuynipup>»> W
«ElGghwit>:
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Arno Babajanyan

Arno Harutyun Babajanian was born on January 22, 1921, in
Yerevan. His father was a mathematician and also an excellent
flute player of the Armenian folk music. At the age of five,his
musical talent was clearly apparent and the Aram Khachaturian
suggested that the boy be seriously engaged in music. In 1928 he
was admitted to the group of gifted children at the Yerevan
State Conservatory. At the age of nine, Babajanian wrote his first
composition, 'Pioneer's March."' His piano playing at the young
age was unusually sentimental and technically refined. At the
age of twelve, Arno Babajanian became the First Prize winner at
the National Competition of the Young Musicians of Republic of
Armenia for the performance of Piano Sonata No. 4 (Ludvig van
Beethoven) and Rondo Capriccioso (Felix Mendelssohn-
Bartholdy.)

From 1936-38, Babajanian continued his music studies under
the tutelage of the notable Armenian composer Sergei
Barkhudaryan. In 1938, Babajanian moved to Moscow and was
admitted to the graduate level at the Gnessin School of Music,
where he studied piano with Yelena Gnessina and composition
with Vissarion Shebalin. His talent was noticed by many
intellectuals in Moscow. He continued his studies at the Moscow
Conservatory under K. N. lgumnov’s guidance. Babajanian
graduated as a concert pianist and composer in 1948. He was a
professor at the Yerevan Conservatory from 1950-1956. At that
period Babajanian composed his most celebrated concert
works such as the Heroic Ballade for piano and orchestra (1950)
for which he got the Stalin Prize in 1952; the Armenian Rhapsody
fortwo pianos (1950), and Piano Trio, bringing to an end in 1952.



Wn dwdwuwywopowup wynitpwiht wihep nGhw-
Jwpuynd tp Lhyhwnw tupnsndh Ynnuhg, husp hwitgtigntig
gtnwpybunnwywlu punuph npnwyh wqwunigjwu: Pw-
pwowljwupn hwupwhwynn wyntwnutp Gygtuh Gyunnptuynih,
MNnptinnn NMndntundtuuynt, Uunnpty dnqututuuynt b ntpho-
utiph htwin hwdwagnpdwygnigjwl wpnjnitupnd uintindtig hp
hwjwinuh unntindwagnpéniinibutphg Uh pwuhup: 1956 p.
Pwpwowlwup hwunwwndnd t Unuydwynd W hugwnuh Gp=
ahs Unuihd Uwgndwlh htizn hwonnnigjwdp Uh pwith tipg t
awjlwagnnid: Lpwitp Jhwuhu gnpnd Nt yuwnwpned Gu «QGn-
tgyntejwl pwanthh», «2honnnyncu>», «4wlshp hué», «ani-
wyhn gwuynipyntun>, «Gpwhutnwwwnu Guptig» b «2wnpu-
wuhp>» Gnpgbnp:

Lw 1959 p. gnnud t «Rwyonipwyh ynugtpunp>»" udhpywd
Uuwnhujwy Nnuinpnwndhshu, W nupuwdniph hwdwn uh puwi-
Uh gnpdtip. Jwulwynpwwbu «dbg wwwnybp» nwoluw-
unipwyhu 2wpen (1965): 1961 B. Fwpwowilyjwup gnnid t wnw-
ohUu hunphpnuwjht pUhupn «Upfuwnphh jwywanyu pwnwpn>,
npu tp nwpawy Unuygwih ns wwpwnnuwlywu ophutipgnp:

«Unwohu uhpn tpgp», «hd Gplwl>», «GplwUuh uhpntu
wngohy>» tnatipp uhpytight hwdwju hwynigjwu Ynnuhg,
pwngUwuytight rnwutipti W hustighu  twpptn Gpghsutinh
Jwunwnpdwdp:

In 1956, the shootings for the film “Song of First Love” (Arachin
Siro Yerge) began and Arno Babajanian and Ghazaros Saryan
were assigned to compose the film score. The music Babajanian
composed made him popular all over the Soviet Union. Apart
from this music, Arno Babajanian also composed the music to
the films “Bride from the North” (Harsnatsun Hyusisits) and
“Happiness Machine” (Yerjankutyan Mekhanika); the
“Nocturne” and “Elegy” were specially distinguished in his
repertoire.

At that time the cultural wave was initiated by Nikita
Khrushchev allowing some degree of freedom of artistic
expression. Babajanian wrote many popular songs in
collaboration with the leading poets such as Evgeniy
Evtushenko, Robert Rozhdestvensky, Andrei Voznesensky and
others. In 1956, Arno Babajanian settled in Moscow and, in
partnership with the popular singer Muslim Magomayev,
Babajanian produced many successful recordings. They
composed and performed the 'songs “The Beauty Queen”
(Geghetskutyan Taguhi), “Memory” (Hishoghutyun), “Call me”
(Kanchir Indz); “Guess your Wish” (Gushakir Tsankutyund), “I
Thank You” (Yerakhtapart em Qez) and “Wedding” (Harsanik).

He also composed a large-scale ‘Cello Concerto’ (1959)
dedicated to Mstislav Rostropovich, and several pieces of music
for piano, among which is 'Six Pictures for Piano' (1965). In 1961 he
wrote the first Soviet twist “The Best city in the world,” which

w nnhuuusuL

Pwpwowlujwlun uwntindtig Uhwyu hptu punpny Jhouw-
ynipwihu nG: Wu Uuh pwuh tnwpptp n6Gph hwdwnpnigyniu t,
wyn pUN” owq, rneunn], nwuwywu b wjwunwywu hwj-
Jwywl dnnndpnwywu Gpwdwnnigjwlu nwppbp: Pwpw-
owljwluwywl jnipuwhwwnney np Gwuwstih t nweunwd hGug
wnwohu husjniuutnhg:

20-nn nwnph Lpwuwdnp hwy wyu Yyndwynghwnnpu wndwuw-
gt t vU2U L 2luU2 dnnnypnwywl wpwunhuwnh ynsdwiu, Uh
ownp whtnwywu Uphgwuwyutiph nt wwnqluutph, dJhowaqui-
Jhu Upgnyputnh hwnpnn t Gwuwsyti: Lw Jwnn tn, nnp wug-
Jw| nwnph 50-60-wywl pYwywuutphu thnputig unphpn-
nwjhu Gpwdownnipjwu dwuhlu pninp wywwnybpwgnwdutnp L
wju ninpunnd hGnwithnhuniynt ywwnwintg: Lpw Ywdtpw-—
Jhu, gnpdhewyjhlu, uhd$nuhly untindwagnpdniyntlutinn ntnlu
nwuntdbwuphpywd stu: Lw untindwgnpdt t Utpgby Nwipu-
dwuhundh nénwd b hwdwnybp wahuwphh pwgwrhy ynud-
wnghwnputiphg Utyp:

«Pwpwowljwuh unbindwagnnpdnipyniiltnl wnwuduwunwd
GU (wdwwnbunigjwdp, upunnwpwg Gu Nt hwpnwuwn Jdtnt-
nuwjuntgjwdp>»,— gnbi t pnwu hwynnuh Yndwnghwnnp Nnnhnu
Gstnnhup:

2wupwhuwywnn e wnbun Uunpby 2GdtunGup Pupwow-
Jjwuh dwuhUu wub) t. «6u pwquhgu hwdwagnpéwygt Gu
PwpwowWwlh htwn: Lw Jwpn tn, npp wwnpquwtiu hwytnd

became the non-official anthem of Moscow.

The songs “Song of First Love” (Arachin Siro Yerge), “My
Yerevan” (Im Yerevan) and “Pretty Girl of Yerevan” (Yerevani
Sirun Aghchik) were loved by all Armenians; they were
translated into Russian and were sung by different singers.

Arno Babajanian created a successful cross—cultural style of
his own. His original style absorbed a variety of influences
including jazz, rock'n roll, classical music, and the traditional
Armenian folk-music. Babajanian's original style is
immediately recognizable by everyone who once heard his
classical compositions and popular hits.

Arno Babajanian is one of the notable Armenian composers
ofthe 20th century, USSR and ASSR People’s Artist, recipient of
the State Awards and awards at international contests, a
person who has changed the notions of Soviet pop music in
the 1950-60s and made a serious revolution in Soviet song.
Even though he was proclaimed as a songwriter-composer,
Babajanian’s chamber songs, instrumental and symphonic
works still haven’t been studied. He continued with the style of
Sergey Rakhmaninov and was considered one of the world’s
exceptional composers.

“Babajanian’s songs are distinct with the optimism toward
life, the openness, as well as the rich, brilliant melodies,” great
Russian composer Rodion Shchedrin wrote.
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uhpwhwnywd tn Ywuphl: Lw hnwnpnd tnp W>wwn dwpnuubp,
htug wyn pwnpnieginilu t)p dunctun tp tnwihu Gpwdawnnijwun:
Qtintgyniywl Upw puywndp pbwdéhu t: LUwu hnywyww
dwnnnt Yywuenidu sGd hwiunhwbp>:

Pwpwowljwll huywwtu dwdwuwyh (wjwagnylu Yyndwn-
ghwnputiphg tp: Lw gnbi t «Mwnuwuwn wnpwn> Unighpin,
huswtu bwl Quwppht Untunniyywuh wujwu guwnpnunwd pb-
dwnnyuwé yhpywd Uwnnjwith «bd uhpunp [Grutipnud > uGpyuw-
Jwgdwl Gpwdhwnniayniup, npp hGunnwguwynud nwpéwy pwwn-
nnuh hhdup:

Pwpwowwwlp Lbwl wjb Gguiyh Yndwnghwnnputinhg t, ny hp
gnnpoétipnnwd  |hwpdtip ubpyuywgunwd t Gpuwuh nhdwahdp:
Lnw putnwithpu wwnnd tp pwnweh ytunpnuwywu thnnng-
utphg Utyh Lwpwunjwuh Yypw, Unylu pwynd puwydtp Gu
lunptu Uppwhwdjwup, $pniugt ndjwpywiup, wywnGuhynu
EuhL QupphGywup b wyie:

2003 p. Gpuwunwd Fnwlwlu-Stnywu thnnngutiph huws—
Utpniynwd inbinwinpdtig Undwnghwunnph wnpéwup, nph htnh-
lwyu tp pwbnwywagnnd Ywdhp Riowlywup: Uh pwith tnwiph
wlug 2008 ., Unuydwynwt pwgytig Pwpwowljwuh Shgpwl
Upgnwwlwuh htnhuwywd ppnugb hnpwwnwhunwyp:

Pwpwowlwwlup Jwhwagt t 1983 pywywuh Untuptph 11 hu
Unuyduwynwd, Jwnpdhup hwugsnud t Gplwuh pwnwewhu qti-
nGguwuwuwnwup:

Notable Russian poet Andrey Dementyev said the following
about Arno Babajanian: “I have collaborated a lot with
Babajanian. He was a man who was infinitely in love with life.
He was so full of humor and was so humane that kindness gave
birth to his music. He had an innate sense of beauty. | have
never seensuchabrilliant personinmy life.”

Arno Babajanian was truly one of the greatest composers of
the time. He composed the musical called “Baghdasar
Aghbar” and the music for the play “My Heart is in the
Mountains” by William Saroyan, which was performed at the
G. Sundukyan Theater. The music composed for the trumpet
became the anthem of the Theater.

Arno Babajanian is known to many as the composer that
portrays the image of Yerevan in his music. His family lived in
the central part of the city, in Nalbandyan street, which was a
home place to many other notable Armenians ( Khoren
Abrahamyan, Frunze Dovlatyan, academician Emil Gabrielyan
and others.)

In Yerevan in 2003 on the corner of Tumanian and Terian
Streets the monument to the composer was erected. The
author wassculptor David Bejanyan. Some years laterin 2008
in Moscow bronze memorial plaque to Arno Babajanian was
openedthe author was Tigran Arzumanyan.

Arno Babajanyan passed away on November 11, 1983 in
Moscow. He is buried in the Yerevan Municipal Cemetery.
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Utinphw ¢ Serbia

fluwiswwnnip Updwqg jw

Qnipwywhwn fvwswwnnin Udwgjwup dudt) t Gpuwunwd™
dunwynpwywuutinh punwuhenid: Ypenigyntup utnwgtby t
hwyptuh pwnwpentd, bwhr M. b, Qwyynduynt wudwl Gpw-
dounwiywit nwpngnd” MGwnpnu 2wyyuwaqtiwuh nuuwpwuntd,
www Gpuwuh wGnwywu ynuutGpquunnphwynd™ dhph Un-
Jwgywuh ynipunwd: 2Ginwaguynd bw Jwnpnibwytp t nwunwdp
Ppynwitith Fwguwynpuywl ynuutpguwnnphuwynd™ hgnn Ojuwn-—
nwhuh nGYwJwnniejwUp, Lint 3npend” Uhow Ybjhuh nwuw-
nwiunwd, huswtu bwlu dwphgnd” Enntwnpn Ynydunuh nuiuw-
nwibnwd:

1997 p. Lw wpdwlwgt] t Ptighwih rwnhnjh W htrnwunw-
wntunjwl Ungnyph wrwohu Upgwuwyhu:

Udwqjuup pwgquwehd hwdtipgutpnyg utpyuwywagt) t hwd-
wohuwnphwhtu Gwluwsnd nltubignn wjuwhuh Gpwdhownubinh
hGw, huswhuhp GU Ynyw Fwiutnp, Utpuwunn Uwpundhsn,

Khachatur Almazian

The violinist Khachatur Almazian, was born in Yerevan in an
artistic family . He studied in his native city with Petros Haykazian
at P.l . Tchaikovsky Special Music School and Villy Mokatsian at
Komitas State Conservatory.

Later he studied at the Conservatoire Royale de Bruxelles under
Igor Oistrakh , in New-York with Misha Keylin and in Paris with
Eduard Wulfson.

In 1997 he won the First Prize at the Belgian Radio and TV
Competition.

Almazian played countless concerts with world known musicians
such as Kolja Blacher, Alexander Markovich, Rudolf Werthen,
Marco Parisotto, Justus Frantz, Frank Shipway and many others...

He performed and recorded for Radio and TV with Shanghai
Symphony; Ontario Philharmonic; Belgian Radio Philharmonic;

Nnnnd Jdbpptu, Uwnpyn Mwnphunwnwnnu, 3nuwnnw Spwitgn,
Spwitly Ghihdbyp W wuwn niphoubp:

Lw hGrnunwwnbunigjwl nt pwnhnih hwdwn ujwagb) W
awjuwagnnigyniuutin t ywwnwnb Cwiuhwih uhd$nuhy, Ouwnw-
nhnjh $hihwpdnuhy, RGlghwh rwnhnih $hihwpunuhy, Unp-
wdhwjh dhthwnpunuhy, Mpwhwih dhpunningutin, FGighwjh
wagqwyhu, ubppwywu Jvnpynnhuw uhd$nuhy, gbpduwibtwyuwu
waquyhu $hihwpdnuhy, Gupnwwyh «Gwnitutju>», nwepnyup-
Uh uhu$nuhy L uh 2wpp wy bjwqwhudptnh htw:

2003 . Gpwdhpwnp «Gwnptdtju» Ujwagwhudph htGn wdt-
nhlwu htnhuwywynp Unuphu puytpnigywu hwdwp awjuw-
qnt| t UGuntGunuh onipwyh, nwouwuniph b ujwaqwhudph
hwdwn ynugtinunp: 2007-hu bw ubipp pwdontgwywhwn Fw-
dwpw Uwdsh hbtwn hhduwnptbp t «Udwagjwl uhd$nuhw>
Ldwaquwhunwdpn:

Moravian Philharmonic, Virtuosi di Praga; National Orchestra of
Belgium; Serbian Vojvodina Symphony; Philharmonie der
Nationen (Germany); Charlemagne Orchestra for Europe;
Dubrovnik Symphony, and many other orchestras...

In 2003 the musician recorded a CD - Mendelssohn's double
concertoforviolin, pianoand orchestra-for SONORIS label (USA)
with Charlemagne Orchestra.

In 2007 with the Serbian cellist Tamara Savic he founded the
“Almazian Symphony”- a unique project, all female orchestra,
performing in a classical crossover style. After the premiere,
which took place in Belgrade, the project was called “New classic
for new Millennium” by Serbian media. A special media attention
was also given to the American composer lvana Lisak for her
arrangements.
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Uw tqwyh bwhuwaghd t, nnh Juwagund pwgwrwwtu hqguywu utnh
ubpyuwwgnighsubn Gu W Yuwunwpnd GU nwuwywl ppnnuunytbp nGnud:
PGignwnnud  wntinh nlubgwd wptuhtpwihg htunn utppwywu Jwdnip
Lwhuwaghdp Yuptig «Lnn hwgwpwWwyh unp Lwuwywu Gpwdownni-
pJntu>» wudwdp: Lpwwndwdhongutph hwwnniy nownpnipjwul
wndwlwgwy Lwl bjwguwhudph htGun hwdwagnpdwygnn wdtnhywgh
yndwnghwnnp hjwuw Lhqwynp:

Mntuhtpuwhg wudhowuwtiu htitnn® 2008 ., wohuwphwhrswy yhun-
ntidhunpn EUhp Ynwuinniphgwu «Udwajwu uhddnuhw>> bjwquhudphlu
hpwyhptg bdwabint hp wpwohu «YUnwuwnntunnpd>»> $hidtinh b Gpw-
downnijwl thwrwwnnuh pwgdwlu wpwpnnnigjwup: Lnyu gywywuhu
Udwqaquwhunwpp hwuntiu Ghwy hGnhuwywdnn EXIT thwrwuwnnuh thwy-
Jwit wpwnnnnugjwun. h nbw, wjt Gypwdhnipjwu thwrwwnnutph dngw-
Lwywpwahuntpjwu 2npowbwlyutpnd wnpdwlwagt) t «Lwdwagnylu Gypn-
wwywlu thwrwwnnu>» Ynsdwlp: 2nwytputpp hwonnnnd thu Jtyp
Uinwuhu’ «UYynwyth thwnwwnnus», «<6upnwwih rhd>» thwnwuinnu b wyu...
Ywnpuwnpwagnyl Gnypgutiphg t hwdwpdnd 3NhLEUYO0-h hpwdtpny
®wnhgh hwdtpgp:

2010 p. Udwagjwul nt Uwdhsp pwgwnhy wwdwuwaghp Gu Yupb|
$Snwtuhwywu «Nwwuu»> puytpniywu b wphuwnphwheswly wypnnyni—
utputp Uwny nh “ndGuhynh nt LdGuphu PwskiGeh htGwn W Jhwuhlu
dwjlwagnt) hptGug wnwohu' «®nth uhd$nuhw> wipndp, nnp 2013 E. |Nyu
pudwyjtig «Unuh Unighp Euptinetjudtup>»>-n: bpwnwnpénigintup [ntuw-
pwiytig pninp funonp $pwiivhwywit hrnuwnwwhputipny:

2011 p. onirwywhwnpp nwpawy «Uhuu Utipphw> qtintgyntejwu Ung-
nyph dintphh bwhuwaquwh:

Udwigjuwith Ywupnd hwwnny inkn t gepwntgunid Yhunntidhunp EUhn
Ynunniphgwyh htin puytpnigynilu Nt hwdwagnpdwygnugyniup: Udwig-
Jjwiup, wju wuqwd npwtu wpnnynwtp, hpnwdhptg Ynwuwnniphgughu L
Upw «The No Smoking Orchestra>» UjwaquwhudphU wrwohU wugwd hwu-
Gpgny 2wjwuwnwiund uGpyuwywitiwagne:

Just after their premiere, the world known film
director Emir Kusturica invited “Almazian Symp-
hony” to perform at his first Kustendorf Film & Music
Festival 2008. At the same year the ensemble
performed at the closing ceremony of the
prestigious EXIT Festival, officially recognized as the "
Best Major European festival” among the EU Festival
Awards. The ensemble was invited at the opening
ceremony of Skopje Summer Festival ,and the closing
ceremony ofthe “Rhythm of Europe” Street Festival.
One of the highlights was an invitation from UNESCO
to performin Paris.

In 2010 Almazian and Savic signed an exclusive
contract with Pallass Production House (France ), and
together with the world known producers Marc Di
Domenico and Quentin Bachelet made their first
album “Pop Symphony” released in 2013 by Sony
Music Entertainment and announced by all major
FrenchTV channels.

In 2011the violonist became President of Jury of Miss
SerbiaBeauty Contest.

The friendship and cooperation with Emir Kusturica
has had a special place in his life. It was Khachatur
Almazian, this time as a producer , who invited
Kusturica and his band The No Smoking Orchestra for
theirfirst ever visit and concerttoArmenia.



dpnwuuhw ¢ France

Mwwnphy Shnph

Mwwphy Shnphu duyt) t Uwpubinud 1970 p. ubw-
wnbdptph 29-hu: Ywnp6 dwJdwlwly wlug Mwuwphyh
Unnuhywgh dwjnp b waggnigwdp hwy hwjpp” dwy
Gnwjwup, inGnwithnfuynid Gu Ynpuhyw. wwwnwuhu
W Upw snpu Gnpuwjputpu nt pnyptpp dtdwunwd Gu
Ywndtunwd: Gnunny wyuhwwn t nwinund, np Mwiwin-
nhyp pwgwnrhy dwjuuwhu inyjwiutn ntuh: Snwb gnin
dwdwuwy sh Juuwnunwd nt uyund t htnwquw Yyuwiuph
hwdwn wnpdtpwdnp thnpd atne ptptl. punwuGywl
hwywpnyputnh dwdwuwy hwunbu t quihu uGpyw-
Jwgnwutpny: Mwwunphyh tnwnwunwynp Gphunwuwnpn
enuynp 13 tnwpbGywund yuwquwytpuwnd £ Upw pGdtip
Uwnutith owtpwihu gwwnpnuh pGunud, tnnwit $pwiiu-
Gptuny utpywywgunwd t «Uwuynipjwlu wjgniu>»
Ujntghplp: Ywnp6 dwdwuwynid Mwwnphyp ulyutig
nwnpwdéwnowuh Gpwdiunwywlu wuwwnptgnd UGté
hGnhuwyntgyniu Juyblbe 1992 B. Mwwnphy Shnphu
Unyhu hwyinugnud t pwinduwidhgngutipnh nwinpnigjwiu
yGuunpnund. Lw wpdwuwunwd t «dpwuyndnuphwh
cwitunu>» Ungnyreh wywwndwynp wnwohu Ungwuwyhu:
Cuwiwn onunny Shnphh pwgwrhy adwjuwhu wndjwiutph
dwuhU (niptipp mwpwdytght wdtunip, b 1993
pUwywuhu Upw dwuphu wnd t twle Uwph $Spwtu
Pphtpp, npu wju dwdwuwy Spwuuhwih waqguihu
Gpynnpn hGrnwuunwwihph rGdhunpu tn: Mwuwunphyh
hanp édwjuny hhwgwd wnhyhu Pphtpp  unp dwagnn
wuwnnht wrwownynwd t Spwluhwl LGpYwywglb|
«Gypwuwnbiuhp» Gpgh Jhowaquwyhu dngnypnid: Lw
$pwuuhwgh tpghs Spwuuniw dwitipnhhu hwuaduw-
pwnpnw t Gpg gnt  Ynpuhywyh Jwuhl, b whw 1993
pywywuhu Mwuwphy $hnphu hwwnuynd t brpwl-
nhwjnwd U Jhthnuwydnp hGrnwuwnwnhwunnnutnh wnoll
Jwuwnwpnt t «Uwdw Ynpuhlyw>» Gpgp: Gphuinnwuwnn
tGnpnahsp $nwuuhwghubipht hywpuwuwmnt wehp
wnybg qpwnbtgubiiny wywwywynp 4-pn hnphgn-
lwywlup: Udtih np $hnphu dwjuwgpnd t hp nbp-
Jnuinwyhu wipndp: 1997 B. Lw dwunpwund t $pwli-
uhwgh hwjwunuh Gpqwhwu Enh Uwnputgh htwn: Uwpub)n,
unwwynpgwd upw auwuwyht jnipwhwwnnly ny juwi-
utpnd, Upwu UGpywywgunwd t hp Gpqwhwl gnpépu-
ytpnop Lynty Muwdnunnuplu, npu wyn dwdwlwy
wugywgund th «dwnphgh Uundwdwdnp tnnwwnpp>»
Uintghplth bwhupunpwywtu wnwdutpp: LunwdutGphu
dwulwygtiny” $hnphu vhwugqwuhg puinpdnd t Stph
ntpwywwnwn: 2wdwagnpéwygbiind yuwuwnuwgh wuwn-
nGn Mwuhb) Lwyniwih W Qupnth hGu $hnphu wnni-
Lwytg hwnpwnwup Gupnwuwnud «RG» dtutipgny:
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Patrick Fiori

Patrick Fiori was born in Marseilles on 29 September, 1970.
Shortly after his birth, Patrick's Corsican mother and Armenian
father Jacques Chouchayan moved to Corsica, where the
young boy and his four brothers and sisters grew up in Cargese.
It soon became obvious that Patrick had an exceptional voice
and he wasted no time in building up valuable life experience,
performing at family parties and other local events. The sister
of the talented singer arranged his stage debut at the
Marseilles Opera at the age of 13, performing in the French
musical “Au jardin de I'enfance.” Patrick rapidly established an
excellent reputation for himself on the regional music scene.

In 1992, Patrick Fiori was back in the media spotlight again, he
carried off the top award at the “Chanson Francophone.”. The
word of Fiori's exceptional voice soon spread and in 1993 finally
reached the ears of Marie-France Briére, at that time the
director of France's second national TV channel France 2.
Impressed by Fiori's vocal prowess, Madame Briere asked the
up-and-coming star to represent France at the Eurovision
Song Contest. She commissioned the French singer Francois
Valéry to write a song about Corsica and on 1993, Patrick Fiori

found himself in Ireland, performing “"Mama Corsica" in front of
several million viewers. The young singer made France feel
proud, coming in at a very respectable fourth place. Later the
young singer decided to go ahead and record hisdebut album.

In 1997, he met the famous French songwriter Eddy Marnay.
Impressed by the young singer's exceptional voice, Marnay put
Fiori in touch with his songwriting colleague Luc Plamondon ,
who was at that time auditioning singers for their forthcoming
musical “Notre-Dame de Paris.” After the audition he instantly
landed the role of Phoebus. Teaming up with his Canadian co-
stars Daniel Lavoie and Garou, Patrick Fiori went on to score a
phenomenalhitin Europe withthesingle "Belle."”

The year of 1998 proved to be a major year in Patrick Fiori's
career. Following the phenomenal success of “Notre-Dame de
Paris,” the French singer was obviously much in demand.
“Disney” invited Fiori to record the soundtrack for the French
version of their animated film "Mulan™ and Steven Spielberg's
production company Dreamworks also asked the singer to
provide vocals for the soundtrack of the French version of "The
Prince of Egypt.”

et
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1998 . Lowlwywih tp Mwuwphy Shnphh Ywnpht-
pwjnwd: «dwnphgh Uunjwdwdnn tnnwbwnpp» Ujni—
ghpih pwgwnrhy hwonnnieyntuhg htinn Mwwnphyu
huhjwwtu nwpawy Spwuuhwh wdtbwwwhwug-
Jwd tnpghsutinhg Jtyp: «Yhulty» puybpnigintup
upwu hpwyhptig dwjuwagntnt «Untwu» wuh-
dwghnu $hiuh, huy Ughytlu Uthhiptipgh «Inhu-
ynppu> puytpniginiup’ «Gghwwnnuh wppwjwqup>
$hivh $pwuuhwywl tnwpptpwyutpnh uwniun-
entputnp:

2000 . wwphihu $hnphu  awjuwaqnptg hp unp
«<Bnhquwihn> wipnup:

2wonnn tnwpyw pupwgpnid Shnphu hjntpwhuw-
nGpny hwuntu Gywy GUGgwphwynud, RGighwynd L
Ywliwnuwyntd:

2002 p. ubtwwntdptphu Uw (nyu pudwytig hp unp
wipndp uyhpdwd hwyptuh Uwnpubp pwnwehl. wi-
pnup Jwbéwndtig 300 000 opnhuwyny: 2wonnn Gpynt
nwpyw pugwgend Mwwnphyu hp dwdwuwyu no
Ghwunu wdpnnontpjwUp byhntig hyntpwhuwntppl,
nowquytig Spwtuhwyny, hwuntiu GYwy wyth pwu
130 hwutpgutinny:

Nng Gpupny hpwywuwgywd jwpdwd 2powgui-

JnLintbhg hGuinn Gnaghsp yGpwnwnpéwy adwjbuwan- ; !
dwl uinninhw nt uyutig wphuwwnt hwonpn wipndh

Upw, npp [nyu inbuwy 2005 p.: 5

2Guinwagw tnwphutipp bu Mwunphyh hwdwn ptnd-
Lwynp thu. dhus opu tf bw $pwluhwywl ZnnL-
phqutiuh Wwhwuoywd wuwnntphg t:

In April 2000, Fiori went on to release a new album
entitled "Chrysalide."”

The following year was marked by tours to Switz-
erland, Belgiumand Canada.

In September 2002, he released a new album dedi-
cated to his hometown Marseilles, with 300,000 sold
copies.

The next two years Patrick devoted much of his time
and energy to touring. He ended up travelling all over
France, performing more than130 concerts.

After this extensive national tour, the singer returned
to the studio to begin work on a new album, which was
releasedin2005.

The following years have also been very productive
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for Patrick; until now he is considered to be one of the - I||' y
most demanded stars of French show business. "i’l;_‘;," ¥
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Upwlu Upphtionnt

Uwu Upphuonintu dudky t 1975 p. Unnwdpnithg quinpwd
hwjtipnh punwuhpnd: Lw  unynptip t dwphgh waqguwhu
pwnépwanyl ynuubipuinnphuwynid, npuntin hGnwqw twup
unwnpht Lwl nwuwywunt) t npwtu ynyw) wuuwdppuhu
nwuwnpwUh wpn$tunn:

Uwu Upphuonntu burnwywu hynip t hwdwhuwphuwghu
wjlwhuh wrwowwnwn owbtinwyht pwuwnpnuutph, huswhuhpe
Gu Unt Snpph UGwinnpnwnihintu b 2hjwanih thphywywu
owbipwjhu, PnitGunu UWptuh nnu, Gunwwnuowtin vhtl,
Ftirihuh Injsowtin, ®wphgh pninp Gntie owtnwjhl wwnpnu-
utnh, huswtu bwle wy hwyinuh pGdtph: Lw Ginyputp t nlutgh
Lwbl Qwigpnipgh, Opwudh W Epu wu Mpndwuuh thwnw-
wunutpnid;

Lhutind Jwpwtn ujwgwhudpwihu nhphdnp® Ujghuonintu
Ginyrutn t niGunwd wjtwyhuh wywuwynp bjwqwhudptph
htwn, huswhuhp GU 2hlwagnih uphddnuhy, dhiwnbdhwih,
dnpwuuhwih wagquwjht, ®wnhgh, Mfwnhndnwuuh $hihwp-
unuhy, Lhnuh waguwyht, FhpuhUughtd pwnwpeh uhd$nuhy,
Intigntiuh, Ptinhuh, YhtUuwh nwnhnjh uhd$nuny, Syntphfun
Snuhwt, Lhuwpnuh Qynyptuyywit b Jh 2wpp wj; udwquw-
hudptnp:

Ulugwd pwuwnbipwonowuh owtpwhu Ywnplnp hpwnwn-
Gnieyniuutipp uGpwend Gu JGpwnwpé UGunpnwnihwntbu
owbpwiht pwwnpnu’ Uwulbh «dbpptph tnwnwwwupubnps»,
«Uhunu Pnywubignpws>, «dhgwpnh wdniwuunigintup» owbi-
nwutiph, huswtu Lwl JhtUuwih Cunwuowbtipwynd «nu
Qhnjwiuhph>», W Syniphfunwd «Uwindtih» Unp utpywjwgnid-
utph nGywJwnnudp:

Wu pwuwnbpwonpowuh owtinuwhtu Ginyputipp UGpwenud Gu
lwbl JhtUuwih Gunwwnuowtpwynd «inU Yweinu» b «Uw-
InUti» owbtpwutpp, «Uwunu LGuyn>» Unp uGpyuwywgnidp,
Untuutuh Pwyphftu Gurwiwnuowtinwynid, ®wnphgh Ugguyhu
owbtpwhu pwuwnpnunwd «u Shnywuh» owbtpwih, Uwjpl
2wubtyth nGph uGpywywgndp L Syniphfuntd 2phuwnnhwu
Qnuph Unp owtipwih «Nnunt Lwptnub>»> hwdw)huwnphwihu

m drurupu

wntuhGnwl:

Uiehuonntu ntGpjntinwghtu Ginyputin yntutuw Lnunnuh
pwagwynpwywu owtipwihu pwwnpnund («InU Qhnyuwilih>),
huswbtu Lwl Pwpnpjwl Stupuwhbintd («Lnhtugnphus):
Atpjniinwyht GrnyputGpnd UGpwnwd Gu Qnptupnipngh
uhu$nuhy, huswbu bwl 8niphfuh «@nuhnp> UJwgqwhudptph
nGywdwnnwp: Lw yntGywdwnph twl dhtGuuwih Ujnighp-
dtpthunwd (Musikverein) Mnituuh «Unwpwuwn Uwwnbnh>»
utpyuwywgnidp b Ungwnwnh «Ntpyhtidp>, npp uyhpdwd Yihth
2wyng gbinwuwwuntpjuwu hwpnipudjw tnwptithghu:

fudpwdwnpnigjwup gnigwhtin Upghuonintu jwdwagnylu
nhpwwtunnd b hwwnny Lpwuwynuggnu £ wwihu Lhtnh
tpgwgwuyhu: Lw wwpptpwpwn hwdwagnpdwygnid t
Utiggn—-unwpwiun Lnpw Aniphoh htwn. «Naive» auwjuwgnuwu
uinntnhwynd Upwlg Jdtpohu hwdwwnbn awjbwagnpnigyniup
Utpwrenw t np Swiyuh, Oppwnnpuh, @pwuwnnuh, Rtphnh L
Ppnwduh dnnnypnwywl tpgbipp, huswtiu bwl Unphu Nwidtih
W 26Uph Yniwwyh Gpgtinh dawbwagpniyniup:

«Naive>» awjuwgndwu unninhwu pnnwnytp t Uhd$nuhw
Jdwnunyhwih htGin hwdwwntn 26uphy 9nptyhh Gppnnn
uhupnuhwyh, Spwluhwywt wgquwihtu bJwgwhudph htun
fdwlughh pwdgnipwyh ynugtininh W nwwwtuh «Mtntjw>»>
owtipwih dwjuwagnnipyntuutpp: Fwgh wyn, wju wdwn
Uiphuonniu dwjuwagnytbint t «Q@Gpdwuwywu gpnwdn$dnuhus
wndwluwgwd Mnunp RGswiwih htwn: Uugjw| pwwnbnpwonp-
owilh dwjuwagnnigyntuutinh 2wnpenwd Gu Unuwtpth wagughu
LUdwqwhudph htwn Lwingh «MGriw>» owtGpwl, Nnptpunn
Uwguwih W PGrthwyywu Nniudnny uhud$dnuhy uywagwhudph
htwn Lhuwnnh ynugbtipnnutipp, huswbu bwl «MGUnwunnu>»
dwjbwagpdwlu unninhwh hwdwn Lwptb UpnwdwUjwluh
Ginyep: «Uynpn>» adwjuwagndwl puytpnieyntup gnnwpyty t
2nutigtiph «dwuuw YUnpypn huwpnyyh Yypw>» opwwnnphwjh
DVD tnwpptpwyp:

Alain Altinoglu

Alain Altinoglu was born in 1975 into an Armenian family who
were originally from Istanbul. Alain Altinoglu studied at the
Conservatoire National Superieur de Musique de Paris, where he
has also taught as a professor of the vocal ensemble class for ten
years.

Alain Altinoglu is a regular guest at the world’s leading opera
houses such as the Metropolitan Opera New York, the Lyric Opera
of Chicago, the Teatro Colon in Buenos Aires, the Staatsoper Wien
(the Vienna State Opera), the Deutsche Oper Berlin, and all three
opera houses in Paris as well as on many other famous stages. He
has also appeared at the festivals in Salzburg, Orange and Aix-
en-Provence.

An accomplished orchestral conductor, Altinoglu appears with
such distinguished orchestras as the Chicago Symphony,
Philadelphia Orchestra, Orchestre National de France, Orchestre
de Paris, Orchestre Philharmonique de Radio France, Orchestre
National de Lyon, City of Birmingham Symphony Orchestra,
Staatskapelle Dresden, Staatskapelle Berlin, Radio—-Symph-
onieorchester Vienna, the Tonhalle Orchester Zurich, the
Gulbenkian Orchestre Lisbon and many others.

Last season’s opera highlights included a return to the Met (the
Metropolitan Opera) with a production of Massenet’s
“Werther”, “Simon Boccanegra” (Giuseppe Verdi), “Le Nozze di
Figaro” and “Don Giovanni” (Wolfgang Amadeus Mozart) at the
Staatsoper Wien, as well as “Salome” (Richard Strauss) in Zurich.

This season, opera appearances include “Don Carlos” and
“Salome” at Staatsoper Wien, a new production of “Manon
Lescaut” at Bayerische Staatsoper Munchen, a Michael Haneke

production of “Don Giovanni” at Opéra National de Paris and a
world premiere production of Christian Jost’s new opera “Rote
Laterne”inOperaHouse Zurich.

Altinoglu will give debut ap—pearances at London’s Royal Opera
House (“Don Giovanni”) as well as Bayreuther Festspiele
(“Lohengrin”, Wagner). On the concert podium, debut
appearances include Gothenburg Symphony as well as Tonhalle
Orchester Zurich. He will lead the performance of Poulenc’s
“Stabat Mater” at the Musikverein in Vienna and Mozart’s
Requiem to mark the 100th anniversary of the Armenian
Genocide in April. Alongside his conducting, Altinoglu maintains a
strong affinity and command over the Lied repertoire. Regularly
accompanying mezzo-soprano Nora Gubisch, their most recent
recording for Naive record label includes folk songs by de Falla,
Obradors, Granados, Berio and Brahms. Other recordings
together have included a disc of songs by Henri Duparc
(Cascavelle) and Maurice Ravel. The Naive also released a
recording of Henryk Gorecki’s Third Symphony, together with
the Sinfonia Varsovia as well as Tangy’s Cello Concerto with the
Orchestra National de France and Dusapin’s “Perela”.
Furthermore, this summer Altinoglu records a disc with
Deutsche Grammophon artist Piotr Beczala. Past releases
include Lalo’s Fiesque with the Orchestre National de Montpellier
and Roberto Alagna for Deutsche Grammophon and Liszt’s Piano
Concertos with the Rundfunk-Sinfonie-Orchester Berlin and
Nareh Arghamanyan for Pentatone. A DVD recording of Ho-
negger’s “Jeanne d’Arc au blcher” was released by the French
record label Accord.
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Lhg Uwipjwiu

Lhg Uwpnwup éudt) t hw qunpwywuubph punwuhpnid:
Uwuynig wywtue nubind Unp Gpqwd hwyywywlu GpgGphu
Lhap uyuby t Gpgbg:

Lw wrwohu wuqwd htrnwunwitypwuhu huwywnuyt t 1964 B.
dwjhuh1-hu yhpwyuonyw hwnnpnuwu dwdwitwy, nnh uwynnp-
inwjhu hwunywép uGpyuwywgunwd tn NHUnu Uwnpuhpuayp, huy
Nndt Lwugqwpep U Qh Lnipup ™ tutnpunwyhup: 2wnpnnp wGwngp
t Upgnyphu utpyuwywuwn hwonnn Jwpwe:

Pwguwphy dwulwyhgutiphg puuinpywd Lhgp hwiuntiu Gyuwy
yndwnghwnn dnpd Ywnwnptugh «Pwpwijwiyws>> Gngny:

Lhg Uwpjwup Gpupnpn wugwd utpnyuwwguwy dwu-dwy
Jwpnidjwuh uintndwagnpdnigjwt hhdwu ypw Mng YUnywyh
anwd «®npnphyp>tngnu:

djniphh bwhuwaguwhp™ NnpGnp Pnytlu, wrwohu Upgwuwyp
ounphtig Lhg Uwpjwuhu: Upnjntupnid Lhgp «%huly vng»
puytpnipywlu htwnn  Yuptg uywywnwyh awjbwagnpdwu
wwydwuwaghn:

26winn Upwu wnwownyytg hyntpwhpuwntinng hwuntiu quu
Spwuuhwh hwpwydnd: Gpowaguwynijwlu pugwgend upwl
huwpwynnpnipyntu puaétinytig hwuntiu quint wjuwhuh huywnuh
wnpwuhuwnutph htw, huswhuhe Gu MGunnyw Ywnyp, Spwtiu-
nww Upnhu, Nhowp Uuwnnuhu, @nuh 2nthntp b hwupwuwuws
dwly Pnpbp: Ywnpd dwdwlwly wug Lw hwuywunwd t, np
wnytunh wohuwphnd inhpnn Jguninpunp 6uonn t, hwpgw-

m $rutubu
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qnnygutiph pupwgenid, nnpnue wnwihu tp, wutithp snutin:
Gnunny npnand t hus—nn dwdwuwyny hGnwuw) ptuhg, pwlh
nn ndywnpnipjwup tp Jthynd (pundwdhgngutiph UGnpyuwjw-
gnighsutipnh htiwn:

QUwjwd Jtynuwgdwup «Vogue»—n upwu ubpyuwywgunwd t
«Uh1tGU>» Ghwdonwywl thwnwwnnuhl auwbwuywyuwnwy-
utph W Gpwdunwlywl hpwwwnwynwutph Jhowaqguwyhu
ontywhu, nnuintin bpw wpytuwnnp UtGé wywhwuowiny niutp:

Udniuuineggnilit Nt hGunwguynud GpGhuwh duncunp unp (nyu
GU uthnnud Upw Yywiuphu:

WunthGuinlh Upwtu hwdwynd t Juwyptuph (Gguny Gpgbnt
gwiuynieyniup, \Gagnt, nph Lwwndwdp Lw wpwuduwhwuwnny
Unuintignud niutip: Lhg Uwpjwup yndwynghwnp Upw Mwn-
plwuh ntywdwnpnigjwdp dwjuwagnpnid t hp wrwohu
uywywnwyp, npp ypnwd tn «30 CM>» wuniup: Lw GinypuGpny
hwuntiu t quihu pwaguwehy pwptgnpdwywlu Gptynutph
pupwgenid: 2tnwaguwynd Lhap Ginyeg t niuGund tnwipptip
Gpynutph pGdwhwppwyutpnd™ Yne 8npe, Ywhhpt, Utp-
uwunphw, Uwu Mwnin, Ppynwub), dul, Lnunnu W wytl...
wdtuntp, npntin wnp hwy hwdwjup:

FGL Jwhubund tn hupuwphrhg, Lhg Uwpuwup npnpnd L
wnwoht wugwd 2wjwuwnwl t quihu 1984 p. L twihu 15
hwdting: Wn hwutpgutpu wugugtith htwinp pnntghu upw
hngnud™ nwrbwny hwy hwuwpwynipjwu ynnuhg otindy

punniutiinyywit hnp: Uw qquignnnipynitu tp, np Gpplt
Lhap stp ntutigtiy, Gpp wy ptdwhwppwyutnnd hwuntu
tn qwihu: 2wdtpgutph pupwgpnd Uwpwuhu udw-
quygnwd tp dnptintphy Uwuniyjwup, 2wyywywu
nwnhnjh W hGenwwnwwnbunyywu whnwywu ujw-
qwhuniipp’ UGithe Uwdhuwywpjwuh glhuwygnpni-
RJwup:

1974 g. Uwnubinwd Lhqu wnwohu wuqwud hwunhwnud t
Utiihut Uwunpjwuhl $pwbvhwywt Yhdwnnnipjwit
ywnddwu hwywinuh gnpdsh’ Uhuwpe Uwiunpjwuh Yunop:
Oudnw t Lpwlg Utd pwptywdnipyniup, npp wnwnwd t
Uhusl UGhuGh Jwhp:

Lpwlp hwdwywnpdhe thu wlwnpnwpnigjwlu pninn
autph npubnpdwu hwpgnd: Wn dwdwuwydwuhg h
ytp Upwup dtruwdnthu Gu thunwd 2uyng ghinwuwwu-
nijwl BwluwlwsdwUu pugwagphl:

Uwpwuh wrwohU hwdtingp Gplwunwd wntinh t niut-
gtil 1984 p. Ywnpbu YWGUhp6jwuh wudjwlu Jwpqw-
hwutpguwhtu hwdwihpnd, wjunthGunl 2009 . Uhnw
Ywnywnptbugh b Utnw Uquwyniph hGnn hwdwuwnbn
tGinyp t niubtigh) Gpuwuh owtipwyhu pwwnnpnuntd,
Qnidphnd b UnGthwuwybGpunnd® «Rbqg hwdwin,
2wjwunwit>» hwdtpgwihu dnwagnh 2powiwyubpnud®
udhpywd Gwr| Uquwyniph duunjwu 85-wdjwyhu:

Lha Uwpjwul wwpnd t Spwuuhwynwd, sh uwnbin-
owagnnénid, uwywyu 2wnpnibwynd t Juybilty hp
hwunhuwwntiuh utipp:

Liz Sarian

Liz Sarian was born to a family of Armenian Genocide survivors. She
started to sing in childhood after she had listened to Armenian songs
sung by her mother.

Liz Sarian first appeared on the screen on May 1, 1964, in a Sunday TV
show. The sport part of the program was presented by Raymond
Marcillac, whereas Roger Lanzac and Guy Lux introduced the variety
section. The winner wasto arrive the following week.

Having performed the composer Georges Garvarentz’ song Balalaika,
she was delighted to have been shortlisted among the numerous
participants. At the second round Liz Sarian performed Paul Koulak’s
(Koulaksezian) song - the variation of Jean-Jacques Varoujian’s
composition La tempéte - and was awarded the first prize by the
president of the jury Robert Beauvais. As a result, Liz Sarian signed a
contract with the Disques Vogue record label. Afterwards she was
suggested taking a tour to the South of France, where she had the
opportunity to sing with the famous artists such as Petula Clark,
Francoise Hardy, Richard Anthony, Johnny Hallyday and Jacques Brel.

However, the fake atmosphere of the bohemian life and meaningless
interviews created difficulties communicating with media represen-
tatives and she took the decision to leave the stage for some time.
Nevertheless, the Vogue record label introduced her at MIDEM (the
annual international market of discs and music publications) in Cannes as
a highly demanded artist.

The marriage and baby birth brought a new meaning into her life.

Liz Sarian was overwhelmed with the desire to sing in her native
language. She recorded her first disc, named “30 CM” under the
guidance of the composer AraBartevian.

She sang at various charity evenings and international stages: New
York, Cairo, Alexandria, Geneva, London- anywhere where the
Armenian community existed.

Despite herfearfor planes, she first flew to Armeniain 1984 projecting 15
concerts. The latter forever remained in her heart as the memory of
hospitable acceptance of the Armenian society. This was a feeling that
she had never felt before in other places. The concerts were
accompanied by Frederic Manoukian and the Armenian radio and
television state orchestra headed by Melik Mavisakalyan.

Liz first met the spouse of a famous activist of Resistance Meline
Manouchian in Marseille, in 1974. They became big friends and the two
women regularly met each evening until the death of Meline. They
shared the same ideas about the unfair things, held common opinions
and launched the campaign for the recognition of the Armenian
Genocide.

Sarian'sfirst concertin Yerevan took place in1984 at Karen Demirchyan
Sports and Concerts Complex. She is also known for joint concerts with
Aida Garvarentz and Seda Aznavour. In 2009, they performed in Yerevan
Opera Theater, and then in Gyumri and Stepanakert, in the context of the
concert program "For You, Armenia" devoted to Charles Aznavour’s 85th
anniversary.

Liz Sarian lives in France, she doesn’t compose, but is still being
appreciated and loved by her audience.
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Utid udhpdwdniejwdp, hwdptpnigjwdp nt uhpny Lu-
nul h dbpon Ywpnnwuntd t tinhpwwtinnt] nninnyhu L
Upwuppnipyntuutinhu:

Wwn dwdwuwyhg h dtp wpytunwagbinp hupuwdu-
tnwhniggniu t atnp ptpnd L wunnhGwbwpwn Gwlws—
Unw npwtiu wphuwphh tnwnwitnwynp nntnntywhwp-
utiphg Utyp:

1985 . Undwnghwnnp dnnpd Ywnrdwnptlugh Gpwohuw-
dnpnigjwdp Upwu GU Juuinwhnd «npuwd hhonnni-
pyniuutip> $hdh Gpwdywnnyywlu nninntyh hwnywdp:
Tw yhunnd Upw wnwohu hwdwagnpdwygnigyniul tp.
npwu hwenpntght Wuph Ytnunjh «Uwjnhys>, «MTwnpwnha

first collaboration in the film industry, which was followed by
Henri Verneuil’s Mayrig, Paradise Street 588, and many
others. The gifted musician spread the duduk melody over the
screens.

Soon an incredible event took place that seems to have
changed hislife.In 1992 Peter Gabriel offered Levon Minasian to
take partinthe creation of hisalbum Us. Later Peter asked him
to play at the opening ceremony of his solo world tour “Secret
World Live”. Levon Minasian became popular and later
collaborated with Charles Aznavour, Patrick Fiori , Ellen
Segara, Christoph Mae, Daniel Lavua, Sting, and many other
musicians. Afterwards Levon headed offto a new collaboration

Llunu Uhbwujwiu

Lunu Uhutwwwup éuyt) t Uwpubind™ Unipp-dtpnu
rwnwUwuntd, npuintn Upw bwhuuhuGpp wwwuwnwu thu
gt Gpowwwwnywd |hubiiny puinwithph wunwdutnny
U hwy hwdwjupny’ nbtrUu Gnhunwuwnn hwuwynd
dnnnypnwywu gnpdheputph fudpnd Lunup ubunud t
dwiunnhuw ujwaqb:

Swuluhhug wnwnptywu tp, Gpp dunnubipp Upwu hwy-
Juwywiu nninniy uyhptight, b wyn opjuwithg bw wyu wyliu
atinphg yw)p snntig:

Spwiiuhuwynd hwy wpunhuwnutnh 2powquwyniyntuutinh
dwdwuwy wywuwnwuh LunUu hp punwuhph hGn wupw-
dwu tp Upwughg: WunthGunl 70-wywu pywywuutph
Utpotiphu Uh pwuh wuqwd ninunpdnd £ 2wjwunwit®
hwwnywwtiu Shdwt Guuwwnuwuhg b Yninnjw 2wpnig-—
Jniywithg nnunntyh nwutn weubine:

m drurupu

Levon Minassian

Levon Minassian was born in Marseilles, Saint-Jerome district,
where his ancestors had settled down. Surrounded with family
members and the Armenian community the young Levon started
playing the mandolin in a folk band. He was fifteen years old when
his parents presented him with the Armenian duduk and since
then he has never handed it down. Levon and his family always
accompanied the French tours of Armenian artists. Then, in the
late 70s, Levon travelled to Armenia for several times with the
main goal to take master classes with the famous duduk players
Djivan Gasparyan & Vladimir Harutyunyan. With great dévotion,
patience and love Levon finally was able to master duduk and its
nuances. Since then, he gradually obtained self- confidence and
recognition as one of the world's talented duduk players. In 1985,
the composer Georges Garvarentz entrusted him with the duduk
part of the soundtrack to the film Engraved Memories. It was his
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with the composer Armand Amar.
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2twinn juwunwnpdtg wuhwdwwnwih Jh hpwnwnpénigyniu, npp
Ywndétiu pt thnfutig Upw Yywpp: 1992 . Mhwntn QGuwpnphtbip
nhutg Lunu Uhbwuwwuhl Jwulwygtint hp «Us» wipnuh
untinddwun, huy htunn bwl unin yuwunwnpdwdp pwgtine hp
hwdwhuwphwyihtu 2nowaquwynipjwl «Secret world live tour»
Utbwhwdtipqutipp:

Lunu Uhtwuwup nwpéwy hwupwéwlws nninntywhwn W
htunwaquwynd hwdwagnpdwygtig Guwrp Uquwyniph, Mwwnphy
dhnphh, EiGU UGqupwih, 2pnhunn$ Uwbth, Ywlht Lwdnwwgh,
UrhUugh W 2wuwn wyp Gphwdhawnutiph htw: Npnp dwdwuwy wug
Lunup uyunwd t Uunp hwdwagnpdwlygnigintu yndwnghwnp
UpJdwun Udwnph hGun:

2003 p. htug Upw hGwn t| untnénd t hp wnpwohU «Lunu
UhUwujwlu W puytputp» wipndp, npnntn pungpyywd tn
wphuwphhy nt hngunp Gpwd>wnnieyniu: Wuwntn JwpwbGunp
nninntyp hwdwwnbnbp tp wphuwnphh wy gnpdhputph hGu
hunywyuwu gnipwyhg uhusl nin:

2003 p. Lwhuwqwh dwy Ghpwyp upwu 2unphnd £ UpyGuwnh
W agnpwywuniejwl wuwbnh ywundwdnp ynsnid:

2006 B. untinéynid t upw Gpynnpn «Songs from a world apart>»
wipndp:

Wuon Lunu Uhbwujwult wuywulywd hn ubnunh jwdwagnylu
nninnlywhwnputiphg Utyu t b bwywuwnnd £ wyn gnpdheh pw-
gwhwyndwuu nt Gwuwsdwiup:

In 2003, Levon Minassian released his first album “Levon
Minassian and Friends” with Armand Amar which included
both secular and spiritual music. The master combined duduk
with other folk instruments ranging from Indian violin to oud.
In 2003, the President Jacques Chirac awarded him the
Honorary title of Knight of Arts and Literature. In 2006, he
released his second album, called “Songs From a World
Apart”.

Levon Minasyan, surely, is one of the best duduk players of his
generation and he does his best to introduce the instrument
and spread it in all the continents.
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Uhat LGgpwilu

«Gnpp ntr Jwunty th, hd gwuynipgyniuu tn Yywuend Gpw-
dawnnwdp 2powiwjwiinyuwid thubip: bu Gpwquwiipl tp nshus
pwg spnnub;: Wn wwwnbwnny tGu Gppte st yGunpnuwgbp
Gpwdownnygjwl vhwyt Uty ninnniugjwu dpw: buéd nnip t
quwihuujwaqby, udpwdwnb, Gpgbpntunntndwqgnndtp pninp
natpnud: Wu wywwbwnny tp qpwunynd Gd wdtu husnd,
pLUwy nuw shupwuwynd wdtu hushg uh phs, hwwnwyp: Gu
wyu wutul wunw Gd vhwugwdhg, |ntpg, wuytnd n. Jtd
Udhpndny:»

Uhotii Ltgpwup dudb) t 1932 p. Ghwdunwlywl puunw-
Uhpnud. Ghwdnwlywl wnwnwunny wsph thu puyunwd
hwjpp’ Nwydnun  LGgpwup, U Jugpwywl wwwp™ dwy
2Ghwiup, npp huwywywtu dwagnwd niutn W ubipnud tp pnLp-
dniwywl punwuhphg: Swup tnwnpGwund Uw punnu-
Unw't ®wnhgh YynuutGpdwunnphwu, npu wituwjwubith huywun-
unigyncu tpn wvinuyh hwdwn: «Uhus wyn hd Jwuynigyncup
Uhwwwnuwn tp nt infunip,- wut) t bw,- Ywbeu wugunid tn
Uh hhu nuwuwdniph 2nipop, Gu Uhwjuwy th nt dGwuadpw-
unud th: Uwywjyu Juh op, Gpp Jwuuwygtigh Lnwtg Yhup-
wytigh Gpwdawnniejwl intuntejwl nwupuwaghl, pwgw-
huwywntigh wu wahuwnhp, npu hué tp wwunywunwd, hwu-
nhwtigh dwpnyuwug, nnnup huéd htwn uhuunyu Gquny thu
fununwd: 26Ug wyn wwhhg Gu hwuywgw, nn Ywupn ht-
nwpnehp t Nt Jwwn pwu wpnn t wnwownybp:

Lwnhw Pnywudh, 26Uph Quiwiuh W Lnk Qwinuh nGHw-
qupnigjwdp gpwquwugnigjwl Jywwywuutpny Lbg-
pwul wywpunnd t ynuutpquunnnphwt: Npwbu Gpwd)-
nwywl ptdhunp hwdwagnpdwygnwd t Unphu Guwyjth
htiwn: Lw $pwiiuhwgh wyu hwupwhuwywn tpgshu nuntygnud t

Michel Legrand

“Ever since | was a boy, my ambition has been to live
completely surrounded by music. My dream is not to miss out
anything. That’s why I’ve never settled on one musical
discipline. | love playing, conducting, singing and writing in all
styles. So | turn my hand to everything - not just a bit of
everything. Quite the opposite. | do all these activities at once,
seriously, sincerely and with deep commitment.”

Born in 1932, Michel Legrand came from a family with a
musical tradition represented by his father, Raymond Legrand
and his uncle Jacques Hélian. His maternal grandfather was
descended from the Armenian bourgeoisie. When he was ten,
he entered the Paris Conservatory, which proved to be an
unexpected revelation. “Until then, my childhood had been flat
and unhappy,” he relates. “My life revolved around an old
piano and | was very bored. | was very lonely. Suddenly, when |
joined Lucette Descaves’ music theory class, | discovered a
world that belonged to me, people who spoke my language.
From then on, | felt that life had something exciting and
motivating to offer.”.

After studying under the iron rule of Nadia Boulanger, Henri
Challan and Noél Gallon for several years, Legrand left the
Conservatory with top honors in harmony, piano, fugue and
counterpoint. Heimmediately gravitated to the world of song,
working as an accompanist musical director to Maurice
Chevalier. He traveled with the famous French singer on his
international tours. This gave him the opportunity to visit the
United Sates for the first time. His instrumental LP,| Love Paris,
did extremely well in that country in 1954. His first hit record
also had great symbolic significance, revealing his
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Uhowqquwyhtu 2powaguwyniynilutph dwdwuwy: Wuwhund,
Lw wnpwohtu wuqwd UUL wygtitiint huwpwdnpnigyncu t
ntubGunwd: Lpw gnpdhpwihlU’ «Gu uhpnd Gd ®wnhgp>»
uwintndwagnnpdnipyniup 1954 @. Lwhwugubnnd UGé hwon-
nniyntu t niubund: Lpw dwjlwgpwd wnrwohu hhpp Wu
funphpnwuwywu tn. nphwund Lw pwgwhwjwintig hn
uGnpnwdp: 22-wdjw tnwnwitnwydnn Gpnhunwuwpnp Ywug stp
wnund, ownnibwynd tn wdpwwuntpnhpetpp gG” $pwu-
uhwynud, pL” wpwnbpypnwd:

1950-wywulutnhu Uhot| Lagpwiup uyutig Gpuwdawnnipyncu
antl bwl wju Gpwdhpwunutph hwdwn, nnnug Udwagwygnud
tn: Lpw wnwohl hwupwhuwjwn unbindwannpdnintup «La
Valse des Lilas», wsph tp pulunwd jnipwhwwnnily Jtnb-
nwjuniywdp, husu t| hGunwaguwynd nwpéwy Upw wnwl-
Guwhwuwny nbp. «Gu Utd hwljwuwn GU nunwd Ghwdawnne-
BJwl hhupnd>»,- fununnnjwiunwd t Ltgpwitip:

1955 . Uhot| Ltgnwitp uyubgunp wpunwhwjuinswuhongubin
Uhpwnt, hwuinywwbtu Gpp gntig Gphwdawnnipyntu Uunph
Jtinunjh «Les Amants du Tage» yhunuywnh hwdwnp: 2npu
tnwnh htunn $pwtuhwywt Unp witheh h hwyun guine htn,
LGgpwitp nwnawd $nwbuhwywu unp Yhunyh dGpwduunh
wywnhyhuwnnutiphg Jtyp: Lw ubutig hwdwagnpdwlgt
hwlunpwhwjwn Yhungnpdhsutinh htiun:

@ Srutunu

international potential: the talented 22 year old man did
not look back and continued going from strength to
strengthin France and abroad.

In the 1950s, Michel Legrand also started composing for
some of the artists he was accompanying. His first great
song La Valse des Lilas, displayed an individual style of
melodic writing which soon became his hallmark. “I put a
great deal of faithin melody,” he admits.

In 1955, Michel Legrand turned his hand to another mode
of expression when he wrote the film score to Les Amants
du Tage by Henri Verneuil. Four years later, with the advent
ofthe French New Wave, he became one ofthe architects of
the revival of French cinema. He began collaborating with
famous film directors. Along with the Palme d’Or award at
the Cannes festival and the Prix Louis Delluc, The Umbrellas
of Cherbourg achieved massive worldwide success despite
the pessimistic predictions of many industry professionals.
The parting lovers’ theme song, Je ne pourrai jamais vivre
sans toi, initially covered by Nana Mouskouri, became a
popular standard, largely owing to the English adaptation
by Norman Gimbel (| Will Wait for You ). Legrand moved to
LosAngelesin1968.

Il.l-.

Ywulh thwrwwnnuht «Nuyt wpdwdbuh>» W «Lnth
AGwe>» Upgwuwyutpht wpdwuwuwinig htwnn upw
«Ghippningyuwit hndwungutip»—-n, suwjwd dwulwagbkiinubiph
hnntunbuwlywu JuwuhuwwnbGunwdubphu, hwdwhuwph-
wjhu hwonnniejw hwuw:

Pwdwuynn uhpwhwpubph «Gu std ywpnn wwnbg
wnwug ptig» tpgp, nnu wrwohup utpywywgntg Lwliw
Untuyniphl, 2wwn hwjwnuh nwpéwy, hhduwywunwd
Lnpdwiu Ghdptih («Gu Yuwwubd ptig») wugtptu tnwinp-
pGnwyhunphhy:

1968 . LGgnpwup wintnwihnuynd t Lnu Ulobibu: 26—
nwaguwynd Uw npnpnwd t hp dwdwilwyp pwhubip @wnhgh
U 2nihyninh dholt thnpatiny wdtu pwl, nn hwunhwnd tp
hnp Bwuwwwnphhu Gpwdawnnigywl wuwwnbgnid:

Yhunuywnh Gpwdownnigyntup Gpyhununtgjwu wypu-
nnwlpwihu tnwpptpwy hwdwnbing” Uhotp Lagpwup
Gunnwwgh Gqwyh Yndwnghwnputphg t, nd $hivw-
gwuynw wryw GU wuwhuh wuntubtp, huswhuhp Gu
Opunu NiGup, Uwputp “Ywputu, ihup hupyninp, Lnpdwl
Qnhup W niphoubip:
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Wnnthwuntpa, yhunih ninpuind upw hnhuwywdnp Upguwi-
Lbwyutipp (GpGp «Oulywp>») nplt waqnbgniinitu spnntghtu Upw
uwntindwagnpdwywu Wwuph ypw:

«Ouywp>»-p,~wunn t Ligpwup,- Jh nuyt wuwn t, hwanjwhun-
untyncu, hwonnnigjwu pwngn hwd, uwywju nw sh Ywpnn nplt
npwywl jwd pwgwuwywu wagnbignigintu ntubuw) Yndwnghwinnph
Unpw, wndpgwuwyh wpnyntupnd nuidtin ywd pnyp Ynndtpp dunwd
tGu wiuthnthnfu»:

1964 . Uhoty Ltgpwup npnonud t Gpab hp Gpgbipp, Lu JGy nnn
wybwgubind hp pwquwgqwu YGuuwagnnipjwu Ute: Lpw auwjup
Ytpwddnd t uh Unpwpuwundnn gnpdhph:

«Gu gwuywuntd th,- pununnnjuwiinw t Uw,- ywpgqwuwtiu thnpakj
wjn wdtup: Wn pwyht quwgt| GJ bwl hd wdn[aruwdnuajnﬂ_jn
hwnpwhwntnt hwdwn: Swnphutip 2wnniuwy pGunwd hu nluyunphb
Utiopny hwuntu quinig htGunnn npnatigh lhnnbli_L UUJEIL hwywrwiyp,
onodtip nL ntd hwunhdwl Ywuqut Upwug»: --' —

Uhotii Lagnwup ubund t wphuwwinty hp dwjuh ypw b yGuwnpn-
Lwunw t Jwubwynpwwtiu tinqugwuyh hwpuwnwgdwlu ninnnt-
RJwup:

Later he decided to divide his time between Paris and Hollywood,
working on anything that appealed to him in the field of music.
Regarding film music as another form of dialogue, Michel Legrand is
the only European composer with a filmography that includes names
like Orson Welles, Marcel Carné, Clint Eastwood, Norman Jewison and
others. Nonetheless, his prestigious awards in the field of screen music
(three Oscars) have had no impact on his creativity. “An Oscar”, he
stresses with conviction, “is a gold star, a piece of flattery, the sweet
taste of success but it doesn’t make you any better or worse as a
composer, your strengths or weaknesses remain unchanged.”

In 1964, Michel Legrand decided to perform his songs himself, adding
yet another string to his bow. His voice became an additional
instrument that he could put to unaccustomed use. “My idea,” he
admits, “was simply to give ita try, to see what it was allabout. | also did
it to overcome my shyness. After years of being on stage with my back
to the audience, | made up my mind to do the opposite, to turn round
andface the spectators...”

Michel Legrand worked on his voice and focused in particular on
building up hisrepertoire.
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«2wonnnipjwlu hwulbint hwdwn,- wunwd t Lw,-
hwnywdnp t [hubp wiu dtup, nd Ywuh pwyitn, np bwpu-
yhunwI ns nph Juinpny wuguwd stp wugtbp: Wnwhund bwl
Jwnnn Gup pwgwhuwjwnt huputinu Utiq: Gu gwuyuwunwd Gu
hwuywuwy, hus ywpnn GU wub), Gt wugwd nhw hwdwn
hwnyuwynp t quuw wytih hGrnius:

2009 p. utiwwntidptnh 15-hu Upwd vwswiunpjuituh wibdwiu
hwdtpnqguwupwhnd inntinh niutgwy 2uwwuwnwuh wGunw-
ywu Gphunwuwnpnwywl bjwqwhudph W Uhpt Lagpwiuh
hwdwuwntin hwdtingp: «Ghppnipgjwu hnjwungubinp»
hunpwanpny GpGunjh pupwgend Gpwdownigjwl yhp-
wnningh nGhwdwpnigywdp MGuwywu Gphunwuwnnw-
ywu tdwagwhunwpp uGpyuwwgnptig Jwtuwnnnih htnh-
lwywyhu gnpdétpp:

Uhotiy Ltgpwuh yGpwwnph jntpwhwwinynigyniuutinhg
Utiyu tp wyu t, np Uw Utpdnud t ywphGpwh qunwithwpp.
«6u wwunnnd GJ bwywuwnwyutph, wpnjnuputph W uwh-
dwuutph qunuwthwpp: Gu wpyGunwagbun GU, wy ns b
pwnwpwywl gnpdhs>»:

2014 . LGgpwup 2nond t nno whuwphny nit hwuntu
quwihu wytih pwu 60 hwdtn

“The way to make progress,”, he declares, “is to be the only
one who can create things that no one has ever thought of
before. It’s also a way of finding out more about oneself. | want
to be more aware of what | can do, even if it means going too
far...”

On September 15, 2009 Aram Khachaturian Concert Hall
hosted the joint concert of the State Youth Orchestra of
Armenia and Michel Legrand. During the concert entitled “The
Umbrellas of Cherbourg”, under the guidance music virtuoso
the State Youth Orchestra of Armenia presented authored
works by Maestro.

Also typical of Michel Legrand’s character is that he rejects
the concept of a career: “| hate the idea of goals, results, limits.

I’man artist, not a politician.”
2014 sees Michel Legrand still performing 60 concerts across
theglobe...

N >
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unphwywnipyncu £ huymunwd™
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