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Dear reader,

We gladly introduce to you the second volume of the series about the eminent luminaries of Armenian culture
- the Armenian artists of the world. We are equally glad for the continued cooperation with the “Panarmenian
Geographic Association” in the frame of this initiative.

The Armenian painters of the world, along with statesmen, military, scientists, philanthropists and musicians of
Armenian descent, have invaluably contributed, and continue to do so, in keeping the high revere and raising
the image of their host countries. Nevertheless, they have always stayed true to their roots and to the Armenian
traditions. No matter how far from their Homeland these painters have lived and created, one cannot help but
feel expressions of the distinctive Armenian spirit in their works.

This year we celebrate the 200" anniversary of the prominent marine painter Hovhannes Aivazovsky. The genius
artist, who entertained world renown and fame, never seized to prove care and devotion to his compatriots.
The supporting hand extended to the Armenian refugees owing to Aivazovsky’s interference, the artist’s
commitment to ease the hardships of their life and work remain to us exemplary in dedication and in devotedness
to one’s own roots.

We hope this book will be yet another reason to reflect on our identity, another reason to feel our unique collective
strength and talent, and to reiterate the importance of nurturing that divine gift for the sake of our nation.

Ralph Yirikian
VivaCell-MTS General Manager
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Preface

We are delighted to present the second volume of
the “Armenian Artists of the World” to your attention.
This initiative is the continuation of the previous seven
books that we brought into life in collaboration and
with financial support of ViVaCell-MTS. The first volume
of the book, published in 2016, presented famous
Armenian artists such as Arshile Gorky, Jean Jansem,
Theodor Axentowicz, Vardges Surenyants, Hovsep
Pushman, and many more. We certainly presented
the life of the world known Armenian marine painter
Hovhannes Aivazovsky. The latter occupies a special
niche in the given volume as the edition is dedicated
to the 200t anniversary of the artist. On this occasion
the article here will cover the exhibitions and cele-
brations as well as the less recognized canvases of
the painter - with or without sea. We have remained
faithful to the tradition set in the previous seven books
of this series and have shared stories of Armenian
painters, who mostly lived and worked abroad.

Asanintegral part ofthe nation, the Armenian culture,
starting from the times of Urartu, has passed a rocky,
yet very distinctive path of development. Throughout
the centuries, the Armenians have created numerous
works of art, as well as spiritual and material values.
Avivid example of such national genius is Toros Roslin,
a miniaturist of the Armenian Cilician school of min-
iature of the second half of the 13" century, revered
by his contemporaries as the ‘Herald of Renaissance’.
Among other artists of peculiar talent and artistic
exquisiteness, whose works are exhibited in the
world-renowned museums and have a great cultural
value, are the 17t through 19t" centuries painters of the
Hovnatanian family, as well as Arman Manookian,
Simon Hollésy, Jan Rustem, to name a few, who have
mostly worked outside Armenia.

We sum up the 8t edition of this series with an article
devoted to the famous Armenian filmmaker, screen-
writer and painter Sergei Parajanov. Although the
framework of this project would restrain the inclusion
of the flmmaker, we sincerely believe that his intricate
collages and pieces of non-cinematic art do deserve
to be presented.

We would like to use this opportunity to once again
express our sincere gratitude to VivaCell-MTS and its
General Manager Ralph Yirikian, who has shown keen
interest in the implementation of cultural projects
along with social programs. We truly value the Company’s
efforts and commitments in the creation of this unique
encyclopedia of the Diaspora, which allows to reflect
over the power and the talent of the Armenian people.

We hope you will appreciate the 8™ edition of this
series.

Panarmenian Geographic Association
Yerevan, 2017
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“The sea is my passion. No matter how
old I am, | would find something new there.”
Hovhannes Aivazovsky

life and creations of the great artist, so we did in the

first volume of Armenian Artists of the World. There is
undoubtedly plethora of archival materials, that reveals
the significant and pivotal episodes of the artist’s biography.
Nevertheless, the artist still remains in the focus of investi—
gations and research.

J ust as many scholars and researchers, have studied the

For more than 150 years the name of the world-famous
seascape painter Hovhannes Aivazovsky is being identified
with the sea. The sea itself was inspirational and moving for
the artist and thanks to the brilliant talent he had painted
the movements and breath of the sea in his thousands
paintings with exceptional accuracy. The canvases present
the sea in a variety of states - alive, shining, calm, stormy.
The second edition of the Armenian Artists of the World
will present Aivazovsky from a different angle-discovering
Aivazovsky without the sea. The landscapes have a remark-
able place in Aivazovsky’s paintings, which had been created
during his trips. Apart from the landscapes of Russia and
Ukraine, the artist repeatedly referred to Armenian nature.
In this respect, the 1868 paintings are abundant with themes
of Mount Ararat and other Armenian landscapes. Being a
great humanist, with the great devotion to his nation and
Homeland, he conveyed his ideas to mankind through his

ynnuhg ywunpwnwnruwup utpywjwgutind Wywagnyuyniu
wnuwug énjwuywnutiph:

Wdwagnduynt  untindwagnpdnijwt Ut  Lpwluwluwih
wnbin niutu puwuywputpp, npnupe bUywnphsp YGpwb t hp
Gwdthnpnnigyniultnh pupwgenid: Pwgh Nnuwuwnwuh W
Nypwhuwih tnwpwdputnnd wpywdé puwwwwnytputnhg,
uywnphsp pwaquhgu wunpwnwnab), t twl 2wwuwnwluh
puntejwl ywwnybndwup:

Wu wnndny Jwulwynpwwtiu ptnniduwynnp t tink| 1868 1.,
tpp Wdwgnduyhu Gwdihnpntind 2wjwuwnwith tnwnwdéend,
Lywnb t Upwpwuywl nununwduynp, Upwpwan tep W Jh
2wine wy| plwwwinytnutp:

2nndwnuwgutpu nuypwhtuwywl tnnwthwunwund™ dugpwdnwnhu
Windmills in the Ukrainian steppe at sunset
1862

artistic genius and refined skill. During his long and fruitful
activity which lasted over 60 years, Aivazovsky created
about 6,000 canvases.

On the occasion of the artist’s 200th anniversary, many
events have been organized in the countries where the
great master had lived and worked. In 2016 Moscow’s
Tretyakov Gallery launched an international project — aret-
rospective monographic exhibition of lvan Aivazovsky from
July-November. Aivazovsky was introduced to the public
not only as a master of sincere, romantic feelings but also
the bearer of deep ideas and symbols.

One of the organizers’ main goals was to acquaint the young
generation with the artist’s works. In particular with this
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hnithu-unGdptn wdhuutGphu yuwguwytnpwdtbg 2ndhwulbu
Wywagnyuynt htinwhwywg gnigwnpnieyntup: Wdwagnduyhu
hwupnigywup uGpyuwywgwy ng dhwylu npwtiu wuytng,
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Qnin Antuhp, HYwnuunwl. UplGpwt ynndh tinGuwpwiu
Village Gunib, Daghestan, Eastern View

1869




Anwwyutpp Uwnenuhwynd
Chumaks in Little Russia
1885




utnwjhu intuwnwiu
Winter landscape

"

“Ywaquwytpwhsutiph giiuwynp Lwwwnwyp Gphunwuwnn

utpunhu  WdJdwagnduynt wphuwwnwuputinh htuin dwun-—
pwglbtiu tp: Uwulbwdnpwwbu wju punph  nuédwl
Lwwwnwyny Sptujwynwt wywnybGpwupwhnd wnwohu
wluqwd wlgywgdtig 2ndhwtutiu Wywagnyuynt wphuwi—
wnwlplbnh gnigwnpnigyniup. uGpyuwywagytg 120 whuw-
nwlp: Snigwnpnigjwl  wnwohu huy optphg wwpg
nwnawd, np hwupntgjwl hGunwppepnieyntuu huyjwwbiu
wyblh Uto t huGne: Cunn wywwnytGpwupwhh ndywiuGph
Wywagnyuynt wphuwwnnwuputpp nhwinbGine t Gyt 598 832
dwnn:

22 YGunnpnuwywu pwuyp 2017 p. hnudwnp wduhg
onowlwinnipjwl Utio t nntp«2nyhwultu WJwagnyuyh-200>»
nuyt hnpwnpwdn:

uUtinwjhlu inGuwpwit Uwnnrnuhwynwd
Winter scene in Little Russia
1868

aim for the first time in the Tretyakov Gallery, a large-scale
demonstration of Hovhannes Aivazovsky’s works was held
where 120 works were presented attracting more than a
half million visitors.

In January of 2017 the Central Bank of Armenia issued a
gold commemorative coin in respect to the artist’s 200th
anniversary. The National Bank of Ukraine had also issued
a commemorative coin in 250 thousand copies, as well as
a stamp dedicated to the 200th anniversary of Hovhannes
Aivazovsky.

An exhibition dedicated to the above mentioned events was
also organized in Ukrainian Nikolayev. 9 works were pre-
sented at the exhibition entitled as “200 Years of Triumph”.
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An Evening in Cairo
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hupuwuywn
Self-Portrait
1898

Lywnsh tnpnp
Quipnht Wdwaywlh nhdwllywnp

The Portrait of the artist’s brother
Gabriel Ayvazyan

1883



uwpnLp
Snowstorm
1874

2nyhwulbu WJwagnduynt dulinjwu 200-wdjwyh wrphy
Nypwhuwh Ugqquihtu pwuyp Lu pnnwpyGy t hni-
wnpwd' 250 hwqwnp wnwwpwluwynd, huswybu Uwl
gbinwnpytunwywu bwdwyuwuh):

Onduwitywnsh uintindwgnpdwluwit dwrwilgnieyniul, wuguntd
t Jytg vnwulywyh uvwhdwup, L qupdwlwih st, np upw
whuwwnwiuputinp hwynnuynd GU wdtbwwnwpptp Gpyput-—
nh gnnwpyuwé bwdwywuhputph ypw: hhwnyt, nhdwuyw-—
nny nL untindwagnpdniyynibutGpny bwdwywuhoubpp uyub
GU pnnwnyyt vU2U Gpyputipnd: Uwyuwiju ytpotipu nhwup
hwuwnt) GU Lwl oyyhwiunuutin nt hwywnudt, wuqwd wdphy-
Jwt bwdwywuhoutinh ypwi:

UnwuwGjuywlu dnwiwnsh dulinjwu 200-pn tnwpbnwnah
udhpywéd gnigwhwuntu t yuguwyGpwdtb bwl Nlypwhuwgh
Lhyniwlt pwnwepenid: Snigwhwuntiuhu ubGpyuwywgyt) t
9 wyhuwwnwp «200 tnwnpyw hwnpwuwy>» junpwgnny:

As it is known, the marine painter’s creative heritage exceeds
6,000 and the artist’s paintings and portraits are found on
stamps issued by different countries. Initially the first stamps
with Aivazovsky’s motives were released back in the Soviet
Republics. The latest ones went beyond the neighbouring
countries and are present even on African stamps.
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ander Bazhbeuk-Melikyan was born in 1891, in Tiflis.

After finishing the evening classes of the local art
school Alexander continued his education at the School of
Art and Sculpture of the Caucasus Society for the Encour-
agement of the Fine Arts. In 1910 he left for Moscow, taking
classes at the studio of the Soviet artist Vasiliy Meshkov, af-
terwards, in 1911-1912, he studied at the St. Petersburg Acad-
emy of Arts. In 1913 he was conscripted into the army and
participated in World War [; upon his return to Tiflis in 1917,
he launched his own artistic career. In 1919 he met his first
wife Nektar, they had a daughter - Lavinia. Later Alexander
married for the second time to Lydia Meshkorudnikova,
and had two children - Vazgen and Zuleika. All the three
children of Alexander have become artists. Between 1922
and 1929 Bazhbeuk-Melikyan taught at the studio of the
Georgian painter Mose Toidze, following which he lectured
at the Georgian Academy of Arts. It should be noted that in
the 1920s Bazhbeuk-Melikyan played a significant role in the
rise of avant-garde in Georgia, keeping friendly ties with the
major intellectuals, particularly with the Armenian writer,
translator Akop Kara-Dervish, Georgian painter David Kak-
abadze, Armenian outstanding poet Yeghishe Charents.

The Armenian artist, sculptor, graphic designer Alex-

During his life the artist took part in various exhibitions,
among which stand out the one in 1918 in Tiflis; another
exhibition, together with the Georgian painter Lado
Gudiashvili in Yerevan in 1935, when the audience warmly
welcomed his compatriot; finally, three posthumous
exhibitions in Yerevan, Moscow and Tiflis in 1968, which once
again revealed the artist’s talent. He paid frequent visits to
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Armenia during the 1960s, drawing close to the artists in the
homeland such as the well-known painter Minas Avetisyan.
In 1961, he was awarded the title of the Honored Artist of the
Georgian Soviet Socialist Republic. Bazhbeuk-Melikyan had
hard social conditions, using his apartment as a studio, but
even the desperate need could not get him to give up his
passion for art. According to contemporaries, he hardly
parted with his paintings and took the sale of his canvases
close to his heart. Despite his health problems, between
1964 and 1966 Bazhbeuk-Melikyan continued to create can-
vases. He passed away in the summer of 1966 in Tiflis.

In spite of his European classical education in the arts, the
master was mainly considered as the adherent of new
movements. Bazhbeuk-Melikyan’s works are ruled by flirty,
charming, often half-naked women, which are presented
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marveling at their own images reflected in the mirror or
talking to each other in active gestures or just taking the
bathe. The artist frequently presented circus and theatre
scenesin his canvases, using again female allegorical figures.
The narrow and mysterious streets of the ancient cities of
the Caucasus were in the frames of his interests as well.

The artist liked to depict his two daughters in theater and
romantic portrays; the most known ones are the portraits
Lavinia in a Spanish Hat, Zuleika in a white gown. Some of
the painter’s famous works are Floating Women (1929),
Women in the Mirror (1941) Zangezur (1965). It is important
to note that the artist several times referred to the image
of Yeghishe Charents in 1920s, presenting him in different
emotional moods.
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In 2016 the Central bank of RA launched “Alexander-Bazhbeuk
Melikyan -125” silver coin dedicated to the 125th anniversary
of the painter.

The elder daughter, Lavinia Bazhbeuk-Melikyan was born in
1922 in Tiflis. Her father named her after the daughter of the
world-known lItalian artist Titian. In 1935 Lavinia arrived in
Yerevan, between 1941 and 1944 she studied at Panos Terle-
mezian Artistic College, and in 1951 she already graduated
from the Moscow State Art Institute after V. Surikov. Since
1951 she worked at the Russian painter Pavel Korin’s studio
and worked on the creation of the mosaic panels for Mos—
cow “Komsomolskaya” underground station. She began to
actively take part in republican, all-union and international
exhibitions since 1951. In 1954 she became a member of the
USSR Artists’ Union. In 1965 Lavinia traveled to Bulgaria to
present Armenian culture. In 1967 she was awarded the title
of Honored Artist of the Armenian Soviet Socialist Republic.
She was honored a gold medal in 1970 for her participation
in the group exhibition of the Armenian artists in Moscow. In
1974 she was awarded a special diploma ofthe USSR Academy
of Fine Arts for her series of portraits. Among the exhibi-
tions of Lavinia the one in 1979 in Yerevan and the other one
in 1980 in Moscow were most remarkable. In 1962 she par-
ticipated in the so called “Exhibition of Five” together with
the Armenian artists Minas Avetisyan, Alexander Grigoryan,
Arpenik Ghapantsyan and Henrik Siravyan. The more distin-
guished ones of her works are the portraits of the famous
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intellectuals of her time, the self-portraits and as well as the
portrait of her father Alexander. The contemporaries highly
appreciated Lavinia’s still lifes with their plain and smooth
compositions spiced with Caucasian elements, as well as
impressive portraits of the Armenian peasant women and
people of working class. According to some sources, in 2003
unknown persons broke into Lavinia Bazhbeuk-Melikyan’s
apartmentlocatedin Yerevan, Teryan Street, stealing about
21 famous paintings of her father Alexander.The perpetrators
had not been disclosed, and because of this incident Lavinia
was distressed, and developed serious health problems.
She died on November 8, 2005.

Zuleika Bazhbeuk-Melikyan was born in 1939 in Tbilisi. She
learned to paint from her father. 1964-1965 she studied in
the Nikoladze Art College in Thilisi. Since 1966 she has been
a member of the Artists’ Union of Georgia. She moved to
Yerevan in 2009. Without imitating her father’s style, Zuleika
chose her own path. From 1966 she started to participate
in the All-Union, republican and international exhibitions
among which some were personal exhibitions. In 1987 she
won a gold medal for the painting “Carrousel” in Japan.
2001 Zuleika won the highest award of Honor of Georgia for
development of the School of Arts and strengthening
Armenian-Georgian relations. Her works were displayed
at the Armenian National Gallery, Museum of Modern Art in
Yerevan, Tretyakov Gallery in Moscow, in the State Museum
of Art of Eastern Peoples, Museum of Modern Artin Moscow,
in Ludwig Museum and also in private collections in Bulgaria,
Russia, Germany, France, Italy, Canada and USA. Alexander
Bazhbeuk-Melikian’s son, Vazgen was born in Tbilisi in 1941.
He learned to paint under the tutelage of his father. In his
memoirs Vazgen wrote: “Everything started in 1957, when
| first took the brush and painted a chicken. My father was
amazed. Then | painted roses and then something else. So
| felt the blessing of drawing”. In 1968-73 he studied at the
Moscow State Textile Institute. In 1977 he moved to Yerevan.
Five years later he became a member of the Artists’ Union

UGpuwunn Pwdptinly-Utihpjwuh npnhu” dwaqgbup, duyt,
t @phihuhnud 1941 p.: Lw Lu Uywnbp ungnptip t hnphg:
bn hnptnpnw Ywaqqbup gnptg t. «UJGu hus uyuytig 1957 .,
Gpp wnwohu wuquwd atinpu wnw ynpdhuu nt uywnptgh
wlpwnd buwnwd hwdhu: 2wnu qupdwgwy: 26wnn Jupnbn
uywntgh, htwnn th hus-np pwu: Wuwtiu qqugh uywntbnt
Gpwilinipyniup»: 1968-73 R ununnnwd t Unuyywyh wtuinwyuwiu
wintipuinhp huunhwninwinned: 1977 . tntnwihnhuynd t Gplwiu:
2hug wnwnph wug wunwdwygnd t 2wwuwnwuh uyw-
nhsutph Jhnigjwup: dwqgbu Pwdptny-Utihpjwuh w)-
fhuwwnwupltppn  wwhynd Gu  2wjwuwnwuh  wqguwyhu
wwuwnytpwupwhnd, cwdwuwywyhg wpytuwnh b UGpagb)
dwpwowundyh pwlugwpwuutnnd, UWUUL-h, Qtpdwuhwyh,
Lhwuwnwuh, Yhwnpnuh, @nipphwh W whuwphh  wyp
Gpyputph Jwutwynn hwywpwdniutGpnid: 2004 . Juhuh
27-hu uywnhsp hupbwuww t Gnbe:

InyEyuw
PwdptnLy-UtL hpjwl

Uhpwhwnputpp
Lovers
1968

of Armenia. Vazgen Bazbeuk-Melikyan’s works are held in
the National Gallery of Armenia, in the Modern Art Museum
(Yerevan), in Sergei Parajanov Museum (Yerevan), in private
collections in Armenia and abroad. On May 27, 2004, Vazgen
committed suicide.
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writer Vagrich Bakhchanyan was born to Armenian
family in 1938 in Kharkiv, Soviet Ukraine, where he start-
ed to paint.

S oviet-American avant-garde and conceptual artist and

In the mid-1960s he moved to Moscow, where he worked as
a leading caricaturist at “Literaturnaya Gazeta”. His life and
work have been examined within the scope of the Soviet
dissident movement and dissident discourse, as he was “one
of those traitors” who left the Soviet Union and moved to the
United States in 1974.

Bakhchanyan was known for his witty puns and sayings many
of which became an intrinsic part of Soviet dissident culture.
He was in warm friendly relations with Sergey Dovlatov,
Yuri Miloslavski, Eduard Limonov. It was Bakhchanyan who
proposed Edward Savenko to take the pseudonym “Limonov.”
He owns the phrases “We were born to make Kafka a reality”,
substitutingtheword “fairy-tale”for “Kafka”; “Artisfor people
and it needs sacrificing”, etc. Due to Soviet propaganda and
censorship, a master of caricature art was not appreciated.
It was only in the United States where his satirical drawings
wereincludedinthe coversofthe Russianlanguage periodical
“Seven Days” published in New York by Russian immigrant
writers Peter Weil and Alexander Genis.

“The Patriarch of Soviet avant-garde,” “The Last Futurist,”
- with such characterizations the art critics described
Bakhchanyan and his work, which is conventionally divided
intotwo periods, Moscow (1967-74 ) and New York (1974-2009).

The early creations o f the artist drift towards the absurd,
typical of Oberiu and Dada in general. He used transfer tech-
niques to collage fragments of images from magazines and
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newspapers into abstract compositions. This absurdist lean—
ing is evident in the Untitled from 1964 - a page from a barely
legible handwritten letter superimposed with a portrait of
a man. His non-conformist views were displayed on paper
in which appropriated texts and images were combined and
layered using transfer techniques, and official notices by
Soviet administrators. He joined the army of dissident art-
ists representing subversive art and strongly rejected by the
Soviet regime.

Working in New York, Bakhchanyan referred to recognizable
symbols of the Soviet regime — the leaders’ portraits, the of-
ficial banner, the color red — using them in conjunction with
gestures and strategies borrowed from the conceptual art.
While in the Soviet Union Bakhchanyan applied the absurd to
reveal ideological falsity and pretense of Soviet reality, in the
US, the absurdist quality of this art became diluted, trans-
formed into a narrated, staged and archived record of his
daily existence. To create his “First Russian Propaganda Art
Performance” (1978), he went to the MOMA wearing scores
of communist and absurdist slogans pinned to his clothes. For
his 1975 project “Red Week (Diary),” he picked an everyday
object for each day of one week, May 15 through May 21, and
painteditadeepred. The “Diary” drawings cover ayear inthe
life of the artist - the colorful pages include ticket stubs, de—
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Vahrich-Calendar
1979

constructed images, faces and swirls of color; some feature
short texts that hint at meaning. The 1977 was a memorable
year,ashehad30exhibitionsinonedayin30differentgalleries
in New York entitled as “Save the Time”.

Hehadexhibitionsatthe PompidouCenter, Tretyakov Gallery,
and many other prestigious centers. His works are included
in such famous permanent collections as Jacob and Kenda
Bar-Gera’s collection in Cologne, Center for Contemporary
Artin Moscow, Tretyakov Gallery, The State Russian Museum
in St. Petersburg, Paul Getty Museum of Art in Los Angeles,
Yerevan Modern Art Museum, etc. He is also an author of
several plays.

He hadneverbeento Armeniaandhardly knewthe Armenian
language, however, had a great interest towards Armenia.
Famous are his words dedicated to M. Saryan: “No one but
me is able to understand Saryan so well.” Bakhchanyan of-
ten joked saying that “he is 150 percent Armenian, even his
stepmother was Armenian.” The artist died in 2009, at the
age of 72. According to his last will, his ashes were scattered
high in the Geghama mountains.

InSeptember 2012 the NarekatsiArt Institute hosted Vagrich
Bakhchanyan’s first personal exhibition in Armenia. On an
opening of the exhibition the artist’s widow Irene Bakhchanyan
was invited from New York as well as the filmmaker Andrei
Zagdansky, who created “Vagrich and the Black Square”
collage film in 2015.

Jdbinguwd dwdwlwy
Time Regained
1991

JUpaduwlywnutn
Brush Drawings
2000s
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of Vaspurakan province of Western Armenia in a farm-

er’s family. His family was an extended one —nine sisters
and one brother, the latter died at an early age. He went
to primary school in Van and in 1881 he became a student
of Van Central College -one and the only reputable educa-
tional center in Vaspurakan established by Mkrtich Portug-
alyan. But the Turkish government did its best to hinder the
work of the school. Four years later Portugalyan was exiled
to Persia, and the school was closed. In 1895, Terlemezyan
traveled to St. Petersburg to study at the Academy of Fine
Arts. Two years later, he decided to travel to Estonia with
a group of Polish art students to make drawing sketches.
Although Terlemezyanwasfarfromthe homeland, he did not
stay indifferent to the events taking place in Western Armenia.
He continued to inspirit Armenian young people living in
Constantinople and Van. Unfortunately, those inspirational
letters did not slip the attention of the Turkish authorities: as
aresult,in1897 he was arrested and detained in Revel prison
for three years. He was moved to Metekhi prison in Tbilisi
for further investigation and then deported to Persia. Even
under these conditions, the artist never ceased to create. In
1899, Terlemezyan was able to obtain a new passport and left
for France where he attended the Académie Julian in Paris
for four years. He refined his artistic skills by replicating the
masterpieces of Paolo Veronese, Rembrandt, Rubens exhib—
itedinthe Louvre. In1901 Terlemezyan received an invitation
from Khrimian Hayrig to visit Etchmiadzin where he spent
three months, painting several landscapes for the Cathe-
dral. Then again endorsed by Khrimian Hayrig he traveled

P anos Terlemezyanwasborn on March 11,1865, in Van city
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to Paris to continue hisstudies. In1904 he graduated from the
Académie Julian. The same year he returned to Etchmiadzin
to paint Khrimian Hayrig’s portrait. At this period the artist
created a series of landscapes of homeland entitled as Etch-
miadzin Monastery, A Scene of Ararat, Sanahin Monastery
and so on. In 1906 he started to teach drawing in Nersisyan
and Hovnanian schools in Tiflis. Two years later Terlemezyan
returned to Paris. He stayed there until 1910, charmed by
the works of Paul Besnard, Emile Ménard, Maurice Denis,
already being himself an established artist and remaining
faithful to his own realistic style. Upon his return to Con-
stantinople an exhibition of artworks of Levon Kyurkchyan
and Panos Terlemezyan was launched, 90 out of 145 works
belonging to the latter. His works had a great impact on
prominent politicians of the time: Myutasarif Pasha once
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Worker Next to the Well
1900

knelt down and said, “Show me these hands, | want to kiss
them, for the first time I've seen Islamic art presented so
impressively.” With the outbreak of the First World War
Terlemezyan was with his nation actively involved in the
defense of Van and Vaspurakan. During these dramatic
events the Pasha who once “kissed Terlemezyan’s hands”
did not find him in his house, and, instead, exiled Komitas.
In 1918-19 the artist depicted the landscapes of the coasts of
the Bosphorus, marking his last visit to Constantinople in the
late 0f1922.

Before his return to Armenia Terlemezyan spent around 25
years in immigration (Egypt, Algeria, France, USA) creating
restlessly and mastering his skills.
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Terlemezyan’s artwork is coherent with the best traditions
of Armenian painting style, particularly those of portrait and
still life. Among the portraits the one of Komitas stands out as
a unique combination of colorful Nature and portrait in one
place.

The artist who had been wandering in foreign lands set-
tled down in his Motherland in 1928. In 1930 Terlemezyan was
awarded the honorary title of Honored Artist of USSR, some
time later - the title of People’s Artist of USSR. Four years later
hetook partinthe eventin Moscow dedicatedtothe Armenian
Art and was awarded The Order of the Red Banner of Labor.
Back in the US years in 1924 Terlemezyan had written his
testament - according to which he, posthumously, presented
his rich heritage of paintings, sketches, drawings, as well as
the financial capacity to the National Gallery of Armenia.

Gpwdounwabitn YUndhunwup MnUw-pwhusw wuwiwwnp
The Musician Komitas Ynunwununuynuntd
1913 Dolmabahce Palace in Istanbul

1911
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The art school established in Yerevan in 1921 was renamed after the
greatartistPanosTerlemezyanin 1941,andinashorttimeitgained
afame ofthe best secondary educationalinstitution. In2015 on the
occasion of Panos Terlemezyan’s 150" anniversary an exhibition
was held at the National Gallery of Armenia. The Central Bank of
the Republic of Armenia issued a commemorative coin “Panos
Terlemezyan -150”.
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The Tomb of Sultan Celebi, Bursa
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nator and scribe whose name is associated with the

12th century Cilician Armenia and with the Hromkla
fortress, in particular, the latter being the citadel of the
Armenian spiritual and cultural center between 1149-1292,
unified around the Armenian Patriarchate.

T oros Roslin was the most celebrated Armenian illumi-

Littleisknown about Toros Roslin’s life. He was bornin the 20s
of the 13th century. Roslin is a great representative of the
Cilician miniature school. He lived and worked at Hromkla
(now Rumkale).He was the disciple of the famous miniature
artistsinHromkla Geragosand Hovhannes (John). Amongthe
seven manuscripts signed by Roslin are the Sebastia Gospel
of 1262 (preserved in Baltimore’s Walter’s Art Museum,
USA): the Gospels 0of 1260, 1262 and 1265, and the Mashtots of
1266 owned by the Armenian Patriarchate of Jerusalem; The
Zeytun Gospel of 1256, the Malatia Gospel of 1268 (preserved
in the Mashtots Institute of Ancient Manuscripts in Yerevan);

The ownership over the eight pages of the Zeytun Gospel
kept at the J. Paul Getty Museum in Los Angeles had been
debated for many years until it was finally resolved in
2015 officially being recognized as having belonged to the
Armenian church. Inrecognition ofthe Getty’s decades-long
stewardship the Armenian Church donated the pages to the
Getty museum.

Roslin was patronized by the Armenian kings Hethum | (A)
and Levon lll (G), the Catholicos Constantine | and other
clerical and secular officials of the time for whom he had
made copies of manuscripts. Beyond the twelve well estab-
lished iconographic motifs, commonly presentin Armenian
miniature art, Roslin defined a narrative of Gospel cycle.
The latter were created in the strong traditions of Armenian
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2wyng 2tpnd U W Lunu @ pwaquwynputippn, Ynunwunhu
W Pwpapptipngh Ywennhynup, Yhihyjwl 2wjwunwuh
wohuwphhy W hnglnp nwuh pwpapwuwnhbwu ubpyw-
Jwgnighsutinp: Lpw Jwupwuywnputpp Wwwnybnnud Gu ns
Uhwyju pphunnuGwywl wwwnybpwannigywu hhduwywu
12 ptdwutpp, huswbu unynpwpwn punntujwd tn hwyyw-
ywu abnwagntpnd, wy bwl, hwbwh, wdGunwnpwuwywl
nn9 wwuwnunipiniup: UJGunwnpwuwywu 2wpph hhduwywu
nbtuwpwuutpnd [@npnu NnuthUu punhwunp wedwdp
hGwnlub) t hwywywu wpytGunnd punniuywd wywwnyb-

Uhtn nwunwutnwu
The Last Judgement
1262

iconographic art, even though some ornamental designs
and even whole pieces are parallel those found in monu-
mental Byzantine art.

Roslin’s acquaintance with illuminated manuscripts of
neighboring Crusader states appearsin the separate icono-
graphic pages of Zeytun and Sebastia Gospels - The Lamb
of God with Cross - and in the Crucifixion of Malatia Gospel.
Despite these influences, Roslin had mainly been adherent of
Armenian and Byzantine styles of iconography.

The principal novelty in Roslin’s miniatures is the addition of
bust portratirs focusing mainly on personification of human
faces and their restless characters. Roslin’s seemingly
peaceful characters reflect medieval human psychological
distress, anxiety, inner world and experiences.

Although Roslin was favoured by royal family and the leading
clergymen of the time, his name is not quoted in many
Armenian sources. Many samples of medieval art treasures
perished as the result of historic events of 1292- the looting
of the Catholicos residence and the destruction of Cilician
capital by the Egyptian Army. The only documentary source
to refer to Roslin’s artistic heritage is the series of colophons
inhismanuscripts,theonesignedas “TorossurnamedRoslin.”



nwanpniwu ywunuubphu, Gpptdu, pjniguiunwywu oph-
lwyubph wantgniegywdp, thnpubp t Jhwju  wuwunybi-
nwanpdwl wntuwyp, ywd, hwqwnbw, punniut pyjniquiti-
nwywl hnphudwdputipp: Lw dwune t GntL Lwlw rwnpptp
Gpynputiph nu dnnnynipnutinh, Jwutwdnpwwbiu hwpliwu
enhunnuw whwnniyniuutph a@brwaghp dwuywuubphu:
OQnw  Jywyninitl - G wwwnybpwagpwywu  wuwhuh
wnwuahu ophuwyutn, huswhuhe Gu 2tpniuh bW UGpwu-
nhwyh UGunwpwlutnh nGynpwwnhy gGpptpnd”™ Uuwndn
Quwnp huwsny, jwd Uwjwephwh UdGunwpwuh «<huwst-
[nugniunud>»”  GhbnGghu W uhUwagngp hunphpnwuonn,
wwnbgnuubn Ypnn Yepwwputbpp® pwagtipng W npnautnnd:
Pwyg nphwiup Lpwitwywih ntn stu huwnwigtip [Fnpnu Nnuhuh
ns wwwnybGpwanpniynuutpnd, ns tp dwupwulwnutph
naGpnid: 2hduwywuntd, hGuyGind hwyywywu b pjniquii-
nwywu wwunytpwagnnigjwu ynpw, Uywphsp wuwwnybpw-
qunpnnuduGpnd - UGpwnt, t  pwqUwphd Uunpnypubn’
untndwagnnpdwpwn JnntGuwind hp  wnol  npwd

huunhputiphu: Fnpnu Nnuihuh Jdwupwuywnputph wdtuw-
hwwnywlpwywlu nt gpwdhs ghdlu wdbGunwpuwluwywl
wwwndnigyntubnhu unp huwwageny bwytiine agunnwdu t:

In one of the colophons he asks the readers to remember
his teachers in their prayers.

The data correlation, however, allows art historians to
partially restore the main biographical features of the art-
ist. The earliest refined piece of Roslin’s manuscript dates
back to 1256; presumably, the artist must have been 25 by
then and had already offspring by 1260, thus assuming that
the approximate date of birth should have been in around
1230. The last manuscript of 1268 signed by Roslin suggests
that the artist must have been in his forties. The name of
Roslin does not appear on any manuscript dated after 1286
assuming, he must have either died by then or killed during
the invasion of the Egyptian army of Hromkla in 1292. The
disappearance of valuable art pieces is also ascribed to this
historic episode.

In1967 the monument to Toros Roslin was erected in Yerevan
at the entrance of the Mashtots Institute of Ancient Manuscripts.
In January 2011, the Central Bank of Armenia released a
commemorative coin on the occasion of Toros Roslin’s 800"
anniversary.

Uwjwphwjh UdGunwnpwlu
Gospel of Malatia
1268

atpniuh UYtunwnpuwiu
Gospel of Zeytun




Lnhuwnnuh Lwhubhutpp
The Ancestors of Christ
1262

Lywnpsh npwnpnigjwu wrwpywl dwpnu t nt hwnywwbu
Upw wuhwughuwn puwynpnipyniup: Nnuihuh wpunwenLuwn
huwnwn YGpwwnputpu wpwnwgnind Gu  dhguwnwpjwu
dwpnnt hngtywtu tnwgbwwp, dnwhngnigyntuutppn, upw
UGnpw2huwnhu nt wwnpnudutGpp: Nnuthuh wpyGuunh wnwybg
Lpwitwywih unpwdniénieyntuutinhg t Jwpnyuhu ntuptph
wlhwuwnwywuwgnidp: f@npnu Nnuihup UGéd hwdpwd tn
Juytiinwd yGunwunigywu onnge. bw whuwwnnd th wppw-
Jjwywl puunwuhph, hofuwlulGph U pwnppwuwnnhGwl
hnglunpwwultph wwwndtputnnd: Lywnhsutinh wiuntuuGpp
siobiint  Uhguwnwnuwu  wnwnpbghputph  undnpnigjwl
hwdwawju, Nnuhuh wudwlp stup hwunhwnd huyyuwywu
wnpjnputpnd: Lpw Jwuhu updnud t Jhuwyu hp gpwd
hhwwnwywnpwuuGpnd:  Wuwhuny™ @npnu  Nnuthup
ytGuuwagpnigjwu vhwy wnpjntpp Upw wywwnybpwaquwpnwad
atnwaghn hhwwnwywpwuutpu GuU, npwntn Uw hpbu
wudwund t @npnu, Jwywuntup® MNnuihu, puunpnud t
hhotGL hn JwtGphduGphu W nwnwghsubphu: RGL nppwu
fL uwywy U wyn wnywubpp, pwyg npwug npwnhn
nwuntduwuhpniyntup RNyl t twhu npn wwwnytpwgnd
Jwautiint bywipsh Yywueh dwupu:

Lywnsh wdtuwdwn atrwghpp pdwagpywdé t 1256 p.:
Cuun Jwupwuywputph gbnwnpybunwywu wnpwuduw-
hwuwnynipynilutph” wyutpl t, np wyjt Upw wrwohtu thnpap
stpn, pwuh np wyuwnbin bw hwuntu t quihu npwbu hp
wnybuwnhu yuunwnbuwtbu inhpwwtunnn yupwtu:

Gupwnnpuynd t, np 1250-wywtu pywywlutph YyGutGphu
Nnuthtu wnujwql wbwe t (hubp 20-25 tnwptywl: Gt
wybugubup, nn 1260 p.Lw wnntu ntuGp quywyubn, www
Upw dulnjwl dwdwlwyp wtwne t uwhdwub] wnuywgl®
1230 p.: Lywnsh uwnnpwgpniwdp ytnpohu atrwahpp
rUwagnywo t 1268 p.:

Upnjnp nw Wwuwyn®d t, nn @npnu Nnuihup Yupt, £ hp
dwhywluwgntu t 1268 . htwinn:  Wn Juwpywdp, wlpnpuwn,
huwpwynp st hbGpet, ptlw wn dwdwuwly Uywphsu
punwdtup wtwne t (hutp 40 tnwpbywu: Uhusntn Uh 2wpp
Lywwnwrenwdutn unhwnd Gu wdbih qqny2 hubp bdwu
wundwu nbwpnwd: Ypwlghg Jdtyp 1292 p. 2endywyh
anwynwdu t Gghwwnnuh unipwuh gnpptiphg, npnup utip-
funwdtiiny pwnuwpe, Jwuwdp ynuinnptp thu puwysnipjwup,
Jwuwdp  gbpGuwnbp W ynnnwunbp wywnnphwppwnwuh
qwluadwpwlp: Uupnpw, wyn dwdwlwy tp ywpnn tp nsusw-
lLwl bywpsh dwrwugnipjwl Uh ggwih dwup, gnigh bwl
Swnynnu hupep:

1967 3. Gpnlwuh ytGuwnpnunid” UGupnw Uwipwunngh wynnnunwjh

ytipguwdwunid” UwinGuwnwpwuh dnwngh dnun inGnwinpytp
t @npnu Nnuhuh hnpwpawln:

2011 p. hnibjwphu 2uwwunnwuh 2wbpwwbunniejwu YGu-
unnpnuwywu pwluyp pnnwpyty t hnpwnpwd udhpdwd
@nnnu Nnuihuh dulnjwu 800-wUjwyhu:




F ol
h2UuL3U




$tiunn dwy bhdwpywup duyt t 1922 . hnihuh 30-hu

f@nipphwh Ynunnwununiwnithu pwnuwenid: 2wjnpp
Ywnwhup, Ynuhwyhg tn, huy dwypp” YGuwphwhg: Ywnwhup
uhpnnwywl Uywnhs tp: @nipp hwjnth Uywphs Uphnhuw
“hunu, npp Ywnwhuh dintGphdutphg tp, bywwnnd £ ininwigh
Uywpswywu dnnwdutipp: Gnunnyg tnnwit uyunwd t nwutin
wnub htug Hhunjhg:

hn hnptnpnd uywnphsp gptp t. «Uund Gu, np ntr Jwn
dwiuynipyniuhg Gu dhowin nipdugdnud th: Undnpwpwn, Gpp
tGnthuwl hnp wd Unp gpynud bunnwd qgnid t upwug utipu
nL gtipndntpyntup, bw Jdhown hus = np pwngn pwu t nigned,
hwpwqwuutpu wywwndnd Gu, np bdwu wwhGphu Gu
dwuwnhwn th puunpnd U huynyu hnpu dhuwhunwnnh winwthh
Unw hus— nn pwu th uywpnud>:

'I Ywnhs, pwnwpwlywl gnpdhs, pwlwuwnbng, wnn-

dwyp uyunwd t hwbwhub, hwywywlu nwpng, 1936 .
dwylt wdwnpuind t $pwluhwywt wenhy dwultwdnn
Uhouwlywng nwnngp, wjunthGuinl hwwhund $pwiiuhw-
ywu wljwag nwpng, uwyuwu wjuwnbn nwnwp Yhuwwn
pnnutiny, wjwnpund t gnippwywl wdwag nwnngn: 1939 .
lw, |hubiny @nipphwih Yynudntuhutwywu Ynuwygnigjwiu
hwdwyhp, dwywind t jwyu gnpdniutinipynitu: Uhwdw-—
dwlwy ownpnibwynd t uywntp Unwdpnih hp wphtGuwinw-
ungnud: 1942 . nwwund t Uwnwdpnih Qtnwnpdbuuinh
wywnGuhwh gnwuywnh pwdunid: “Yhwndu utnwuwinig
hGwnn, tw pwnwpwywl gnpdniutinigjwl wwwnbwnny,
1944 p. atppwywynud t, uwywyu 2ntinny wqwiin t wpawy-
Unid, 1946 p. ypyhu t aGppwywynid: Cunhwunip wedwdp

Armenian ancestry Jak hmalyan was born on July 30,

1922, in Constantinople, Turkey. His father Garbis Inma-
lyan was from Konya and his mother from Kayseri. Garbis
was an amateur painter. His aptitude for painting had been
revealed by a renowned Turkish painter Abidin Dino, who
later became Ilhmalyan’s tutor.

The painter, political activist, poet and professor of

The artist writes in his memoirs,-“They say that | always
sketched since early childhood. Usually when a child sitting
on the lap of his father or mother feels their love and
warmth, he always asks for something sweet. Relatives say
| always used to ask for a pencil at such moments, and im-
mediately started drawing something on my father’s ciga—
rette box”.

He started his primary education in an Armenian second-
ary school but in1936, he moved to a private French Catholic
Secondary School; then he attended a French high school,
and finally graduated from a Turkish High School. In 1942 he
studied at the Painting Department of the Istanbul State
Academy of Fine Arts. Although he never ceased to paint,
his sympathy with the Turkish Communist Party, TKP, drove
him to actively participate in revolutionary activities. He
was twice arrested for his political views (1944, 1946) having
spent a total of four years in prison.

In 1948, at the end of his detention, he continued painting
and started to write poetry. He began painting for the Ar-
menian children’s magazine “Bardez”. He also worked for
the newly founded Armenian newspaper “Nor Or”.

Lw pwluwnind wugywgund t 4 inwnph: 1948 p. pwlwnhg
wquiinytbiintg htunn bw wpnibwynd t bywnty, huswtu
Lwl uyund t pwlwuwntindnigniuutn gpti Lywnhsp
Lywnpwaqwpnnutp t wund hwywywl Jdwuywywu
«Mwnunbig» wduwagnnud, Jhwdwdwuwy uyunwd t hwdw-
agnnpdwygtb bwl hwyywywl Unpwuwntnd «Lnp op>» ERtnrh
htiwn: 1949 . bw wdnwuwunwd t Uwph Upwuhghth hGwn, W
ouynud t upwug wunpwuhy npnhu' Ywnpnwup: WunthGunl
Lw Jtyunwd t Lhpwuwu, npuintn wwnnud tjng tnwiph: Luw,
npwtiu wnytuwnh nwunighs, wphuwiwnbp t R nnueh wnpytuwnh
wywntuhwynd: Npn dwdwuwy wug, dwyp $pwliuhwigh
uywnhs Unhdnu Fwpnwyh hGwn untndnid £ gndwaqguihu Uh

Snwdwnpnywlg gnnyg
Conversation of men
1971

In 1949 he married Marie Abacigil and bore his first son Var—
tan. He went to Lebanon where he stayed for seven years
working as an art teacher in a few art academies of Beirut.
The billboard named “Friendship of Peoples” at the airport
of Beirut is a combined effort of Ihmalyan and French paint-
er Simon Baltax. In 1956, Jak Ihmalyan traveled to Warsaw,
Poland, where he worked as a caricaturist for the Polish
Communist Party. He illustrated the Turkish poet and his
close friend Nazim Hikmet’s works. His next destination in
1959 was China where he worked for the Communist radio
stations as well as studied Chinese folk and contemporary
art scene.



Jwhwluwy «dnnnynipnutph pwpGywdnigyniu» pjunpwgnnd,
npp wnbGnwnpdnd t PGpnph onwuwdwywjwunid: 1956
p. hhdwpwup 6wdthnpnnd t Lehwuwnwund b, npwbu
Jwnpwuywnphs, hwdwagnpdwygnid t Lchwuwnwuh yndni-
Uhunnwywl Ynwuwygnipjwl htwn: Lw Gnty t gnupp pwbw-
untnd LwghJd 2hpdteph JwnbGphd puytpp W uwpw-
quinntl t Upw uintindwagnnéniynuutipp: 1959 E. hhdwpwup
Utyund t 2htwunnwt® MGYHU, NnpuntGn whuwwnwygnid t
Uynuntuhutnwywt nwnhnywjwuutph hGw, huswbu Lwl
niuwunwd t shuwywu pwbwhynwunteyntu L dwdwuwywyhg
wnybiuwn: 1961 p. Uw Jtyunwd t funphpnwyhu Uhnipyncu,
npuntin tp wwpnd t Jhus Yywuph dtpop: Unwohu tpynt
inwphutphu, nhwtiu pudpwahp, wahuwwnnd t Rrwnhnyw-
Jwiunwd, wjunthGunl 1963 e., nphwtu nwuwhunu, whuwwnned
t Unuydwyh wytunnwywu hwdwuwnuwith wputpwu \Ggniutiph
pninpwahwninjwu pwdunwd: hhdwpywuh wpyGuwnwungp
Uppwuwn thnnngh dpw wnbtnwyuwdwd Jdh hhu >hunipjwl

Qniwy
Violin
1971

In 1961, he went to the Soviet Union where he remained for
the rest of his life. He worked as an editor on the radio for
the first two years. In 1963 he was appointed as a lecturer at
the department of Turkish Studies of the Institute of Asia and
Africa of Moscow State University. His workshop was located
at the basement of an old building in Arbat street. He
organized various exhibitions in Moscow, Istanbul, Lithuania,
Armenia from 1968-1978. “I have always been interested in
human compassion. Anyone, and especially the artist who
loses his spiritual sensitivity, turns into a dummy”,— said
lhmalyan.

In 1974 Jak became a member of the USSR Union of Artists.
Jak Inmalyan died in April of 1978 at the age of 56, in Moscow
but his body was cremated in Yerevan. In the same year his
solo exhibitions were held in Ankara, Tbilisi, Istanbul and
Yerevan; another posthumous personal exhibition was
organized in Paris in 1991.

Uwjnniyniu
Maternity
1970

uGppuwhwnpynud tn: 1968-78 pR. Uw Unuyduwnid, Unnwd-
pnynd, Lhuinduynud, 2ujwunwiunud pwgnud gniguwhwu-
ntulubtp t ywagdwybpwbi

«Unhwuwnuwy huad dhown hnigned t dwpnywyhu gpwupunni-
pyntup: UJGU np, nL hwunywwtiu wnpytunwagtinp, nnp Yynp-
gunwJ t hngunp qquyniunteyniup, yGpwdynd t fupuinydh-
lwyh>»,- wuntd tp hhdwpwup:

1974 . Lbw nwnunwd t vU2U uwnhsutinh dhnigjwu wunwd:
dwy hhdwpywup Jwhwgt) t Unuyduynid 1978 p. wwnhihu
56 nwnptywunwd, vwywu Jwpuhup hnnhu t hwuaudbg
Gnuwunwd: Lnyu PJwywuhu Upw wuhwwnwywl gnigw-
hwuntup Ywagdwybnpwytp t Uuywpuwynwd, [@phthupntd,
Unnwdpnind U Gplwuncd, 1991 . Lwl dwnhgntd:

Uuywhu wju pwuhg, pt npunntn t wpybunwagbunu wwpbg
nL unbtindwagnndti, bw Wunwwbu hwywwnwnhd t Juwgby

Cnohy nGpwuwlubn
Street artists
1970

No matter where the artist lived and worked, he always
stayed true to his soul and had never broken the ties with
his homeland, creating in “Anatolian” motives till the end
of his life. Along with the Armenian traditions of medieval
miniature and portraiture, his works were influenced by
the Catholic and Orthodox icons, as well as representatives
of French impressionism. The passion for Picasso and Matisse’s
works is obvious.

“In the understanding of art, | am always on the side of the
young. The old generation hasalready playeditsrole.Bothin
the subject and in the form. The future can only be achieved
by insolence. Can anything be more decisive than youth?
Of course, | would like this determination not to go to per-
versions,” —used to say the artist.

lhmalyan left enormous heritage of paintings, drawings,
book illustrations, etc. His paintings of Turksih, Lebanese
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hn hngnt Ywushu nt sh fuwhuwinb hwyptuhph htin ubpephu
ywuwnp, dhusl Yywuph ytpou uintindwaqnpdt t hwyyuwywl
Unuinhdutipny: Lpw untindwagnnpdntejwu Ynpw Utid wagntigni—
BNt GUu pnntl hwy Jhouwnuwnjwl dwupwulwnpsnipjuu
U nhdwuywph wywunnygltpp, ninnwthwre W Ywenihy
unpwwwwnytnutpp, huswbu Lwl $nwuuhwywu hdwnpb-
uhnuhqup: Uyutpl t Upw ubpp Mhywunih, huswtu bwl
Uwnhuh uintindwagnndnigynibutinh bywwndwidp:

«Upytuwnl puywitiint hwpgnud Gu Uhowin Gphunwuwnpnutinh
ynnuuwyhgtu Gd: Udwag ubpniunu wpnbu wubp £ hp
funupp RE” pGUwh, G @uh hwpgnd: Uwwawl uhdhwiju
hwdwpawyubpphutu t: Yw wpnne wytbih dénwywu nnput
pwil, pwit Gphwnwuwnnnieintup: bhwnyt, Gu ygwuywuwyh,
nn wyn yénwywunipyniup shwuth grGhynipjwu»,— wub] t
wnytuwnwagbinp:

dwy bhdwpwup hujwwywl dwnwugnigntu t pnnGe
gGnwiujwnutin, gdwuywnutn, gpetnhUywnwaqwnnnidutn
U wyju: @Fnippwywl, |hpwlwlywl, uhphwywu puwuywp-
utinhg pwgh, untindt| t L. @ngnih, 4. 2Jntgnjh, G. MGintdhh
nhdwuywputpp: Lywpwawpnbl t Uhtuwghp Fnyquiynyh
«Jdwnpuwtwunp b Uwpgwphunwus» yGwp:

and Syrian landscapes are as recognized as the portraits
of well-known writers (N.Gogol, V.Hugo), Hungarian poet
Sh. Petefi. Hisillustrations to M. Bulgakov’s novel “The Master
and Margarita” is of high artistic value.

Gnhunwuwnpnutn
Young
1977

Yhup Ywuwndh htwin
Woman with a cat
1970
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«Lnp op>» pEipeh UJwpwqwnnnutnhg
Illustrations of Armenian newspaper “Nor or”

«Muwnpuntig» wduwagnh Uywpwaqwnpnnwdutipnhg
Illustrations of Armenian magazine “Bardez”






pnigwl) éudbp t 1857 p. 2ntuquphwih Uwpuw-

nnuhgtin wydd (Uhgbunnt Uwpdwght)) pwnwpntd:
Lpw dunnutipp qunpwywu hwytin thu, nnnup puwynteyncu
thu hwuwnwuwnb 2ntuguphwynid: Lw XIX nwph bwwnne-
pwihguh b rGuwihgquh Jwr utpyuwywagnighsutinhg t: 18-widjw
Gpnhunwuwpnp Lwhilwywlu yppnignul unnwund £
Pninwuwtownh puwbywnh Juwnpdwnpwunid, niuwund RGp-
wnwwlUgtiytihu: 2Gunwquynid, hntuguwpwghwwn wnytu-
nwgbinutph Udwu, bw nwnwuwenijwlu Lwwwnwyny
Utyunud t Uyntuputil, pwith np 2ntuguinphwynd Yapuwwnytuwnh
wywnGuhw sywp: Gnunnd 2ninohu pUuwnuwunnd t
Ujntupubuh wywntuhuwynid nunwdp wnpntuwybine guunwi-
thwpp, pwuh np wuwntin hhduwywunw dwulwaghwnwgunid
thu nwuwywlu dJnnGuGph wwwbtbwhwudwlu Jto:
UjntupuGund Uw hhdunwd t Jwulbwydnn nwnng, npuntn
wuybwn nwupupwgutbn t yuwgudwytpwnd wju tnunwu-
nwynn Gphunnwuwnpnutph hwdwn, npnup htGunwpenenpywd
thu nrbGwhunwywlu nhdwuywnpsnijwu dwupny: Luw,
wwhwwubind hp wuhwwunwywuntpintup, untindtp t hp
nGp, Uhwdwdwluwy oquybiny $npwluhwgh wjuwhuh
uywpphsubnh nétphg, huwhuhu tp ophuwy Qynuwnwy
Ynippblu: Lw $pwtuhwywt gbnwuywnpsnigjwu unp Uh-
nnwdutphu’ Jwubwdnpwwtiu hdwyptuhnuhguhu hGunlbine
hwdwp, nwnwpnd t wywnbvhwywu nGny untndw-
gnndting: Lw hhwgwd tn Lwl dyny PpGenuh, djni
Pwuwnhtlu Lpwwdh gnpdtpnd, uhpnd tp Ywpnuwy Edht

C hunu (Uhdnu) 2ninohu (huywywt wggwunitup® Ynp-

Sunpp
Reverie
1886

ruary 2, 1857, in Maramarossziget (Sighetu Marmaiei

in Romanian ), Hungary. His parents were Armenians
who had migrated to that area. He is considered one of the
greatest Hungarian representatives of the 19t"-century
Naturalism and Realism. He was initially educated at Ber-
talan Székely’s class in Budapest Natural Picture College.
Later he went to Munich to study, as did many artists from
Hungary because there was no academy of fine arts there.
Holl6ésy criticized the training at the Munich Academy, which
was strongly based on copying classical models. He founded
a private school where he gave free classes, attracting
young talents who were interested in realistic portrayal.
Inspired by Realistic and Impressionistic styles and their
followers, Gustave Courbert, Jules Bastien-Lepage, Jules
Breton, in particular, he brought in individual freshness into
well established styles of painting, eventually refusing to
follow the academic style.

S imon Hollésy (initially Korbulyan) was born on Feb-

Encouraged by Istvan Réti and Janos Thorma, his pupils and
friends, Hollésy spent the summer of 1896 in Nagybanya
(present-day Baia Mare, Romania) with his school. This is
how the Nagybanya artists’ colony was founded. The rural
location provided many chances for painting outdoors.
These artists and their followers played an important role in
introducing impressionism and post-impressionism to Hun-
garian painting. Holl6sy soon settled down in Baia Mare and
his adherence to naturalistic style and emphasis on plein




Inhuuynt hwpéwynidp
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Zrinyi’s Charge on the Turks
1896

2nwuwinh wdpngp
Castle of Huszt
1896

Inwyh, Wuph Unipdth, Lu Sniunnnih W $Gnnnp “suwnnluynt
uwintindwagnpdnigintuutinnhg: Gunbwlu CPGunnhu W dwunu
@npUwl, npnue Upw puytputGpu nu wpwybpunubnpu thu,
ngtiousnid Guuywpshu hp hhduwnpwd nwnngh wwytinun-
utnpny 1896 p. wJwnrl wugywgut) Nnwdhuhwih Fuyw Uwnb
puwywduwynnd: 26Lg wyuwntin tp hhduwnpynud t «Puwjw
Uwnt>» uywphsutGnh Jhnipgyniup: 9yninuiwit Jgunnpuu
wytith 2wwn th tnpwdwnpnid, nhwtiugh puwwwwnytputn
uywnthu: Wu wpdtunwagbnubnu neupwiug htGunbnpnutnu
GU Lwwuwnt hntuqupwywu uywpsnujwu Ut hdwnpt-
uhnuhquh U wnunhdwyptuhnuhquh uGpnpdwupn: 2ninhu
onwnny puwynipyniu t hwuwnwwnnd htGug wyn pwnwentd
W >wpnibwynd t wohuwwntp bwnnipwhunwywu nény’
2towinp nutind wiutn wntGhuuhyuwh Jpw: Lpw nwnngn
Gpywn wwulwdwyutp >wnpnibwly Jtd wagnbgnigintu
t pnnbtL hntuqupwywu uywpsnigywlu ypw: 1901 p. Lw
htnwuntd t Uhnigyntuhg: 2wonpn tnwnh hp wwytipunutiph
htwn Lw wdwrubpu wugywgund t Shuyw puwywywypnd
(wydd™ Sjwsu, Nypwhuw), npnntin Jhusle Yywuph ytpop

Pwnh ghuhu
The good wine
1884

air techniques determined much of Hungarian painting for
decades. In 1901 Hollésy left the colony. From then on he
began to spend the summers in Técso (present-day Tiachiv,
Ukraine) with his followers where he proceeded creating
and teaching until the end of his life. In memory of his stay
in Tecso, the bust of the artist was erected in the central
square of the town. During the winters, Holl6sy returned to
Munich to run his school there.

Initially his work developed in a traditional painting genre.
The works of 1880s are of special interesting plots accom-
panied with unique harmonious humor. These are mostly
peasant life episodes. But the desire for purity and bright
colors, and the he rejection of the dark, ‘museum’ colors,
has distinguished his works among other representatives
of the Munich school of those years. From late 19th cen-
tury until the end of his life Holl6sy worked on the “Ra-
koczi March” canvas. He wanted to create a collective
image of the Hungarian people in their liberation strug-
gle. He never managed to finish this canvas; however,
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Laughing girl

1883



cwnniuwynd t untindwgnpdwywtu W Jwuywdwnpdwywl
annéntutinieyniup: Wuwnbn yaGunpnuwywlu hpuwwpwyned,
Jwugutigyt, t Ghudnu 2ninphh Yhuwunphu: UJGU adtn
Lw yGpwnuwnunid tp Uyntupubu’ nunpngh wphuwwnwuputpp
ntywdwntint hwdwnp: 26ug uygphg 2ninohh untindw-—
qgnpoéntgyntup qwpguwagt] t wjwunwywu qgbnwuywnh
dwiupnid: 1880 p. whuwwnwuputphu hwwnty Gu Jjnipw-
ntuwy hnidnpny hwdtdjwd hGunnwpeppenpwywu uynidtiutinp:
Anwle hhduwywund gjninuighwywu Ywuph npdwgltn
tu: Uwywju Jdwppnigjwlu b wyuwydwn gnyutiph agunuwdp,
U wlu hwuqwdwupp, np 2niohu hpwdwnytbp tn Jniug
«pgwluqwnpwuwjhu» gnyutiphg, wnpntt wnpwuduwgunid
thu Upw wohuwwnwupltpu win wnwnphutiph dnupubuywiu
nwnngh ubtpywjwgnighsubph  wphuwwnwuplutphg:  XIX
nwpwytinghg Uhusl Yjwuph wywpwup 2nn2ht wahuwwntbl
t «Nwynghh Gpep>» Yunwdh dpw: Lw gwulywund tnp
uwntindtii hntugwin dnnnynpnh hwjwpwywu ytpwwnp: Lw
wynwtiu t shwugnptig wjwnunhu hwugubp wyn Yuwdp: Lpw
hupuwnhdwuywnpp (1916), npp wwhdnd £ 2ntuquiphwyh
waqquwihu  wwwnytpwupwhnd, wdtuwwagntighy uywp-
utinhg t:

the separate sketches feature strong expressiveness and
specificity. His self-portrait (1916), held by the Hungarian
National Gallery, is considered one of his most harrowing
pictures.

Apart from being an artist, his confinement to teaching
made him rather an influential educator for those of the
Baia Mare colony who altogether formed the main corpus
of the late nineteenth and early twentieth-century Hun-
garian art.

He died on May 8, 1918 in Técso and was buried in the Catholic
cemetery. In1966 the Hungarian National Gallery had a major
exhibition of the Colony’s work: The Art of Nagybanya.
Centennial Exhibition in Celebration of the Artists’ Colony
in Nagybanya. Hollosy’s students were such famous artists
as K. Ferenczy, V. Favorsky, H. Shamshinyan and others.
A street in Budapest was named after Simon Holl6sy.
The fact that Holl6sy was of Armenian origin is recorded on
a plaque in Armenian, on the wall of the house where he
was born and spent the first years of his life.

Uuguwhwuwntith t 2ninohh nGpp npwtiu Uywpsh: Lw Lwl
hGnhuwynteyntu ntutignn nwunighs tp b Utd wgnbigniyniu
t pnnbL «Puww Uwnpt» wnpybuunnwgbunutbph Jhnigjwu
utpywywgnighsutiph ynpw. upwup gqwih nGpuwywuunwnpnid
Gu niutigt) XIX nwnph yGpoh L XX nwph uygph hntuqu-
nwywl wpyGuwnnid: 2ninphu Jwhwgt) £ 1918 B. Uwjhuh 8-hu
Shuluwynid: 1966 p. 2ntugwnhwih waqwihu wuwwnytpwunwhp
JwaUuwytpwt) t Utaé gnigwhwunbu «Puwjyw Uwnbh wp-
yGuwnp» tunpwannd udhpwdé Jvhnipjwl uGpyuwywgni-
ghsutph  wohuwwnwuputnh  hwpnipwdw  hnpGywunu:
2ninphhu wowlytnwnbp Gu 4. dtptugp, 4. dwynpuyhu,
2. Cwhywup W nphoubn: Pntnwwtwnnd  2nnphh
wuntuny yngdtp t thnnng: Lw pwnwd t duunwdwynh
Jwpnhywywlu qgbtptguwungnd: 2ninphh  hwy  (hubn
hwytinund wpédwuwagpywd t hnpwunwhunwyh Jpw,
npp thwygywd t wju wwup, npntn éudtp bW Yywuph
wnwohu tnwphubpu t wugywgnt Ghunup: 2017 . wpwunhlu
2ntuquphwih Uhgtiunnnt Uwndwghty pwnwentd wnbnh
niuGgwlu JhongwnnuduGn® udhpdwd hnpswywdynn Ghunu
2ninohh  duunjwu 160-wdjwyhu, nph 2npowlwyutnnid
hwy Uywpsh nwu wywwnhu pwgytig Gnwitignt gnigwuwiy,

wjunthtunl pwnweh Uwpwdniptioh pwugwpuwuntd intnh
ntutgwy ghrnwywu utdhuwn, nnh pugwgentd ubpyw-—
Jwgytig uywnsh Yywupelu nL gnpdncutintgyniun:

Gahwwnwgnptuh Jwpnnud
Husking
1885

huplwnhdwuyuwn
Self portrait
1916

Gnpunt Ypwyh wpwupnwd
Between two fires
1891
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wnytunwgbiinutph wnnhuh uGpyuwywagnighsutin Gu.

upwug gnpdniutintyntup Lywlwywih hGwine t pnnby
hwy Lbwynyph wwundnigjwl Jte: 2wy nwpwdnp YGpwwn-
Jtunh wdnip wdwunnygUutippn hdunnptu  hwdwygbiny
dwdwuwyh inhpwwtiinnn uhunndutph hGun upwup hhdutb
nL qupguwgnty Gu unp nGtp, dwuptn nL tnnGhubhywutbn L
Uhwdwdwuwly bwwuwntb, Gu nne Ynyywuh, Jwulwyn-—
pwwbtu JYpwuwnwlh gtnwuywnsnipjwl qupqugdwlun:
Snhuh hhduwnhn, anhs, wanin, pwuwuwntngd, dwupwuyw-
phs Lwnw) 2nJuwpwun éuytp t 1661 B. LwhuhgUwuh
Qnthwyh 2powiuh Gnenp qjnunnd” gnhs W dwnynn 2nyhwu-
UGu pwhwuwih punwuhpnid: Lwhibwywl Yyppniinuu
uwnwigti| t hnphg, wjunithtiinl unynnptip Lwhuhguwiuh Ugnihuh
quwywrh U. @nddw Jwluph nwnpngnd: Wu wdwnubinig
htGwnn wohuwwnt t nphwtiu ntunighs: UYgpuwywl opgwiunid
Lw atnwaghp Jwuwnyjwuutn t Uywpwquwnpntbp hwyptuh
Ugntthunwd: 2Gunwguwynd  unntindwagnpdwywlu gnpdni—
utnipjwl Lwhiwwwwnynigyntup wndbp t hwunngwihu W
UnunwdtUunnw bywnpsnigjwup: Cuwn neuntduwuhpnnutinh’
Lwnw) 2nduwpwuh wyhuwwnwuputpn hwy whuwnphhy
gnwuywnpsnipywl’ Utg hwuwd wdtbwydwn udnpubpu
Gu: UpdGuwnhwqgbnh ypaduhu Gu ywwnywunwd Jté pyny
wuwjwwnubph nt Gytntghutinh utpphu hwpnwpwugutpp
2wjwutnwiunud; Ypwutnwiunud W Mwpuyuwunwund: NpuwyGu
npduwuywnhs wnwohu pwjltnp Yywuwnwnbp t Ugnihuntd,
huy 1679 p. Gplwuh UGd Gpnypwowndhg htiinn hpwyhnyt t
Gnlwl, npintin unwuaut t U. Mnnnu-NGunnu, U. Wwwluhw
U Ywennhyt GyGnGghutph LywpwaqupnnduGpp: XVIE nwinh
Utpoht 2njuwpwuhu hpwdhpnd Gu Ypwuwnwil, npuinbn
Uw uwntindnud t nhdwluywputin nL uppwwwwnytnputn,
htnhuwynwd ypwg Ywhupwuqg pwawynph wywjwuwnh ubp-

ZHL[ULUIE}LUUJLUUUEI’ID XVII-XIX nwptGpnud hwynnuh hwy

ty including five generations of artists from 17th to 19th

centuries whose activity became a turning point in the
history of Armenian culture as they established and devel-
oped new styles, genres and techniques, skillfully combining
deep traditions of the centuries-old Armenian art with the
dominant artistic trends of their time and at the same time
contributing to the development of the Caucasian culture and
Georgian, in particular. The founder of the dynasty, ashugh
(Eastern troubadour), poet, kamancha player, miniaturist
and painter Naghash Hovnatan was born in 1661 in the village
of Shorot of Julfa, in Nakhichevan to the family of philologist
and calligrapher Ter Hovhannes. He got his primary education
from his father, later continued at the Armenian monastery of
St. Tovma in Agulis province of Nakhichevan; upon graduation
he worked as a teacher. He was initially engaged in manu-
script illustration art in his native Agulis; however, later in his
career path, he gave preference to the easel and monumental
painting. According to the researchers, Naghash Hovnatan’s
works are considered the earliest extant specimens of the
Armenian secular painting. The artist assumed making a large
number of internal decor of different palaces and church-
es in Armenia, Georgia and Persia. Thus, as a master of wall
painting he made his first steps in native Agulis and after the
great earthquake of Yerevan in 1679 the artist was invited to
Yerevan to author the frescoes of the churches of St. Paul and
Peter, St. Anania and Katoghike. At the end of the 17th century
Hovnatan got an invitation from Georgia, where he created a
number of portraits and icons, authoring the interior decor
of the Georgian king Vakhtang’s palace and finally opened his
own workshop in Tiflis, accepted disciples, continuing using
the modern oil technique of European artists. In the 1710s he

T he Hovnatanian family is a well-known Armenian dynas-

phu hwpnwnpuwupn: @h$thund Uw pwgnd t wnpyGuuinwung,
punniund  wpwytGpwnutn  wohuwwnbind  wpwybjwwbu
dwdwuwyh GynnwwghuywnhsuGpnhu hwwnniy jninwiupyh
nbhubhywyny: 1710-wywl  pRr. Upwu hpwdhpnd  Gu
Lovhwdéhu Uwyn wnwbwnpp Uywpwquwnpnbing Yhpwenod
t wuwhuh pnwwywtu nt dwnuwihtu qwnnwuwhuptbnh
hwdwnpnigyniuutin, gntuwhu hwdwygniynituutin, hwu-
wnngwyhb uywnsnigywlu uygpntuputin, npnup Unpwpw-
nnigyntu thu wyn dwdwuwydw hwy  yGpwwnpytbuwnh
Ut9: «Qphgnp Lnwwdnphsp Jdypunind t Spnuwwnhus»
wphuwwnwuphg wwhwwudwd hwwndwdn Jyuynud t
hwj Uvhouwnwpwu wnytuwnh ntruu uywuwnbih npnadh,
uwyuwju Jhulunyt dwdwuwly Uunn gbnwuywpswywu W
nhdwuywpswywu dhuinnwdutinh dwuhu:

Lwnw) 2nJuwpwuh npnhutphg 2wynp 2nJuwpwujwup
Gnti t wpnin, dwiupwitwnhs b gGnwuywnhs, bwpwaqunnbp
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Hovnatan Hovnatanian
Portrait of Movses Khorenaci

was invited to Etchmiadzin to decorate the Mother Church,
applying the intermixture of vegetative and floral ornaments,
color combinations, easel painting principles which were in
essence, innovative in the frames of the Armenian art of that
time. The preserved part of the composition Gregory the II-
luminator baptizes Tiridates Ill of Armenia is a vivid example
of the impact of medieval art at the same time introduced by
the new artistic approaches and portrait trends.

Naghash Hovnatan’s son Hakob Hovnatanian, who was an
ashugh, painter and miniaturist, illustrated manuscripts
dating back to the 18" century, created series of easel paint-
ings presenting Thomas the Apostle, the Virgin Sandukht and
New Testament scenes. Together with his brother Harutyun
Hovnatanian, he created the miniatures of the Synaxarium
now preserved in Matenadaran, and left their own signatures
on its pages. In addition, the two brothers authored some
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t XVIIl nwpny pdwagnynn dtinwagntin, untindtip hwuwnngujhu
uywnutp. wn pynd” (Fnydw wnwpejwiht, Uwunnthuwn
Unyuhu wwwinytpnn uywnputn, Lnp yurwywpwuhg nbuw-
pwllubn: Lw hp Gnpnp 2wpnignit 2nJuwpwlwuh hbwn
hGnhuwytp t uGpyuwynd Uwwnbuwnwpwund wwhynn
Uh 2wyudwynipph dwupwuywnputpp: Gpyne Gnpwyputpu
unntindtii Gu Lbwl LwhuhguwUuh Uwnpwynituhuh 2npowuh
U. Ywpwuwtwn Juwuph, todhwdlh «Twqupwuwjwwn>» hjne-
pwungh W JGhwpwuh npny npduwuwpuGp: 2wynp
2nJuwprwljwith nnnhu' 2nJuwpwt 2nJuwwljwun, 1776 .
dpwg 26Gpwyl 2-pn pwgwynph wywijwwnwywu uywnhsu
tn: Lw hp wpwytpunnutph htun 1778 . GutLL t Eouhwdhl,
dGpwunpngtip W ppwgpbl wywwh Lwnwh uwnbndwd
npduwuywnutpp, bywnbiunnptnp:

Uypunnd 2nJuwpwlwup 2nJuwppwlWwlulutpnh  wnhdh
snpnnpnutpunhutpyuwywgnighsp, dudt t1779 p. Fh$huntd:
Lw Jwn hwuwyhg wwytpntp t hnppt 2nJuwpwuhu:
Uypunnwd 2nJuwpwlwwuhg phs pUnU wphuwwnwuputn Gu
hwubii Utiq, npnug 2wpend wnwuduwunwd Gu Jdh 2wpe
nhdwuywnutp nLuppwwwinytnputn, huswhuppe GU «2wng

2wynp 2nuwpwlywl.
Uutnygwidwiuinnip Uwpquyuwiu
uwpywywagh nhdwuywnp

Hakob Hovnatanian

Portrait of Deacon
Asdvadzadur Sargsyan

1834

frescoes of Saint Karapet Church in Aprakunis Region of Nakh—
ichevan, of the building of Etchmiadzin’s Ghazarapat hotel and
the Residence of the Armenian Catholicos. Hakob Hovnatani-
an’s son Hovnatan Hovnatanian was the court painter of the
Georgian King Heraclius the Second since 1776. In 1778 the art-
ist came to Etchmiadzin together with his disciples, restored
and added more frescoes to his grandfather Naghash’s works.

The representative of the fourth generation of Hovnatanian
family Mkrtum Hovnatanian was born in 1779 in Tiflis, being a
disciple of his father since early childhood. It should be not-
ed that only few works of him have survived, among which
stand out a number of portraits and icons of Armenian Kings
series made for Etchmiadzin and the frescoes in the Armenian
churches of St. Astvatsatsin (Holy Mother of God Church) and
St. Gevorg in Tiflis. He also painted icons by order of Ossetia
Synod, restored the frescoes of the St. Zion church in Tiflis.
Among the artist’s works the most known one is the portrait of
his contemporary and friend Catholicos Ephrem the Second,
which is preserved, along with two sketches, at the National
Gallery of Armenia. Mkrtum had two sons—-Hakob and Agha-
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Hakob Hovnatanian
Portrait of Shushanik Nadiryan

1840-50



pwagwynputin» wwwnytpwwnpp tovhwduh ythwpwund
U npduwiuywputpp [h$huph hwyywywu U. Uunnwdwdhl,
U. Qunpg GytnbGghutpnul: Cuwn npn) wnpyniputph bw
uppwwwuwnytpubpn t uywnptp bwl OuGphwh uhunnh
wwuwnybpnd, huswbu U yGpwywuqutb) t @h$thuh U. Uhnu
Gytintgnt npduwuywnutpp: Uypunnwh untndwd nhdw-
uywnputinhg hwywnuh t Upw dwdwuwywyhg L pwpGywy
GlhnpGURywpnnhynuhwwwnytpp, nppGpynituphqutphhtin
wwhynd t 2uwjwunnwuh wgqwjhu wwwnytGpwupwhnd:
Uypunnwdhnpnhutipu tu2wynp2nyuwpwujwupn b Unwenup:
Jdtpohuu auyt) t 1816 p. h$huntd, wjwnub) t Uwuywn
MGunGppnipgh QGnwipytunh wywntdhwl, undnpbp rniu
Gwlwsywd gbnwuywnphs, wywnGuhwywl ninnnijwl
utinyuwywagnighs “wng Ppynyndh wpgtuwinwiungnid: Unwinuh
nwwwuwpwnp fhdhuh lunghywuph hwjyjwywl qbntiq-
dwuwwnnu-wwuptnund t: 2nJuwpwuwuutnh wnhdh
JGnpohu runpnp UGpywywgnighsp 2wynplu t (1806-1881 @s.).
Upwu U hwdwnnd hwy wpdGuunnwd nhdwuywnh dwuph
hhduwnhpp: Lpw dwuhu wntntynieyntuutinp gwyne unwn Gu:
2wjwnuh t, np bw dudtb t [Fh$thunwd, Yppnigintul unwgt|

ton Hovnatanians. The latter was born in 1816 in Tiflis, gradu-
ated from the Academy of Arts in Saint Petersburg, studied
at the workshop of the Russian famous artist, representative
of the academic direction Karl Bryullov. Aghaton’s tombstone
is in the Armenian Cemetery-Pantheon of Khojivank in Tiflis.

Hakob Hovnatanian was a representative of the last gener—
ation of the Hovnatanian painters, who is considered the pi-
oneer of the portrait genre in Armenian art. The data on the
artistic activity and biography of the master is, unfortunately,
insufficient. It is known that he was born in 1806 in Tiflis, re—
ceived education under the direct supervision of his father
Mkrtum. From early childhood he studied and explored the
characteristic features of the Armenian late medieval art,
Persian miniatures of Safavids and Ghajar, which, along with
trends of the European fine art, later diffused in his works, be-
came the index of his artistic style. He spent most of his life in
Tiflis, a few times visiting Yerevan, Etchmiadzin and Artsakh,
and in late 1860s left for Tabriz, soon being invited to Tehran
by the Persian King Naser al-Din Shah as a chief court painter.

2wynp 2nyuwpwitywl.
Lwuwnwipjw [Fndwitywitph
nhdwuywpp

Hakob Hovnatanian
Portrait of Natalia Tumanyan
1830-40

2wynpe 2nJuwpwlujwl.
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Wunwnpwytgnt nhdwuywnnp

Hakob Hovnatanian
The portrait of the Catholicos
Nerses Ashtaraketsi

1850

hnn® Uypuninwdh wudhowywlu huynnnigjwu Utpen: 6
dwiuynipjwu tnwnphutphg jnipuwignti t hwy npUdhguwnuwnp-
Jwil, huswbu b UGdlywuutnh ywpuywywu Jwupwuywp-
snijwil, «nwowpwywlu wnpdbunh>»  wnwluduwhwwn-
ynigynubpp: Ypwup, Gdpnwwywtu  gbnuwuywpswywl
uhwnnwdutph  htw, hGunwquwnd  wpunwhwyundbp  Gu
Upw  uwnbnéwagnpdénipyniuuGpnd”  nwnpuwiny  uywnpsh
ubGthwywl gbnwnpybunnwywu néh hhdep: Lw Yuwlph
Utid Jwul wugyuwgnty t h$thund, Uh pwuh wlquud
tntp t Gpuwunwd, ELouhwdund U Upgwpunwd, huly
1860-wywuutph dJtpohu dJtyut, t RwuUphg: Gnunny
Lwuptinnht 2whp hpwdyhptp t  wpybuunwagtunpu
fGhpwu U nwpapt, hp qruwdnp  wwwnybpwhwup:

The Shah repeatedly awarded him with medals. Hovnatanian
passed away at the age of 75 and was buried at the yard of
the St. Gevorg Armenian church in Tehran. According to biog-
raphers, the master was solely engaged in portrait painting;
almost 70 of his works survived to our days, most of them kept
at the National Gallery of Armenia and Fine Arts Museum of
Georgia. The artist’s sitters were hereditary nobles and their
family members, wealthy merchants and rich craftsmen, as
well as clergymen. In his small-shaped, chamber portraits
the figures are depicted up to their knees or hips, shown
three-quarters turned to the viewer. Hovnatanian’s contem-
poraries appreciated his works, mainly due to portrait sim-
ilarity, but the artist set a task to show the model’s charac—
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wphtunwynputin, hnglinp  nuwuh Uubpywywgnighsutin:

ter, feelings, psychological description, which is clearly seen
particularly in the 1850’s famous portrait of Catholicos Nerses
Ashtaraketsi.

Hakob Hovnatanian’s cultural legacy is a vivid embodiment of
the Armenian-Georgian and Armenian-Iranian cultural ties.
In 1967 the Armenian outstanding filmmaker Sergei Parajanov
directed a film Hakob Hovnatanian - a meditation on the art
- dedicated to the Armenian master of portraits.

Uynunnwd 2nJuwpwjwl.
Shnwdwyjnp
U Jwiuny 8phuwnnup

Mkrtum Hovnatanian
Madonna and child Jesus
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Mkrtum Hovnatanian
Portrait of Abgar Nahabet
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was born on May 15, 1904 in Constantinople. He was the

oldest of three children in the family. He got his prima-
ry education in the Mekhitarist Congregation. As a teenager,
he survived the Armenian Genocide. His given name was Ta-
teos, which is the name of one the two apostles who brought
Christianity to Armenia. He came from a family of Armenian
Christians, and his father Arshag owned a successful printing
business. The Manookian family was one of the European-
ized Armenian families that had held on to their status and
affluence in Constantinople. As a boy, Tateos was fascinated
by the ships, and used to watch them coming into port for
hours. The boy’s father, managed to hide himself in the family
print shop so he succeeded in surviving from the Genocide.
Although Manookian’s father survived the first wave of ter-
ror in Constantinople, he fled to France where he died in 1917
after contracting the Spanish flu. Tateos, along with a young-
er brother and sister remained with their mother, enduring
years of fear and hardship.

B rmenian-American painter Arman Tateos Manookian

In April 1920, Tateos came to live with relatives of his mother
in New York City and then in Providence, Rhode Island. Always
gifted in art, he won a state scholarship to attend the Rhode
Island School of Design. Here he specialized in commercial
lllustration and worked as a lithographer.

Later he took classes at the Art Students League of New
York before enlisting in the United States Marine Corps in 1923.
While serving in the U. S. Marine Corps he was assigned as a
clerk to the historian, Major Edwin North McClellan. In June of
1925, McClellan was assigned to Pearl Harbor, and Manookian

NGYwdwnutiph nngnyup
Greeting by Chiefs
1928

2wywjwigh tinw b wnghy
Hawaiian Boy and Girl
1929
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Mural
1930

followed him. Soon after, McClellan became editor of Paradise
of the Pacific, and asked Manookian to provide illustrations.
The artist created historical depictions of Hawaiians’ first
encounters with the Europeans and Americans.

While in the Marines, Manookian had supplied illustrations
for Leatherneck Magazine and produced about 75 ink draw-
ings for McClellan’s History of the United States Marine Corps,
which was never published. These drawings are now in the
collection of the Honolulu Museum of Art. The main subject of
his interest was the sea and people. In 1927, Manookian was
honorably discharged from the Marine Corps, but decided to
remain in Hawaii. Gradually he started to develop the marine
theme in fresco. He worked for the Honolulu Star-Bulletin and
for Paradise of the Pacific magazines. He also joined the newly
formed Association of Honolulu Artists, and began to execute
his first large oil paintings. Many of the artist’s sketches from
this period are at the Marine Historical Center in Washington
DC. In Hawaii, Manookian bloomed as an artist. He loved to
sketch the ramshackle homes that could still be found on the
local beaches, and painted mythological and historical scenes
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with fervor. By 1928, a group of striking Manookian murals
was hanging in the Green Mill Grill. It was there, in 1929, that
Helene Irwin Fagan and her friend Muriel Damon saw and
purchased several of Manookian oils. Arman’s new patrons
were two of the most influential women in Honolulu: Muriel
Damon, herself a painter, she managed to open new oppor-
tunities for Arman due to her acquaintances. Arman held his
first and only commercial exhibition in the fall of 1930. Despite
Manookian’s success with collectors, his erratic behavior
damaged his reputation. His temper led him into heated
discussions about art and culture, and he was often dissatisfied
with his own work. At one exhibition, he flew into a rage and
tore up several of his paintings. In 1931, Manookian was sharing
a home with an architect who dabbled in photography.
After shutting himself in his room for several days—some say
because he was despondent, Manookian opened the door,
and fell dead in front of a group of people. He was twen-
ty-seven years old. In France, his mother, brother and sister
were shocked at the news. Arman’s last public work had been
a four-foot-wide mural painted at the wall of Opera Theatre.
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Men in an Outrigger Canoe

Headed for Shore

1929

Arman Tateos Manookian is one of Hawaii’s most celebrated
modern artists. His works are famous for their bold, high-key
coloring, and for his idealized portrayals of Hawaiian life and
history. He is considered a pioneering Modernist even though
the artist himself always insisted that his art was derived from
Western Classical and Renaissance values. The Bishop Museum
and the Honolulu Museum of Art are among the public collec-
tions holding works of Arman T. Manookian.

Here he is known as “Hawaii’s Van Gogh”.
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September 29, 1762, in Constantinople. Apart from being

a painter, he was also a teacher whose activity is closely
linked with the development of the creative life of Lithuania,
Belarus and Poland which were then a part of the Russian
Empire.

T he artist Jan Rustem (Hovhannes Rustam) was born on

His father was an Armenian from Constantinople, his mother
was French. His parents died at a very young age when the
boy was only ten years old. The prince Adam Kazimierz
Czartoryski helped the orphaned child to move to Poland in
1774. Under his patronage the boy got education in Warsaw,
where among his tutors were Jean-Pierre Norblin de la
Gourdaine and Marcello Bacciarelli.

In 1788-90 Rustem continued his studies in Germany, where he
joined the local Masonic Lodge. From 1798 he gave classes at
the Vilna Main School of Fine Arts which was renamed Vilna
Imperial University in 1803. In 1820 he organized the first fine
art exhibition in Lithuania, in which his students’ works were
presented. Among Rustem’s students were Taras Shevchenko,
J6zef Oleszkiewicz, Kanuty Rusiecki, and many others. In 1807
Rustem was appointed professor at the Vilnius University, and
in 1811, headed the Chair of Fine Arts until his retirement in
1826.

In the early works of Jan Rustem, the influence of French
classicism is evident; later his creations acquire elements of
romanticism. His works are kept in museums in Germany,
Lithuania, Belarus and Poland. Among the portraits of early
romanticism the works of Self-portrait and Grandmother
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Krystyna Frank
1819

with granddaughter are most recognized. A series of draw-
ings that are mainly held at the Vilnius Fine Arts Museum
depict the scenes of pastoral and city lives of people.

He died on June 2, 1835, in the city of Dukstas, Lithuania.
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1900 in Nor Nakhijevan (now Rostov-on-Don), in a family

of a successful lawyer. He was a boy of 15 when his works
stood out with artistic unique talent. In 1915 he moved to St.
Petersburg to study at the Academy of Fine Arts. After the
October Revolution he temporarily settled in Tiflis. After a
short sojourn in Crimea, in 1920 he moved to Constantinople
and then to Vienna, where he studied at the Academy of Fine
Arts. Two years later he moved to Berlin and in 1923 he mar-
ried Elena Boberman; in the same year he moved to Italy,
settling in Rome where he lived until 1927. He participated
in the Biennale of Rome in 1925 and the Biennale of Venice
in 1926.

I talian-Armenian painter Gregorio Sciltian was born in

He lived in Paris for five years, membering the Unions of
“Ani” and “Armenian free artists.” From 1933-41 he lived and
worked in Milan. During the Second World War he settled
near the Lake Garda together with his wife. Only years later
he moved to Milan. He founded a group of “Modern Paint-
ers of Reality” with Italian artists Pietro Annigoni, Antonio
Bueno, and others in 1947. Sciltian created compositions
on modern and mythological themes, portraits and still
lifes. Some of his famous works are Vagrants (1942), History
Pages (1942), The two ages (1957), The School of Modernists
(1958) and other works. His art is characterized by simplicity
of shapes, chiaroscuro light distribution on bodies and
objects, delicate emotional interpretation.

Sciltian is also known as a stage designer. He had designed
Sergei Prokofiev’s War and Peace, Carl Weber’s Abu Hassan,
Igor Stravinsky’s Mavra and a number of other opera per-
formances. Gregorio Sciltian water coloured 120 pages of
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Pwpnup wywunnynwd
Bacco at the tavern
1936

Leo Tolstoy’s novel Anna Karenina, and other books as well.
In his works the content and form are in harmony, where
the most important thing is color.

He first visited Armenia in 1958. He had been to Etchmiadzin
Cathedral and created the canvas Armenian Madonna.

In1968 Sciltian’s mostfamous work The Philatelist was printed
on the Cuban postal stamp and immediately became
recognized in philatelic literature.

He had also written many theoretical works, among which
stands out “Treatise on Painting”, published in Italian, in
Rome in 1976.

In 1981 his Food and Wine was reproduced on the postage
stamp dedicated to the Italian World Food Day. A year later,
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the San Marino post published three postcard stamps with
Sciltian’s paintings.

Sciltian had individual exhibitions in Rome, Paris, Moscow,
his works were exhibited in Brussels, London, New York and
other cities. His works are held in museums of Rome, the
Vatican, Venice, Milan, Florence, Paris, Brussels and the Na-
tional Gallery of Armenia.

Sciltian died in 1985 in Rome.

Qnntph nwnngp
The school of thieves

1954-55



hupbwnhdwuywn
Self-portrait
1954

2wytpdwywl wywwinpwup
Eternal Illusion
1968
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oudti t 1924 p. h$hund hnitujwnph 9-hu, 2nyutith

dwnwowlwugh b Uphpwluny PGdwunyuwih punw-
Uhpnud, 3-pn GpGhuwu tn' pnyptGphg Mniquiiwhg W
Uluwihg htwnn: dwpwowunyp Lwhilwywu Ynpenigyntul
unnwund t @phihuhh N42 pnwuwiywit Uhguwiywing nwnngnidd:
19 tnwpGywunwd punniudnd t @phthuhh wGunwywu Yynuubp-
Jwuwunphuwh ynywih pwdhup: dtig tnwph wug Unuyguynid
wdnwuwunw t Uninnyuyhg pwpwnnthh Lhajwp Ulwpwyh
htwn: Gnunnd Unuydw GBU qwihu wnoyw btnpwjnputnp,
hdwuwind, np hptug pnynpu wdnwwitigh) t wnwug hwpw-
quiunnutinhu intinjwy wwhbing, dwpwowiunyhg wwhuwiugnwd
Gu Utd thpywaghu: Utpgtyp hnpu ntnuipydwd bwdwynwd
wnwsnid t wuwinueny tnwp wuhpwdtow gndwnp: Uwywiju
punnwutywlu wdwunnypp huwhunwd npnnig ubinugwd
hwypnp Jtpdnw t: Lhgjwph pwpGwdutpp wywhwugnd
Gu, np Uw pnnUh wneww wdnwiunctu Nt hptug htiin ybpw-
nwnuw hwyntiuhp: Gphunwuwnn Yhup hwywrwyynd t, nnh
wwuwnbwnny gnyynid t Yywiuphg:

dwpwowunyp 1951-52 pE. whuwwnnd t npwtiu ntidhunph
wuhuwnntunn  bgnp Uwdstuynjh «Swpwu Gustuyn» W
Uhoniphuh «Uwpuhdyws> $hidtnpnd: Ypwihg wudhowiwtiu
htwnn, npwbu nhwndwhu wyhuwwnwle, Uywpwhwund
t Udninnjuwywu htphwph ptdwnd hwwnjwd «Uunnphtio>»
Uhunuywnhg: Lnylu pYwywuhtu wjwpund t 2wdwdhni-
ptUwywl yhutdwuinngpwdphwih wytunwywu huunhwunnuwnp,
nphg hGwunn Lpwitwydnwd t Yhuh gbnwnyGuunwywit $hidtph
unnnhwynd™ npwtu yhunptdwnphs: Uww Swyny Pwgbil—-
Jwuh htun hwdwwntn Uuwpwhwunwd t «Uunphti>» gbnwn-
JGunnwiywit $hidp: 1955 p. wdnwuwund t UgGunpwuw

l lwnqhu (Utpgt)) owpwowlywlgp (dwnwowlnyn)

(Georgian SSR) to Armenian parents losif Parajaniants

and Siranush Bejanova, the youngest child after his elder
sisters Ruzanna and Anna. The boy got his primary education
in Thilisi Russian school N 42. At the age of 19 he was enrolled to
the Vocal Department of State Conservatory in Thilisi. He ma-
triculated at the Institute of Cinematography (VGIK) in the fall
of 1945 and studied under the tutelage of the Ukranian direc-
tor Igor Savchenko and Alexander Dovzhenko. His first mar-
riage in 1950 was not a success. The woman was Nygar Ker-
imova from Moscow Tatar Muslim patriarchal family where
interreligious marriages were tabooed. Parajanov turned to
his father for a ransom to pay for his wife; however, having
been insulted by this choice, the father rejected to support his
son thus leading this marriage to an end.

S argis Parajaniants was born on January 9, 1924, in Tbilisi

In 1951-52 Parajanov assisted in directing Igor Savchenko’s
film Taras Shevchenko and Aleksey Mishurin’s Maximka
immediately after he had made his diploma work, producing
a narrative film Andriesh based on the motives of a Moldovian
fairy tale. The film Andriesh was later co—directed and brought
to an end with Yakov Bazelyan in Kyiv Film Studio. In 1955
he married Svetlana Shcherbatyuk. Three years later, on
November 10, his son Suren was born. This period was fruitful
with a handful of documentaries such as Dumka, Natalia
Uzhviy, Hands of Gold as well as,a number of pastoral sequences
The Top Guy, The Ukrainian Rhapsody, The Flower on a Stone,
and a British—-awarded narrative film The Shadows of Our
Forgotten Ancestors.

Kyiv Frescoes (1965-1966) was the aborted project that
Parajanov planned as his follow-up to Shadows of Forgotten
Ancestors (1964). Although Parajanov never received approval

Cstppwuwyniyh hGwn: Gpte wnwph wug unGdptph 10-hu
ouynwd t nnnhu’ Untptup: 1961e. wUnwuwnéynud t: Wn pu-
pwgpnd Lwpwhwunwd t «wWyws>, «Lwwnwihw Ndyh»,
«Nuyt atnptnp» Jwpbwdtunpwd L «URwohUu wnnwiu»,
«NWypwhtwywu  pwwunnhw», «OwnhUp pwph Unpws>,
«Unnwgdwd bwhuuhutinh unnytiputipnp>» qtinuipytuwnwywlu
yhunuywnutnp:

1965 p. hntuhuh 1-hu hp ugGuwpny ubunw t «Yhlywu
npduwiuywnutp>» yhunuywnph whuwwnwuputpp: Lntdptph
1-hu yhunuywpp thwyynud t. Uywpwhwundutnhg wywh-
wuwuyt] t yhunthnpétiph 20 pnwtwung hwwndwdp: ULY
nwnh wug wwnphth 12-hu dwpwowundp gnpdntnynid
t «2wdh>»: Uyund t «Uwjwp LnYw>», «LRwl gnyup>»
yhunuywnph wohuwwnwugutipp, gnpnd t «lununnjwiliwiup>»
hupuwytbuuwgpwywu yhunuywnph ugtuwph wrwohu
inwnpptpwyp, byuwnpwhwund «2wynp 2nJuwpwWwu» nue
nnwtwung $hdp: 1969 p. typwu t pwpanpwunw «Uwjwp
Lndwi»>, «Lrwl gnyup>»> Yhunuywnp: Ugtuwnputbpp hwonpnnud
GU Jtyp Jjnwuhl: 1971 p. nGyunGdptnh 1-hu Uhuuynwd Ginye
t niubGunw PGlunrnwh Gphunwuwnpn uintndwagnpdnnubinh
U ghunuwywuutiph hwdwpeh Jdwulwyhgutph wnol W
gnigwnpnud «Lpwu gnyup»: Yhunuywpp W Ginypgh unw-
annipyntup MUY-h Lwhuwqwh 3nt. Wunpnuwnyp nunuinynwd
t UU44Y Yy, npu tp nweund t pwunwnynigywu hpwywl
wwwbwn: 1973 p. 4. Gynduynt htun hwdwwnbn gnnud
t UuntGpubuh JwuhU <«2pwpp OnGUunw>» UYhunuywnph
ugtuwnpp, npp Wwwnpwunynd t Uywnpwhwub] Gnlwunwd:
2Lug wyn dwdwuwy t; dwunpwunwd t Lhyyw Pphyh htwn:
Pwutnwnpydnud t Yhunwd 1973 . nGywnntdptinh 17-hu, npuntn
utyut) tp dwunp hhdwun npnniu wnbuubing, wjunbnhg t)
ntnwithnfuynd t Lniyjuwiunduyh pwitinn: Fwuwtwnynigjwup

to begin shooting due to conflicts with the authorities, he did
manage to complete various drafts of the script and the initial
screen tests, which he edited into a self-contained 20-minute
short with a soundtrack. In 1969 Parajanov left for Armenia to
shoot the film Akop Ovnatanyan, later he embarked on Sayat
Nova film, one of his crowning achievements; re-edited and
renamed The Color of Pomegranates for censorship reasons.
Then he wrote the first version of his autobiographical film
Confession.

In 1971 he made a speech before young professionals in Minsk
(Belarus), where the Sayat-Nova film was presented. The record
of the film as well as the speech was handed to the Chairman
of the KGB Y.Andropov, the CC of CPSS, which caused the
ensuing arrest.

In 1973 together with V. Shklovskiy he wrote the script of
The Miracle in Odense dedicated to the life and works of
Hans-Christian Andersen and meant to be shot in Yerevan.
However,inDecemberof1973theSovietgovernmentarrested P
arajanov and sentenced him to five years of hard labor work.
With the efforts of eclectic figures, flmmakers of the time as
well as the intervention of the French Surrealist poet Louis
Aragon, on December 30, 1977, Parajanov was prematurely
released from the camp but he was deprived of the right to
live in Kyiv, Moscow, Leningrad, so he returned to Tbilisi. A year
later he wrote a letter to Armenian authorities with a request
to give a permission to shoot Ara the Beautiful and David
of Sassoon. It was then Sergei Parajanov started to create
collages, saying that the ‘collage” is a condensed film.’ In Feb-
ruary 1982 Parajanov was once again imprisoned, on charges
of bribery, which happened to coincide with his return to
Moscow for the premiere of a play commemorating Vladimir
Vysotsky at the Taganka Theatre, and was affected with some

Swunhyh puynyagh Untpwpwu
Grandma’s nut jam

1986
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U Nwidwyt ptdwutnny
Variation on the themes

of Pinturicchio and Rafael

1989

2nnu tnwnonphuwy b dhdwnbih Yywlpep
My father’s strange and funny life
1987
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hwonpnnud t lwU2U yhundwuinngpwdhuwnnutiph dhnigyntuhg
Junwnnuwp: UGY tnwinh wiug wwnhhu nwiwinwnuwiup npnanud
t wqwuwagnpytp dwpwowundht 5 tnwpjw dwdytunny:
Lw wwuwinhdp ypnd t pjuhuwnn ntohdh wyuwydwuutGpnwd: Wn
dwdwuwy ubuynud t «Uquunnipnit dwpwowunyhu»
Lpwlwpwuny bwynyph hwdwohuwphwhu gnpdhsutiph
pnnneh wyghwl: 1977 B. ntGywntdptnph 30-hu, dwJytwnhg
Uty tnwph 2nwn, dwpwowunyu wqwuwnynd t Bwdpwnhg
2unphhy Lnth Upwgnuh dhowidinnipyw, Lhpyw Pphyh Uhe-
unpnniywl: 2nyytind Yhunwd, Unyduynid, LGuhugpwnned,
Gpnuwunw  wuwnbint  hpwyniuhehg  JGpwnwound  t
[dphihup: UGY wnwph wug bwdwyny nhund t 2wjwuwnwiuh
hohuwlinygniuutGpht™ «Upw gbntghy» Jwd <«Uwuntugh
Qwdhp» yhunuywputp uUywpwhwubint pnyNynLNLtu
unnwlwint fuunpwupny: 26bg wn dwdwuwy tp Utpgb)
dwnwowunyu uyunud t Ynuwdutp uwntindt), wubiny, nn
«yUnuwdp nw punwgywd d$hidu t>: Uwlyuyl Lw Gpyuwn
sh Jdunw wquwunnigjwl Jtg: 1982 p. thGupdwnph 11-hu
atppwywynwd t Bphthuhnd™ pnne npnntu pwnpépwanuu
nwnng punncuytint hwdwn Juwowee tnwnt dtnwnpuwupny:
2nyuntidptinh 5-hu wqwuwunynwd t nwunwpwuh nwhih6hg
Jdpwuwnwuh W Mnwwunwuh bwynygh gnpéhsutp U.
ghwninpGihh, P. Upudwnnihuwh W niphoutph wyunhy
wwypwnh 2unphhd: 2wonnnnn tnwphubphtu whuwwnnud t
«Jdnwgdhid>» yhununninhwynwd. Uywpwhwunwd t «Lbgbun
Unitpwdh ptpnh dwuhUus» (1984) ., «Upnin wnhp>» (1988 1B.)
yhunuywputipp: 1985 . hnitujwnh 15-hu @phithuhh Yhunh
mnwiup pwgdnd t Upw wphuwwnwuputph gnigwhwunbup:
Ugtilwinutip gntintg pwgh, wn dwdwuwywhwuindwénd bw
Uh owinpe $hidtnh hwdwn tuphqutin t wunwd: 1988 B. hntujwph
15-hu 2wjwuwnwuh dnnnypnwywlu wpybunh wbGunwywl
pwluqwpwun” «Hthdwywhwuntiu yhunptGdwnphsh wp-
JGuunwungnid>» hunpwgnpnd  gnigwhwuntu t  pwgnud:
odtunndwpht wnwoht wuqwd Jtyund t wpunwuwhdwu
dwuliwygbint NMnuntpnwdh  yhunthwnwunnupl, hGunw-
quynwd Jwutwygnd t Untuputuh, dtutunhyh, Lne 3npeh
yhunthwnwuwnnutiphu: Lnyu pqwywuh wwnphihu npnaynd
t GpuwunwW U. Qwpwowunyh wnit U pwuqwpwl
hhduwnntnt dwuhu:

Gu Juwéwntigh wdwnwungu
| sold my gazebo
1985



1989 p. ntGywntdptinhg Uhusl 1990 . hnithup 2wjwuwnwuh
dnnUnnwywl wpytunnh wybtwnwywu pwuqwnpwund Yuwg-
JwytGnpuwynid £ 1988-89 [ge. untindywd Unn whuwwnwuputnh
gnigwhwuntiup: 1990 p. thtinpywnh 27-hu U. dwpwowiunyhu
cunphynd t NWypwhuwywu lvU2, huy hntuhuhtb 2w ywywu
fuU2 gnnnypnwywl wpwunhuwnh ynsnd: Uwpwnh 15-hu w-
nnnowyuwu yhbwyh Juwunpwpwgdwl wwuinbwrny tnbnw-
thnfudnid t Gpuwu, uwywju pnidndp >wnpniuwynwd t
dwnhgnul: Uwhuwgtp t 1990 B hnithu 20-hu yGughptGphu
Gnuwuh hwupwwbunwywlu hhjwunwungnud, pwnywd t
Gnuwuh Yndhunwuh wudjwl ywugbnunud:

1997. hntlhuhu Yhuh U. Mnydtuynjh wudwu yhunuwnni-
nhwyh tnwnpwdentd, 2004 p. Untdptph 6-hu [Bphihuhnd
Jwugutigyt) tu U. dwpwowunyh hnpwpawuutpp:

Mwuwunbpwauh wpdwaquwup
A war response
1988

degree of trickery. Despite another stiff sentence, on October
5 he was freed in less than a year due to the protest activity
of Georgian and Russian cultural figures (S. Chiaureli
B. Akhmadulian and others). Later he shot The Legend of
the Suram’s Fortress at the Gruzia film studio. On January 15,
1985 in the Cinema House of Tbilisi Parajanov’s exhibition was
launched. In this period, in addition to script writing, he made
a series of sketches for number of the films. On January 15,
1988, an exhibition Masquerade at the film director’s studio
was launched in National Museum of Folk Art of Armenia.
His first overseas visit was the Rotterdam Film festival. Later
he took part in Film festivals in Munich, Venice and New York.
On February 27, 1990 Parajanov was awarded the title of
People’s Artist of the Ukrainian SSR, later the People’s Artist of
the Armenian SSR. On March 15, Parajanov moved to Armenia
because of poor health. He passed away in July 20 of 1990 at
midnight, in the Republican Hospital. It survives in its original
negative in Parajanov: The Last Spring (1992) shot by his closest
friend Mikhail Vartanov. He is buried in Komitas Pantheon. In
1997 at the Kyiv film studio after Al. Dovzhenko a memorial to
S. Parajanov was opened. In 2004 a monument was erected
in Thbilisi.

2nnuninwup b 2ptidnup
Romulus and Remus
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Joconda weeping
1977
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Episodes from Joconda’s life
1988
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Swunjywuw Quinniyhu
Lyntuh Uwyprhu
Uwntithwu Ltpuhuywiuhu
Eulh Nnpunuhl
UntpGu 2ntpwpjwiuhu
UlLw Ulwgwywlywlhu
Utph Yhpwynuywuhu
Qnu JYhpyywduhu
Endwinn BLnnhu
Qwybu Uwpgujwbhlu
Lwqn Pwwuhu
Qtnpgh Ugnishu
Uwphut 2wpnipyntlywibpu
Qwyhp huwowlwwuhu
Uwynw Uwphupu
Udpwuwn Uputiuywiuhu
Onhnpwuw Uhuwuhlu
Ulwit Lwagguwpjwuhu
Anipgbu Uhuwpjwuhu
3niph Utighpnyhu
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