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Dear reader,

We are glad to present just another volume of the series dedicated to eminent figures of the Armenian culture
- a project that has been made possible owing to the fruitful partnership between VivaCell-MTS and “Panarmenian
Geographic Association”.

This volume features art workers of Armenian descent that have made outstanding contributions to world cinema
arts and whose life and work wins acclaim for Armenia.

Some of the names featured in “Armenian cinematographers of the world” may be familiar to relatively small
number of readers, and we are glad that, through this book, the wider public will have an opportunity to learn
about them. | would also like to emphasize that the publications dedicated to Armenian monuments, musicians,
artists, and this time - to cinematographers, are the first attempt to encompass complete information on re-
nowned Armenians of the world in this format.

2018 marked the 110™" anniversary of William Saroyan, one of the most prominent figures of the 20™ century
American literature. The screen adaptations of Saroyan’s works have a unique place in world cinema, in particular,
for their literary merits.

The words about Armenians’ strength, willpower, and commitment to cherish and maintain own identity Saroyan
once said are probably the proof that, despite living outside Armenia, and being American in his works, spiritually
he, nevertheless, remained a true son of his people.

We are planning to have another volume dedicated to Armenian cinematographers next year. The second volume
will be devoted to the great chansonnier Charles Aznavour. It will also continue the list of prominent Armenian
cinematographers that have not been included in this book.

I am convinced that this book will become yet another interesting occasion to discover the spiritual and cultural
heritage of Armenians, and to once again appreciate our national potential.

Ralph Yirikian
VivaCell-MTS General Manager
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Preface

We are delighted to present the ninth book enti-
tled “The Armenian Cinematographers of the World”
which has been brought to life in collaboration and
sponsorship of VivaCell-MTS. “The Armenian monu-
ments of the World” was the first book in this series
followed by the renowned Armenian musicians and
painters. Here comes the turn to present the Arme-
nian cinematographers of the world.

In this volume, we have included the well-known Ar—
menian filmmakers, both living and deceased, whose
dedication and industry has brought fame and rec-
ognition to our country as well. Undoubtedly, the list
of famous Armenian filmmakers and representatives
of Cinema Arts could hardly be encompassed in one
book.

While the first volume embraces only nine names,
and commemorates the 110th anniversary of Wil-
liam Saroyan, many more will be presented to your
attention in the second volume of this series, which
will be dedicated to the memory of Charles Aznavour.
Many readers may wonder why William Saroyan was
included in this book: it should be noted that Saroy-

an wrote the novel “The Human Comedy” and the
film based on this story was released in 1944 having
earned an Oscar for the Original Motion Picture Story
at the Annual Academy of Film Arts.

Prominant figures, such as Hamo Beknazaryan, Ar-
tavazd Peleshyan, Frunze Dovlatyan, Albert Yavuryan,
Mher Mkrtchyan and many others, whose lives and
activities deserve a separate book, are not includ-
ed here, as we only addressed who lived and worked
abroad. We selected the filmmakers who had won
international awards at the prestigious international
film festivals.

On behalf of VivaCell-MTS and its General Manager
RalphYirikian, personally, more than a dozen of social
programs have been initiated and brought to life. As
for numerous cultural projects, they have firmly oc-
cupied their place in cultural life of Armenia.

We look forward to continuing this collaboration with
VivaCell-MTS. We are convinced that VivaCell-MTS will
stay committed to the national cause for the sake of
our country.

Panarmenian Geographic Association
Yerevan, 2018
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William Saroyan was born on August 31, 1908, in Fresno,
to Armenak and Takoohi Saroyan, Armenian immigrants
from Bitlis, Turkey. Armenak died at the early age of thir-
ty-six when Saroyan was only three. He was to remain in
William’s mind not only as a very dim memory, but also as
an enduring source of motivation and encouragement,
for Armenak had been a writer albeit never published.
The son meant to succeed where the father, in unknown
circumstances, had failed. Following their father’s death,
William, his brother Henry and his sisters Zabel and Cozette
spent several years at the Fred Finch Orphanage in Oak-
land, while young widow Takoohi took up menial work in
nearby San Francisco. When the mother had to leave her
three-year-old William in an orphanage, she gave him a
doll named Coon Jiger. Saroyan later said that the puppet
seemed to reimburse the mother’s absence. The charac-
ter of this doll was also reflected in his works. The family
was eventually reunited back in Fresno, in the San Joaquin
Valley, and William Saroyan’s formidable maternal grand-
mother Lucy (Lusntag Gharoghlanyan), who was to be a
strong influence on him, joined the household. The child-
hood of the son of the Armenian immigrant later became
the basis for his stories.
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It is not surprising that Saroyan had never had any aca-
demic achievement without solid American schooling.

He left school early — the school years were too slow and
predictable and there was constant friction, caused by
boredom and by frequent reminders that he was the son
of animmigrant. He was urged to go to college, but college
was not in his plans. “In the third grade for the first time,
| earned the reputation of the wickedest boy at school; |
was often punished, bullied, and eventually dropped out
of school.” From the age of seven Saroyan started selling
newspapers in the streets of Fresno; self-education, read-
ing of American and world literature, inheritance of the
spiritual culture, traditions, history of the native people,
the national identity of the Armenian community played
a great role in the formation of Saroyan-writer. When he
was twelve years old, he read, by chance, Guy de Mau-
passant's story ‘The Bell,” and the secret ambition to be a
writer started to form. “Yes, | had many teachers — Mark
Twain, Guy de Maupassant, Chekhov, Dickens, Bernard
Shaw”, once he said. William became, then, a frequent vis—-
itor to Fresno’s public library and he learned to touch-type
at the Technical School.

While still at school he sold newspapers in his spare time
to earn money badly needed by his family, who were living
in what he describes, in “My Name Is Aram” (1940) as ‘the
most amazing and comical poverty in the world.’ Later he
became a messenger with a postal-telegraph company,
acquiring a reputation for high-speed deliveries.
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By the time William was eighteen Fresno was too small
for him and the urge to leave town and seek his fortune
grew stronger. His first attempt to leave took him only —
and by mistake — as far as Los Angeles, where in a moment
of desperation he joined the National Guard, though this
unsuitable employment lasted only for two weeks.

He had a story accepted by The Overland Monthly, a west-
ern magazine, which in its day had published the work of
such famous writers as Jack London and Ambrose Bierce,
but it could not pay anything. Then, a year or so after he
had left Fresno, Saroyan moved to New York. Things start-
ed badly when he discovered on arrival that his suitcase
containing nearly all his money had been sent to New Or—
leans by mistake. His luck did not improve much and in less
than six months, the adventure was over. The hoped-for
major literary breakthrough had not come and William
was homesick. He returned to California wiser, more so—
ber, embarrassed, yet glad to be rid of the absurd expec-
tation that he would suddenly write something so irresist-
ible that it would bring him instant fame.

It was becoming clear that his literary apprenticeship
was going to be a lengthy affair. He moved to San Fran-
cisco, working at a variety of uninspiring jobs (one was




YhL3UU uurnsuu - UuL
WILLIAM SAROYAN USA

quutp ghwhuwuniputpnd ywd pbtpeh hudpwagnnie-
Jjniuutpnud;, puyg nw tp sh hwonnynud: UGS puy-
Gwhunnh wnwphutphu Uwpnuwiuh dnun gpbine gwiu-
ynigynilit wybth t whwguwiund: Lw phs th Jwu-
nwynd:  Cwpwponw  wnnuwdwbwnutpnd  pwl-
owntntuh Jwwnwytunnd Upw whuwwnwywpahu
gnudwpynud thu Jnpwhuwntbphg unwgywd wjwwnw-
hwywlu >HwhnduGpp: RGL pwdwywlUhu wnnun tp
Jwpé wwwndywdputpn ubthwywlu jnipophuwly n6
nwnénpwd gpnnh wwwaquwl, uwywjit wyn dwdwlwy
t bw snwyjwbéwutig hptu hngbhwpwqwu gpwywu
wyn nunnijwiup:  dnfuwptupn Lw  wuwuhpwpwn
wnnibwynd tp wphuwwnbGl npnbanpGind Jvh pwdwi-
jwuhu thonun ninh, W nw tp huplwwnhw gpnnh
Uvhwy puwnpniginiup: Jdhgpwdhu  hnwwhwinbGgunud
thu wnwpptp pudpwgpnignibuGn nLnupywd  wwiuin-
Updwéputiph wnwwagpnigjwl  Jwuhu  wwwnwuhuwl
sunwilwip, b bw wpntlu nwnuwntbp th wwundywdp-
utnu ninuipyt, hp punpnadwidp, «wuhdwuwmn wduwagntnh
hutn6 hudpwghputphu>»: bp wnpwoht  wwwnUdywodpn
Uwpnwiup nnwyuwgpnd t 1933 p. Pnunnuh <«<2wjnptuhp>
ywpwpwebnpnw™ Uhpwy @npjwl unnpwagnnigjwdp:

1933 B. nbywntdptph 14-h wnwynuywl Uwnpnjuiup
unwiunwd t hp hwdwp pwnadwih W Jwnnig uwyuwuywd uh
Lwdwy, npintin Yyhhg Ppnutipp W Uwppw $nthu gpnud
thu, npn wwuwnpwuwn Gu yewnpb) «anwannny uwjwnunn
huhqwhu Gphunwuwpnp>» whtGuh hwdwp: MhGup 2wwn
hGunwpenpehn t W wnlusynd t ghunwygnipjwi hnup Ynsynn
gpwyuwuntjwup:

with a funeral establishment). On a number of occasions,
he sought more decent jobs for newspapers and book-
stores, albeit again unsuccessful. With the coming of the
Great Depression he was more committed to writing than
ever, and gave up all pretense of following seriously any
other career. Occasional winnings from gambling supple-
mented the scant living he earned, at this time, by working
on Saturday market stalls selling vegetables. Although the
prospect for an unknown young writer specializing in his
own unorthodox brand of short stories was bleak indeed,
during this difficult period he refused to compromise his
literary integrity. He continued instead to work in defiance
of what was commercially acceptable — a hard and lonely
path but the only choice for a writer of true originality.

A Boston-based Armenian journal, Hairenik, began to
publish his works in 1933 under the pen name Sirak Goryan,
but he was growing tired of rejection elsewhere and was
almost ready to stop sending stories to ‘idiot editors of in—
significant magazines.” One December morning in 1933 Sa-
royan received a long-awaited letter, in which the editors
of Story magazine Whit Burnett and his wife Martha were
willing to pay for the “The Daring Young Man on the Flying
Trapeze.” The young writer, then in his middle twenties and
feeling that time was running out for him, decided on an
act of boldness to convert this piece of good fortune into a
decisive breakthrough.
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Gnhuwiuwinn annnp
udwbndutnph hawn:

LPuwlwdjw Gphunwuwnn gnnnp yGpowwtu npnonud £
hwdwpéwy pwyj wub, b ptyt Bwywwnwanh ninhu: Lw
uyunud tn wphuwwintl wnwitg hunwy hdwitiwint, R4 hush
Jwuhu wytuwpe t |huh wwundywdpp: Lw wunhGwluwpwn
wybih ntwdbih hwéwhu tp unnwund wjupwl uwywuywad,
pwg JhUunyl dwdwlwly wlbuwwubtih Uwdwyutn
nwnptn udpwanniyniuutphg, nnpnue hwnnpnnud thu,
nn Upw wwuwdnigynubbpp JGd hGunwpepepnigyntu Gu
wnwowgunwd, W hnpnnpnd thu Upwlu >wpniuwyt:
Uw uUh jnipophtwly J6nwywlu wwh tp, npp, Ywpdbu,
funphpnuwitond tnupw wwytpunnieywu thnih wdwpup:

He began with no firm ideas as to what the stories would
be about. Midway through the month telegrams, both ex—
pected and unexpected, arrived from the editors with the
message he needed: yes, the stories were being received
with great interest — keep them coming! This was the de-
cisive moment of acceptance, marking the end of his long
apprenticeship.

More of these pieces were printed in Story in later
months, and as word spread of this new and exciting lit-
erary find, stories were soon appearing in such magazines
as The American Mercury, Harper’s, The Yale Review, and
some others. By October 1934, Random House was ready
to publish “The Daring Young Man on the Flying Trapeze,
and Other Stories.” Surprisingly the book was a best-seller.
William Saroyan — or Saroyan, as he now became — had
arrived on the literary scene with a bang.

Naturally, there were those who resented this sudden
leap to fame and fortune.

_; wut” Zwjuuimabs o

Cwun twnphutp wug bw wtwpe t gntp, nn ghnnh Jhwy
hpwywit hwonnniyntup ynpw t hwuuned, Gpp Uw wnwohu
wiuqwJ punniudnd t npwtiu unntindwgnndnn: Ulwgwdl
wnnbu wupwl t twywil st:

Lnpwhwyin  uintindwagnpdnnh hwonnnigjwl  Jwuhu
(nLptGpu wjupwu wpwag nwpwdytghu, nn Gphunwuwipn
qnnnu uyutig wpntu wwwundywadpubinn tnnwywgntp wju-
whuh hwywnuh wduwgptpnud, huswhuhe Gu «UUJGpheu
utinuniph», «2wnthpg», «36p Chne> L Uh Jwpe wyy
wuwnppGpwywlutn:

1934 p. hnywntdptphu «NGunpd 2wnwu» hpwwnwnpwy-
snipgntup hwdwawjudnud t tnwwigntp «GnGwannny uw-
Jwnunn huhquiiu Gphunnwuwnpnp W wy wndywdpubin»
aghnep: Wwuwwubihnpbl, ghpep nwpawy ptuputitn b
hnswy ptiptig Gphunwuwnn gnnnhu: Yhywd Uwnnjuitip
Utid wnuniynd dnwnp gnpdtig gpwljwlu wuwwnbaq:
Uwywjl pulwnwunnigjwl wywywu bu sywp: Gwwnbnp
sthu hwdwytpwynd thwpdte ypgnigintu sunwgwd
Gnhunnwuwnn gnnnh bjwénwdutinh htun:
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Since then he began to travel: he did not quite reach his
father’s city, Bitlis, however. His trips took him to London,
Edinburgh, Paris, Vienna and Moscow, and extended only
as far as Yerevan, in Soviet Armenia.

Saroyan opposes nationalistic ideas in his writings while
exhibiting a strong emotional attachment to Armenia, and
this inconsistency — or dilemma — is nowhere more ap-
parent than in his short story “Antranik of Armenia.”

In Moscow, he met the Armenian poet Yeghishe Charentz,
and was promised an interview with the Great Russian
writer Maxim Gorky, though this offer was later withdrawn
because of Saroyan’s political views. Passing through Fin-
land before returning to America, he paid an unplanned
visit to the composer Jean Sibelius.

More collections of short stories (“Inhale and Exhale”
(1936); “Three Times Three” (1936); “Little Children” (1937);
“Tracy’s Tiger” (1951); “Peace, It’s Wonderful” (1939) etc...)
followed against the continuing background of the De-
pression. Written in a variety of styles and moods, with
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Lw ubund t Gwdhnpnbp; Lpw Gwluwwwphnpnnip-
Jniuutpp nGwh Lnunnu,tnhupnipg, ®wnphq, YhtUuw ni
Unuydw, Uwl mnphpnwht 2wjwunwl Gpbwl, Jté
wgntignigyntit gnntight  Gphunwuwpn JYhgwdh Jpw:
Uwlyuwjl upwtu sh hwonnynwd (hutip dunnutiph hwyptuh
pwnwenid” PhpLhuntd:

UwpnwUulu hp unGnéwagnndnigyniuuGpnd punnhdw-
gtip t waggwjuwywl gwnwthwputphu b otind qqug-
Untupwjunipywdp t wpunwhwyndbp lunphpnuyhu 2w-
Jwuwnwuh hwuntiw: Wn hwywunigintup  jwdwagnyu
Utpwnd wpunwgndt) t Upw «Uunpwuhy 2uywuwnwup>»
ywnpf wwwndjwodpnd:  Unuyduwynud Uwpnjwip hwt-
nhwnt t 6nhot Qwnptughu, npp funuwnwunwd t hwp-
gwagnnyg Juquwytinwtip rnwu dté gnnn Uwpuhd Gnpynt
htwn, pbGl wn wnwownyp hGnwaquwynd Japdynd t°

the Saroyan voice always clearly in evidence, these early
stories established his reputation, as a writer with stay-
ing power, and provided the foundation for the rest of his
career.

In fact, his most successful early collection was “My Name
Is Aram” (1940), a poetic representation of the Armenians
of his hometown in the days of his boyhood. Having known
the conditions himself from an early age, he did not see the
situation as greatly abnormal and this, in combination with
youthful exuberance and the strong poetic streak always
present in his work, helped lift his stories of the Depression
well above the level of mere realism or mere criticism of
wealth and privilege.

Saroyan’s career as a playwright began with “My Heart’s

Uwnpnuwuh pwnwpwywl hwwgpubph wwwbwnny:
Uhusbh Uwhwugutp dJGpwnwruwip, Uw dayund t
dhupwiunhw, wygtind ynduwnghwunnp Swill Upptithnwupl:

Cuybwhunh Qwnpniwywywu $nupu  Sudtighu unp
Juwnp@ wwwndjwdpubn' «Gie ni Unwnp>» (1936 @.), «Gntip
wlquwd Gnptip>» (1936 @.), «®npnphy GpGhuwutn»> (1937 @E.),
«fentyuh Juagpp>» (1951 p.), «fuwnwnnipinil>», «2nwpuwih
> W wyu: Swpptp tnnpwdwnpnegyniuutpny b quutiuquiu
nétpny gnpywdé uwnbndwagnpdnigyniubGpnnd wyuhwyjun
tn uwpnuwuwywu npnadp, npp hhdp nwpéwy upw
hGunwagw unntindwgnpdwywl ninhu yGpuinbine hwdwn:

Lpw Jwn 2nowith wuJtbwhwonnywd whuwwnwitup-
utiphg t «hd wuniut t Upwd>» (1940p.) wywuindywdputph
dnnnwdntl, npuintin pwbwuwntndwywu inyuh UGpen Uw
utpyuwywgunwd t hp Jwuynigjwlu wwphutpp hwytpny
nowwwiinywd hwyptuh pwnwpenid: dGnlu Jwn tnwiph-
phg wwntiny ndqwphu wuwydwuutpnud, Uw wpunwun-
Unp nshus stp wydbuugund hp  wwwndnigyniuutnh,
npwup hwdtdjwd thu Gphunwuwpnwywlu wdniuny
nt pwlbwuwnbtndwywlu adhpeny W ogunwd thu Upwlu wyn
unhunip wwndniggnibutnu widtih pwpén dwywpnwyh
huwuguti|, pwit unynpwywl ntwhquu t:

Uwnpnuwiup, npwbtu npwdwwnnipg, uyubp t uwnbin-
owqnndti 1939 g.: Unwohu whtup «bd uhpup GruGnnud t>
nnpwdwl tn: Lapywywgndp Utd hwonnnieyntu nlutigwid,
qlhuwdnpp, wju nnip Gywy 9npe dwt Lwppwuhu, L
pwwnbpwywu wu hwonnnipjwup hwonnpntig «4wuphn
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in the Highlands” in 1939. The play was well received, most
importantly by George Jean Nathan, and was swiftly fol-
lowed by his greatest theatrical success, “The Time of Your
Life” (1939). The latter earned the New York Drama Critics’
Circle Award and the Pulitzer Prize (it was the first play to
win both), though Saroyan refused the Pulitzer Prize be-
cause of his strong feelings about commerce patronizing
the arts.

“The Time of Your Life” was followed by a series of Broad-
way productions: “Love’s Old Sweet Song” (1940), “The
Beautiful People” (1941), “Across the Board on Tomorrow
Morning” and “Talking to You” (1942) etc.); in 1941 he estab-
lished a Saroyan Theatre at the Belasco. In late 1941, he took
time off from his theatre activities to write a film scenario
in Hollywood, “The Human Comedy.” He sold the script to
M.G.M. American Media Company for sixty thousand dol-
lars, but then offered to buy it back for a larger sum when
his demand to personally produce and direct the film was
declined.

The Company declined the offer: the film, starring Mickey
Rooney, was a hit, but was hardly to Saroyan’s liking. He
turned the script into a novel, which became his most suc-
cessful book.

At the age of 36, he won the American Film Academy’s
Award (Oscars) for the Screenplay for the “Human Comedy.”
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dwdwluwyp» wyhtup, nnh hwdwn wjt wpdwuwguwy Lnt
3npeh pUlwnwuwutGph W Mnyhgtpywit Upgwuwyutph.
uw  wrwoht wphuwwnwupu tp, np  wnpdwluwgwy
Uhwdwdwuwy Gpynwupu t; Pwyg Uwnpnjwiup yGpohuhg
hpwdwnpytg wwwunbwnwpwutind. «UnWwnnipp hpw-
Untup sntuh hnduwitwiynpbiint wpytuwnp>:

«Yuwuphn dwdwuwyhu» hwonpntghu JUh >wpp
pnnnubwt uGpyuwwgnwdutn' «Uhpn hhu pwngn Gpgp»
(1940 p.), «Qtnbghy Jdwpnhy» (1941 R.), «dwnp Jwn
wnwynunjwu», «lunuhp ptig htiun» (1942 B. ) W wyju... 1941 B.
lw uyutig PGpuuuyninud” utGithwywit® Uwpnjwith gwwnpnuhn
hhdbwnpdwu wyhuwwnwugplbpp: 1941 . bw  thnpp-hus
nwnwn t wrbl hp pwwbpwywu gnpdéncutinieiniuhg,
pwiuh nn atruwdntfu t Gnty 2nthyninnud $hidh ugtibwinh
uwntnddwun, nnp «Uwpnyuwihu yuwwnwytpgnigyniuus» tp:
Lw Jwbwntig ugtibwnp hwupwhuwyun EU. 9h. EU-hu'(MGM)
60 hwquip nniwnny, uwyuwju hGinwagwynid, Gpp Utpdytg
Uwpnjwiuh® $hivh ntdhunpu nt wypnnynwtpp (hubine
wwhwuop , Lw wrwownytig wytith pwpaén wndtipny
htGunn  qutp ugtuwpp: Uwnninhwlu hpwdwpybg wn
anpdwnehg: Uhyh Nntuph gliuwdnp nEpwywnwndwdp
wju phdu huywwtiu hhp nwpawy, uwyuwu Uwpnwup
wylupwl t shwyjwutig Yypunuywpp: Lw ugbuwpp ytinwdtig
dtwh, npu tp nwpawy Upw wdtuwdtd hwonnnipincu
niutigwd ghppp: 36  wnwnpGwund  «Uwpnyughu
Jwwnwytpgnigniu» yhunuywnph ugtuwnph hwdwn Uw
wnpdwuwguwy wdtphlwu yhunwywntdhuwh Ouywn
Ungwiiwyhu:

The marriage and World War Il now intervened. In Octo-
ber 1942, he allowed himself to be drafted into the army,
despite his pacifist views, and early in the following year, he
married Carol Marcus, a young society girl and a friend of
Oona O’Neill (who was to marry Charlie Chaplin). After the
birth of their son Aram, Saroyan was posted to England. In
London in 1944 he was allowed time off to write a novel to
promote Anglo—-American relations. Finally discharged in
September 1945 he later said that he had fought the army
for three years and won.

The late nineteen forties were to be very difficult years
for William Saroyan. He had lovingly dedicated a 1944 col-
lection of short stories, “Dear Baby”, to his wife, but after
the birth of daughter Lucy in 1946, the marriage began to
fail. At the same time, his literary career went into steep
decline. He had already ceased offering plays to Broad-
way producers because of his intense dissatisfactions with
the system, where the only priority was given to money,
and the critics disliked “Wesley Jackson” when it finally ap—
peared in 1947. Fashions had changed, hastened by the im-
pact of the way, and Saroyan was suddenly almost old hat.

The marriage of Saroyan and Carol Marcus was not
peaceful, after six years of life, the couple divorced and
married again a year later. The second marriage also
took place at the Armenian Church, but soon afterwards,
they divorced. Saroyan’s literary career began to fade
away as well.

Gnupnpn hwdwphuwphwyhu wwwntpwauh uygphu bw
wunwuuwiund £ Gphuwuwnn Rtnn Uwnynwuh hGwn, npp
nGhwuwunthh tn U Qwrh Qwuwihuh Yung Nilw O’Lhth
pulytGpnithplu: 1942 p. hnyuntdptGphu Upwu gnpwynsnid
tu pwlwl: Uwpnwuhu npnnt Upwdh dudbinig htunn
ninwpynud Gu Uuqrhw: 1944 . bw dwdwuwy t guinunwd L
uh Jbw gpnud wiugin-wdtphyjwu hwpwptpnigyniubtnh
dwupl: 1945 . ubwwnbtidptphu Upwu gnpwgpnd G,
hGunwquynud Lw wub t, np Gpte twph Yrdb) t pwbwyh
ntU nt hwnpet):

1940 wywlu pEr. wjwpwunp pwjwywuhu pwpn dwdw-
Lwlyonowt tn Uwpnwuh hwdwn: 1944 p. gnnud £ «UhpGLh
thnpphy>» funpwgnny wwwndygwdwawnp, nnp udhnyGy tn
Yunop: Uwlwjl 1946 p. Upwlug nnwuwnn Lnwuhh dudtinig
htunn wdnwuunggniup uyunid t wuynd wwnti: Uplunglu
dwdwuwy Gguwdwdwihu pwpn hpwdh@wy t uyuynid
Lwl Uwpnuwiuh gnwywu untndwagnpndwywl Yywupntd:
Lw ulutp tp PpnnUdbh wpnnynwbputphu  whbulbn
swnwownyt, pwuh np wdpnnonyhu hhwupwthywod
tn gpwywl wynwhup Jhowdwjphg, npubn wnwo-
LwhtGpenuyntup tnnpdnud tn Jhwyu thnnhu: 1947 p. Uw
utpyuwywgunwd t hp «NGuth QGpunup>», npp uwywju
Utpdynwd t pulwnwunutiphg: Ywnpdtu UnpwalniEyniup
wlyupwnenntu thnpuyt) tp, W wydd Uwpnjuwiup udwu tp
hhu ntunpwalnieyniuhg nnipu GHwaé qrruwnyh:
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In 1949 he felt sufficiently aggrieved to walk out and leave
immediately for Europe.

In Paris, in @a mood of despair, he wrote “The Assyrian.”
Soon afterwards he had a surprising worldwide hit in
collaboration with Ross Bagdasarian with a pop song,
‘Cmon-a My House,” sung by Rosemary Clooney. Saroyan
probably never recovered fully from the psychic blows of
his unhappy marriage and the three wasted years in the
army, but at Malibu in the fifties, he regained his soul suf-
ficiently to arrest the alarming decline of his literary for-
tunes.

In1952 he published “The Bicycle Rider in Beverly Hills”, the
first of his several book-length experiments in autobio-
graphy. This book was followed by a warm-hearted novel
of the theatre, written for his daughter “Mama, | Love You”
(1956); and a book for his son, “Papa, You’re Crazy” (1957).

He had another play on Broadway, “The Cave Dwellers”,
in 1957. In that period he return to the world of cinema and
there were a number of television productions and ad-
aptations of his works. Meantime he was publishing short
stories and articles in a wide variety of magazines and
newspapers. He left Malibu in 1958 and headed for Europe,
with no clear plan, only the vague thought that he would
buy a vineyard and perhaps even forget about writing. His
typewriter stayed in its case for a period. However, gam-
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bling losses used up the vineyard money and at length he
found himself in Paris, faced once more with the unwel-
come prospect of trying to work himself out of debt. (His
book “Not Dying” (1963) is mainly concerned with this pe-
riod.) He contacted the film producer Darryl Zanuck, who
was then residing in Paris, and uncharacteristically agreed
to write a play for which he was paid six thousand dollars.

“The Paris Comedy” or “The Secret of Lily” (1960) was a
big hit in German translation in Vienna, and later in Berlin.
Typically, though, the money earned was not used for the
careful paying off debts. ‘I certainly didn’t gamble away
every penny,” he wrote in a memoir, in a flippant mood. ‘I
drank some of it away, and | bought a raincoat.’

He was invited to write an autobiography and, believing
it would pay his debts, he produced his most complete and
conventionally arranged autobiographical work, “Here
Comes, There Goes, You Know Who”. However, on his own
admission the book did rather poorly.

In 1964, thirty years after the publication of his first book,
he repeated his early effort of writing a new story or piece
each day for a whole month, keeping at the same time a
daily journal in which he discussed his present life and work
in relation to January 1934. This was published alongside
the original stories as “After Thirty Years: The Daring Young
Man on the Flying Trapeze.” Meanwhile his plays were be-
ing taken up with enthusiasm in Eastern Europe, notably in
Czechoslovakia.

qgnpéniyniltiphg  Uh 2wpe typwuwynpnudutp Gnwil:
UhUUunyl dwdwluwy, bw wnnibwynd tn hpuwunwpwybp
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nL ptpptpnd: 1958 B. Lw ninnpytig nbwh Gupnww,
wnwiug hunwy dpwagptph’ Uhwju Uh wnnun gunwithwp
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Gradually he brought his gambling and drinking under
reasonable control, though there were lapses. During a
three month stay in London in 1966, (occupying a flat with
his son and daughter, both young adults), he managed to
get through twenty thousand dollars. By 1967, he was able
to declare in “Days of Life and Death and Escape to the
Moon” (1970): ‘I'm free... I've paid all debts, I'm earning a
living.” He had acquired a second home in Fresno (though
he hated what the developers had done to the city over
the years).

In the late sixties, he published a collection of articles, es—
says, short stories, memoirs, poems and short plays. In-
dulging his fondness for long titles to the full, he called the
collection “l used to Believe | Had Forever, Now I'm Not So
Sure” (1968). In his last book of the sixties he used the au-
tobiographical device of writing a series of ‘letters’ to va-
rious people, eminent and otherwise and most now dead,
who had either influenced him or remained in his memory




YhL3UU uurnsuu - Uuu
WILLIAM SAROYAN USA

unigjwdp, UtGd hwonnnigynitu t niuGunwd: Uwiuyl, bwi
wnntu undnpnyp tp nwpédpt, whuwwnwd gnudwnpp
wwnpwetpp  Jdwptbine hwdwnp séwhuuti «Gu, hhwnpyt,
Unjwpuwnny sth tnuwupdwid,- gntip t Uwpnjwiup hp hnptpned,
- Uh dwup Gu Juwuwnubl 6Jd fudhseph dpw, duwgwdény hua
wilnlwung GU qubip>»:

Lpwl wnwownpynd Gu gptp huplbwytUuwagnpwywu
gnetin, W Uwpnuwup, Ywndtind Gt wynwhuny uw p
UhGwuh ythuh déwnti hwpytpp, gpnwd t hp wdtuw-
owdwinu huptwytuuwagpwywup: Uwywju htug Uw-
nnjwibh hwdnguwdp ghpeu wjupwl t| Utd hwonnniejniu
sh ntuGuncd:

1964p. hp wnwohu aghnppp hpwwnwpwybing GpGuntu
nwnh htwn, bw Jty wdhu 2wpnibwy gwiup shuliwgtig
widtit on hug np pwiu gntint hwdwin, dhwdwdwuwy uw vh
onwahn tn wwhnud, npintin uGpyuwywgunwd tn hp wnop-
Jwu nt hwdtdwwnnd hp Yuwupp 1934 B. hGwn: WU
nwwagpytig «Gnptuntu tnwph wug: fluhquihu wywwnwuhu
pnsnn GnBwannhu» wwuwndnigniuuGpnh hGunn Uhwdw-
dwlwly: Nipwpuwih tp Lwl wyju, np Upw whtulbpp
lwy punniubGinywu thu - wpdwuwund UplGyuwiu
GUpnwwynid, hwnywwtu 2Ghunuinjuiyhwynid:

UuuinhGwlwpwnp Ubw uyund t yGpwhuytp hp dninigpep
fudhsph nt Udnjwhuwnh uywuwundwdp, uwywju Gpptdu

for some important reason. He called the book “Letters
from 74 rue Taitbout” (1969).

These autobiographical books turned into a series: next
came “Places Where I’ve Done Time” (1972). This trend con-
tinued in “Sons Come and Go, Mothers Hang in Forever”
(1976); “Chance Meetings” (1978), with its lovely memories
about some exceptional people he had met.

In 1975, at Hay Film Studio, the Armenian filmmaker Levon
Grigoryan directed the film “My Heart is in the Highlands”
based on the eponymous play and a short story titled “The
Summer of the Beautiful White Horse”.

Although his career with stage and television productions
approached its end, “The Cave Dwellers” (1957) remained
favoured in Czechoslovakia, Romania, Finland, Spain, Ger-
many and Poland.

With the gradual intrusion of a bitter tone in his memoirs
went a growing preoccupation with death, as is indicated
by some of the titles alone. This preoccupation reached its
fullest expression in his last published book, “Obituaries”
(1979). In 1979, film director and screenwriter Marat Var-
zhapetyan shot a film titled “Hello Out There” (1942) in the
Yerevan film studio based on William Saroyan’s screenplay.

nwwwindutp , hhwpyt, thund thu: huswtu ophuwy
Lnunnunwd puwyytbint tpte wdhuutiph pupwgenid. h
ntw wjuintin bw wwpnd tp hp npnnt W nuuintp  htwn,
npnup  wnpnbtu  GphuwuwpnuGp  thu, Uwnpnyuwuhu
hwonnUnwd t puwl hwqwp nnwn Juwuwnwybe 1967 p.
«Yuwlupeh b dwhywl ontin ywdJ thwhuntuwnn nGwh [ntupu>»
uintindwagnnpdénigjwl Jto Lw wpbdwuwgnnd t. «<Gu
wquwun GU, Gu Jyéwntb) Gd hd pninn wwnunptpn W hhdw
huéd Junw t Jhuyu wwnpnun Juuwnwiybp: dSpGgqunynud
atnp t ptpnw Gpypnpn wnintup, G Upwl swthwaquilig
pwnpyuwgund tp wjl, 6 huswtiu thu wnwywnbp pwnwpen
wwphutph pupwgenid: 60-wywlutph Jbpohu Uw
hpwwnwnpwynd t hnnjwdlutph, wyuwnpyutnh, Ywnpb
wwwindywdputinh, hnpwaqgnpnigynibutinh, wntdutph nu
whGuutph dnnnywdént: 2wjwuwnwnphd Juwind  Gpywnp
Utpuwagptnph hp unynpnyphu™ Uwpnjwiil wiju wuyjwutg
« 6u hwdwuwnnd th, nn hwydtnpd th, hhdw Gu wjupwu t|
hwdnqyuwio stu>

60-wywuutpht huplwytGUuwagpwywu npn) nyjw-
utp oguwgnpdtind Lw ubunud t Lwdwyutp qpbp
wju Jwpnywug, npnug Jh Jwul wpntu nngo stp,
uwywjl Yuwuph pupwgpnd hus—-np wgnbgnieintu thu
pnntl Uwpnmuwuh Jpw U wu juwd wlb wywwnbwnny
nwuwynnytip upw hhonnniywit Utig: Qhppu wujwunwd t
«Lwdwyutp [RGpnL thnnngh 74 hwdwnphg>»: b ytpon wju

Saroyan first visited Armenia in 1935, later in 1960 and 1975
when he celebrated his 70" anniversary.

Since his last visit, Saroyan dictated the fashion for the
name “William” and Saroyan-style moustache. His ap-
pearance in public caused euphoria among locals and was
always cheered and accompanied by thousands of people.

Having the peasant’s mistrust of doctors, Saroyan sel-
dom consulted them. He saw the fight against illness and
death as a personal struggle with God. When he visited Eu-
rope for the last time in 1980, however, cancer had already
been diagnosed. Five days before he died in May 16, 1981,
at hospital in Fresno, he telephoned a posthumous state-
ment to the Associated Press: ‘Everybody has got to die,
but | have always believed an exception would be made in
my case. Now what?’

Saroyan died in Fresno, at age of 72. Half of his ashes were
buried in California and the remainder - in Armenia at the
Komitas Pantheon.

“The Banishment”, a loose interpretation of Saroyan’s
“Laughing Matter” directed by famous Russian filmmaker
Andrey Zvyagintsev, received an award for the Best Actor
at the 2007 Cannes Festival.
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huptwytuuwgpwywuutpp JGpwaédtighu uh wdpnng >wp-
ph: 2wonpnp [nyu innbuwy «dwyntn, npwntn Gu Gnt) Gu>»
(1972 B.) , www' «Npnhutipp gunwd GU nL quithu, dwyptpp®
hwpwiwinlnd> (1976 B.), «Mwuinwhwywu hwunhwnwdutGp>»
(1978 p.) JUtpuwgptpny, npnup wwuwndnd thu Gquyh
dwnnyuwitig htitn hp hwpniuwn hhonnnigyniuutipnh dwupu:

1975 p. 2uwdbhd yhunuwinninhwynd ntidhunp Lunu Qph-
gnpjwup Uywpwhwlb, t «bd uhpunp GRUGpNWU  t>
yhunuywnpp, nph hhdpnud Yhywd Uwnpnwuh huwdwuncu
whtul t nL «Uwhwnwy ahnt wdwnep» wywndyjwdpen :

Lpw ghpdtpp Utd wywhwlowny niuGhu Gypnwwyned,
Atunuinyuwyhuwynd, Nnudhuhwynud, $Shujwunhwynwd, bu-
wwithuwynd, Qtpdwuhwnd U LGhwuwnwund. hwwn-
Jwwbtu «Pwpwlbdwyh puwyhsutipp» whtup >wnpni-
Twynd tp wnwuduwhwuwnniy uhpywd thub:

Lpw hnptpnd wunhbwuwpwn h hwwn Gu qwihu
wnhuntp Ununnwiltp, npnupe ywwywd thu Ywuph wjwnp-
wnh htwn. nw npuunpytb) t Upw Jh pwith uintindwagnp-
ontpyniuutiph wudwunwutpnid: Wn dunwjunigyniut wp-
nwhuwjwinytig upw ytpohu' «Uwhwhunuwywu» (1979 p.)
uintindwagnnpdntejwl Utio:

1979 p. ntdhunpn nt ugtbwphun Uwpwun Jdwnpdw-
wbtwnywup «Gpuwl>» Yhunuinninhwynd bywpwhwltg
«2b7, n°J Yw wynuntin» qtnwpyGunwywu yhunuywnn,
npp  Jdhpwd Uwnpnwuh hwdwuntu wyhtiuh typwuw-
Unpnudu t:

Lw qninwgniu punnn) wuhwdwuwnnigjwdp tp gywd
pdhpyutph hwuntw, U nw tp wwuwnbwnp, nn Uwnn-
Jjwup hwqdwntiw tp nhdnd Upwlug ogquniejwilp:
2hjwiunnigjwl nbd ywypwnpp bw hwdwpnd th Uuwndnt

The statue of the great American-Armenian writer was
placed in the heart of the capital on the 100*" anniversary of
the great writer. In the same year, HayPost issued a stamp
dedicated to the 100th anniversary of William Saroyan and
the Central Bank of Armenia issued the “William Saroy-
an-100” gold coin.

In 2014, the filmmaker Marine Zakaryan directed the film
“Half Moon Bay” — an omnibus format project embracing
Saroyan’s four story tales. All the actions in the stories take
place in a town called Half Moon Bay.

In 2015, in Hollywood, American actress and film director
Mag Ryan made her directorial debut with the film “Ithaca”
which is based on Saroyan’s novel “The Human Comedy”.

On August 31st 2018, to the 110t Anniversary of Williams
Saroyan’s birth. The “Saroyan House” home-museum
was opened in Fresno at 2729 W. Griffith Way for the last
17 years of his life and had produced numerous works
during that time.
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Uwrnjwdi

1t hygwi

nGJ ubthwywl wwypwn: 1980 p., Gpp bw ytpohu wu-
quu Znpowagqwynid tn Gdpnwwynid, bpw Jnwnn wpntu
whuwnnnnotb) thu pwngytin: 1981 p. Uwyhuhu hp Jwhywuhg
5on wnwg,bw «Uunhtyptin wnptuunwd> gnnd t. «Rninplu
t, Jwhwunwd Gu, pwyg Gu Jdhpun hwdwwnwagty GU, np hud
nbwpenid pwgwenipyniu t |hubint: 2hdw h*Uss>:

Jhywd Uwpnuwitp Jwhwgwy 1981 . Juyhuh 16-hu
dpLqunynd” 72 tnwinGwiunid, wéyntuh Uh dwup guwunywd
t Gpuwuh YUndhunwuh wujwu ywupbnunid:

2007 p. nnw hwjwnuh ntGdhunp Uunpt) 24jywaghuglup
Jd. Uwpnjwith «hus-nn dhdwnbih pwu» (1953 p.) ytwh
hhdwlu Jypw uywpwhwubp t «dinwpnud> yhunuywnn,
npp Ywulh yhunthwnwunnund wpdwuwgt) t dpgw-
Lwyh” tnnuidwpnne rujuwagnyu nGpuwywunwnnud wuygw-
lwywnpgnud:

Utdwuntu gnpnnh wpédwup wnbnwnpdtp t Gpuwuh
yGuwnpnunwd® UGd gpnnh dluunjuwit 100—wdjwyh wnphu:

Lnyl pywywuhu «2wjthnun>»—-p pnnwnyt, t bwdw-
ywuphy  udphpjwdé dJhpwd Uwpnwluh  dUunjwl
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100-wdjwyhu, huy 22 yGunpnuwywu pwuyp «dhygwd
Uwnnywiti-100>» nuyt hnpwnpwd:

2014 p. ntdhunn Uwnphut Qwpewpnuwup Uywpwhwub t
«Yhuwinuuh dnwadngp>»: Wu Yyhywd Uwpnwuh unbin-
owgnpdntyntlutinh ynw hhdudwd snpu yhununytjiutinhg
Jwaudwdé yhunuywn t: Yhuwnwith dndwdngpn Juinwi-—
gwdhu pwnuwpe t, npwnntin tntnh Gu nlubunwd yhunuywnph
nGwpetpp:

2015 p. wdtphywgh nGpwuwunthh W rtdhunn Utq
Nuwywup 2nihyninnd” Yhpwd Uwnpnuwuh «Uwpnyuhu
Jwuwnwytpgnigniu>»> ytwh hhdwu dpw bywpwhwub t
«<hpwpw> yhunuywnp:

Whuwnphwhpswy gnnnh duunjwu N10-wdjwyh wnhpny
2018 g. ognuwnnuh 31-hu wtinh ntutigwy «Uwnnjui 2wunig>
nnib-pwuqwpwuhn pwgnudp: Wuwnbn, $ntgunh N 2729
Anhdhp Nnwn hwugtinwd, bw wwntbp b untndwanndt t
Wwiuph ytinght 17 tnwiphutiphu:
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71919 .
UGpnwnwnuwny
Uning Jdopwawununwd
GU hpGug unnntun,

nnu hnGug bwpuyhu
pNLNR puuuynnugnu

thu gpwintgnt;

utnd (Uwhwy) Uytwnhpjwup &udbip t 1955 p. nbty-
wnbidptiph 1-hu Gpuwunwd: Snuh huypu N dwypp dudty
GU Spwluuhwynd, 1915-h gbnwuwwunigyniuhg hGwnn
@nipphwh Uning  qyninhg  bpwituhw  qwinpwdutinh
punwiuhpnd: 2Gunwquynd Uningp punwiwytiu. yduw
Unpwug hhonnnipynibutinnud, W puunwutywu wuwwndnieg-
JniuutGpp yhwulutu hwonnn utpniunutphu: Wn wwwn-
Uniyniliutipp Jté wnwywdnpnigniu pnntighu Utndh
Upw: Lpw hnpwywtu wwwp UdbGwnhu UdGunhpejwup,

Serge (Sahak) Avedikian was born on December 1, 1955,
in Yerevan. The survivors of the 1915 Armenian Genocide,
Avedikian’s parents were born in France after their par-
ents had migrated from Turkish village of Soloz. The vil-
lage, which had always remained in their memories, and
family stories reached the following generations. The
story says that after the 1915 Genocide and a few weeks
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ouyt t 1900 p. Uningnid: 1915p. tnGnwhwuntgintuhg hGun
lLw U hp punwuhep Jh pwith Qwpwe uwyiny wugubing’
nidwuwwn hwub Gu YUnuhw:

Wuwntn Juwgti Gu Jhus Unwohu w)huwphwdwnunh
wdwnup: 1919 p. JGpwnwruwminy Uning yGpwgununwd
tu hptiug wnitup, npu hptug Uwhuyhu Enpe pwldnp-
utpu thu qpwnbtgpti 2Uwpwdnp uwwrUwhputinhg
wuwunwwuytint hwdwnp Upwue hupbwwuwDnuwwuw-
ywu hunwp Ywagdwybpwbghtu™ hnibwywu gnpebph
wowlygnipjwdp, npnup wyn dwdwlbwy pnipetnh nbd
wwuwntpwagunwd thu, b 1920p. wdnwulu hpGug huynnnip-
Jwl tnwiy wpwl wyn 2powun:

Uwywju 1922 p. hnylubpp, pwhudbind Unwunwdw
Ltidwih wagqwjuwywl gnpetiph  wRwohuwnwgdwln,
lwhwlgtight, bW putnwithpp hwpywnpjwd tn Gpypnpn
wuqwd wpunph GwlUwwwnphp prRUG, wu wuqud®
wudbpwnwnpa: ULpwlup Uuwnbght wnwohu Uwyp
Uningh  Udtpawywyenid  guitdnn  Qtdihyh - thnpphy
lLwldwhwuquunnd, npp Upwug wnwpwy Pnynwnhw:
Lpwiup hwutnwwnygtghu Mnynhdyh dnuinwyuypnid guinudnn
thnpphy Nt pwnwpend, npntn Jtd pynd huwtp
Juwyhu: Wnunbn tp UdtGnhut wdnwbwgt) t Uninghg Uh
Gpnhunwuwinn wnoyw Unwiduhh htiwn. Upwug Lpwliwnnty
thu ntin Gpthuw dwdwuwy: Wn Jhnigyntuhg éuytig ytig

of caravans, Avedikian’s ancestors reached Konya com-
pletely exhausted. They stayed there till the end of World
War |. However, in 1919, by returning to Soloz, they settled
in home, which had already been occupied by their for-
mer Turkish workers. To protect themselves from possible
threats, they organized self-defense groups with the sup-
port of Greek troops, who were then waging a war against
the Turks. During the summer of 1920, they took control
over that region.

However, in1922, the Greeks retreated facing the nation-
alist forces of Mustafa Kemal, and the family had to aban-
don the motherland for the second time, irrevocably. They
took the first boat at the little port of Gemlik near Soloz. It
took them to Bulgaria and they settled in the small city of
Russe, near Plovdiv, where there were many Armenians.
There, Avetis got married to Aghavni, a young girl from
Soloz, to whom he was engaged in childhood. They had six
children, five daughters and a son, Geghanush, Zaruhi, Pa-
ysart, Varduhi, Ilvet and Grigor -Serge’s father.

In 1930, when Grigor was born, the Avedikians moved to
France, Marseilles, where Hovhannes, Avetis’s brother,
had been living.

In 1947, during the Great Repatriation, Serge’s parents
immigrated to Soviet Armenia, where the future film-
maker was born. Serge attended a French school in Ye-
revan. “They called me “Francois” because | was wearing

UN FILM
UPBACH

GpGhuw® hhug wnohy U Uh vnnnw’ atnwunw, 2wnnthh,
Muwjdwn, Ywnnnthh, byt W AQphgnp Utndh huwypp:

1930p." AQphgnph dudbint wnwpnud, Udtunhpjwtubpp
Pniinwphwihg $pwluuhw’ Uwpubp dtyubghu, npunbn
huwuwnwindt) tp wpnbu UdGuinhuh Gnpwyn 2nyhwliltiup:

1947 p. Utd hwjptUwnwnaéanigjwlu dwdwluwy, UGpdh
ounnutipnp ubGpgwnptght nphpnwyhu  2uwywuwnwl,
npwntin t| dudtg upwug wnnwl: Utpdp Gpuwund hw-
Gwpubp t $pwluhwywlu ptenidnd nwpng: «hué
«dpwuniw>> thu wuntd, npnyhtuinle ptiptGin th ypnwd
n.  dpwuuhwhg th, sutwwd dpwlutptt gpbpb
sth  fununwd:  1960-wywultnu  hué hwdwnp wlhng
nwnphutp thu, huswbu Gpywpt Jwnpwagnyph Unw
ynnunid gunuynn Gphunwuwpnutpp, Gu Wu tnwpdwo
th «Phpgny» UL <«Nnhug Upnnitugny>»: 2wjwunwibh
hwynipwiht Jwywpnwyp 2wwn pwnén tp, nwnwdu
wnwoluwhtppnzntu tn: Uuwnu hud wpwppn Uty yhun
tn ninwpynd, nw Udwu tp Shuwywunwnpnigjwls>»>,—
hhonud t UdGunhpjwiup: 1970 @. puunnwibhep yGpwnuwnuncd
t dpwluuhw: Lpw hGwnwpepenpnugintlutph 2powiiiypn
owiwn jwyu tn, $nwnpnip Lu gpwynd tp Upwil, uwyuyu
onunny pwwnnnuu wdpnnonyhu hwdwynd t UGnpdhu:
2uwjwunwiund Uw wpntu udwl guiuynipyncu ncutip: Lpw
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a beret and | was from France, although | did not speak
French at all. The 1960s were careless years for me, as well
as the youth behind the iron curtain, | was also fascinat—
ed by Beatles and The Rolling Stone. The cultural level in
Armenia was very high, and education was a priority. My
mom would send me to watch a movie every week, it was
like a ritual,“- remembers Avedikian. In 1970, the family re-
turned to France. Despite a wide range of interests, Serge
had never ceased thinking of theater. His father was sing—
ing, and Serge was already engaged in an amateur the-
ater. “I really enjoyed learning French texts. It seemed like
a game for me,” says Avedikian. After studies at the Con-
servatory of Dramatic Arts in Meudon (France), he moved
to Paris in 1971 where he worked with the students of the
Paris Conservatory. Just five years later, Serge created
a theater company and played a series of performances.
From a very young age, Avedikian was able to combine
work in different fields successfully, creating a strong link

GRENIER DE TOULOUSE

CONTRD RAMATIGUT A TR

= —_ - —-—

PARTAGE DE MIDI

de PAUL CLAUDEL

Mbbe om sctne @ GILLES ATLAN
Déoors : CHARLES MARTY
Cearamei @ PATRICE CAUCHETIER
Mualque 1 JEAN-MARIE SENIA
Lusmtitres | CHRISTIAN JEAR

Avge
MARIE-CHRISTINE BARRAULT (Y}
BEENARD FRESSON |Amalric)
SEROFE AVEDIEIAN {Micaa)
JEAN FAVAREL {De Ciz)

s e e 548 A8 RAREE
A e -.r' s o i [




02 UGPg UdEShesuL - Srutuhu
SERGE AVETIKYAN FRANCE

huwypp Gpgnwd tp, huy UGpdu qpwnund tp uhpnnwiywiu
pwuwnpnuny: «hué wuswth nnip tp qwihu $pwtiutptu
wntipuntin undnpbip: tw ywndtiu fuwn tp nwpatp hué
hwdwn>»,- ywuwndnd t UJGuinhpjwlp:

Spwuuhwywu Unnnu  pwnwpeh  nuwdwnhywywl
wnytuwnnh ynuutipuiunnphwynd undnpbiinig htun 1975
pywywuhlu, hwunwwnynd t dwphgnid, npuintin wphuw-
nnw t dwnphgh ynuutGpjuwuwnnphwyh nuwiunnutiph htw:
Cunwutup 2 wwnph wug Utpdp untnénd t puwunb-
pwywu puytpnyntit b hwuntbu quwihu Jh Zwnppe
uGpywywgnuwdutpny: 2t6ug Gpphunwuwnpn  wwnphehg
Udtunhpjwup hwonnnigjwudp hwdwnpnd £ whuwi-
nwilpn twnpptn nipuinutpnud, wdnip onwly  uwntin-
otind Uyhunyh, hGenunwwnbuniywt W pwwnpnup
wiuytpowitwih onpuwnd:  «Gpp 1970p. $nwluuhw Glyw,
Unpgnt th unyGuinwywit wuaduwaghpu nL ntin Spwiiuhwyh
pwnuwpwghnynitu sntuth: NpwGu pwnwpewghnieincu
sntutignn wiu@ hhwuwih th qgnd wu dwdwuwyyw
hd hpwyhwynwd: 2wywuwnwup Gppte hd Gnpyhpp stp
Gntl, pwlh np éunnubpu wjuwnbn sthu dudb, pwig
thwunnt wju tp, np 2wwuwnwitt hd hwypGuhpu tp:
«Pwnuwpwghnipntt  sniuGgnn»  Lwuwynd tn, np
ywpnn GJ Jhwdwdwuwy Gpynwl tp nluGuwy, wpnn
GU huéd qquw| «wyuwintinhg>»> L wuwwnyuwubp «wjuntinhus:
Ngnd th wyuwhbp puunnpnigniu wiubine hwpywnpwughg

in the endless chain of cinema, television and theater.
“When | arrived in France in 1970, | lost my Soviet pass—
port and had not yet had French citizenship. As a stateless
person, | was feeling wonderful. Armenia has never been
my country because my parents were not born there, but
the fact was that Armenia was my homeland. “Non-citi-
zenship” meant that | could have both at the same time
- | could feel like from “here” and at the same time | could
belong to “there”. | want to keep my freedom of choice,”
says the filmmaker.

In the cinema world, he was noticed in 1978 after a play
in Avignon. His first role in the cinema was in the 1979 film
“We Were One Man”. In the same year, he also starred in
“The Red Sweater”, which had a great success. “Once when
| was already involved in this culture, | said in French, that
| can captivate all the girls in the French, so | am trying like
others both physically and spiritually. But at the same time
| wanted to show that | was different.”

All this is obvious in Serge’s works. He wants his work to
be poetic, to carry a figurative meaning, so that the view-
ers could deliberate their own views. “I think this comes
from my culture, my personality. My culture is a mixture
of East and West. “

In 1981, Serge’s eldest son, Hovnatan, was born. A month
later, after his grandfather Avetis died, a 26-year-old
Serge had to realize the need to set a net between the
past and the next generation. It was then that the direc-
tor along with his partner, film director Jacques Kébadian

qtind (hutint hd wquwunniggniup»,—hhond t npGdhunpp:
Yhunwhuwnphnd Upwl LUywuintghu 1978 E., Udhuwnund®
Uh whtund puwnwinig htiinn: Lpw wRwehu ntpp Yh-
Unynud 1979 . «Utlp Jty dwpn thup» yhunuywnnud tn:
Lnyl pywywuhlu bw bywpwhwudtg bwl «4wnpdhnp wyne-
(ndtip>» yhunuywpned, npu wjt dwdwitwy Utd hwonnnipyniu
niutgwy: «Uh wuquwd, Gpp Gu wpntu btpgpwydtb; th
wyn bhwynyph dte, $nwuutinuny wuwgh, nn Gu Yw-
nnn GU gbpbl $pwupwgh pninp wnghyutphu, np Gu
hwdwyund 6 U $hghywuwtu, U hngGwtu |hub huswGu
pninpp: Pwyg Jhuunyu dwdwlwly Gu gwuywunwd th
gnyg wnwy, np Gu nphy Gu»,- Lot t Ukindp: Lpw unbin-
owagnpéninibuGpnud wyu - wdtul wyuhuwynn ' Lw
gwuywund t, np hp whuwwnwuep |huh wnbwhy, L
hp utg Ynh thnpuwptpwywu hdwuw, npwtugh bw, ny
nhwundt hp wahuwwnwitipp, win yapw ubithwywu ywnsdhp

Uchuurzh 2us yuhtNanrorauere
ARMENIAN CINEMATOGRAPHERS OF THE WORLD

and Georges Kleidjian, created the Armenian Audiovisual
Association (A.A.A.). For seven years, many documenta-
ry films on Armenian themes were broadcast on French
television. From 1984 to 1988, he introduced the works of
Armenian cinematographers (S. Parajanov, A. Peleshyan,
M. Dovlatyan) as well as Diaspora filmmakers Atom Egoy-
an, Nicol Bezjian and others to large audience. The Arme-
nian-Turkish dialogue has become a strong tie between
Serge Avedikian’s identity and roots. He has gained great
reputation and recognition playing not only in the theater
and cinema but also for the films he has made as a director
and screenwriter: the films are “The Sun is very famous
to me” (1989), “Good Morning Mr.” (1991), “The Fifth Dream”
(1994), “We have drunk the same water” (2006), “Return-
er” (2006), “Barking Island” (2010) and so on. In 2010, Serge
Avedikian won the Prize for Best Short Film at the 63rd
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auwynnbnt huwpwynpnigyniu ntuGuw. «Ywnpénd Gd hd
whwynyphg t, hd wuhwwnwywuniyntuhg: hd hwynypn
Unubteh W Upbdniineh uwnunipnu t>:

1981. oudnwd t UGpdh wjwa nnnhu' 2nJuwpwup: Onrh
ountunhg Uty wuhu wug dwhwund t wwwp Udtuinhun:
26—-wdjw Utindp uyunwd t ghvnwygtp hwonpn utipunhu
wlugjwih thnjuwugdwlu wuhpwdtwnniegintup: 26Ug wn
dwdwitwy t rtGdhunpp hp gnpépuytin, yhunntdhunp dwiy
Ptpwnjwuh W dnnpd Lhitojwith htiwn 1982@. untinénud t
2wjjwyuwu wninhnyhgniw wunghwghwil:

7 tnwinh 2wpniuwy huwyyuwiywit hhonnnigjwit yapwiptipyuwg
pwgnijwydtGpwagnwywuyhunuywnputip GuhGnwnawyyb
$pwluhwywl htrnwuwnwuntunigywdp: bul 1984-19883 2.
Lw (wu hwupnigywitl nt yhunpulwnwuwutphu t utip-
Yuwywgnpty hwy Yhungnpdhsutiph Uh nng wuwnnuwpnyip’
utipgty dwpuwowuny, Upunwyuwagn obitojwu, Uhpw)t
InJupjwl, huswybu Lwl uthyjnieph YhungnpdhsuGph
Uwnnd Egnjui, Lhynp Ptigojwil W wiype:
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Cannes Film Festival, the Golden Palm Award. The film titled
“Barking Island” depicts the Turkish city of Constantinople
in 1910 with the streets overrun with stray dogs. The newly
established government, influenced by a model of west-
ern society, uses European experts to choose a method of
eradication before deciding, suddenly and alone, to mas—
sively deport the dogs to a deserted Marmara Island away
from the city. “When | decided to introduce the animated
film “The Barking Island” at the Cannes Film Festival, | ex—
pected it to win or gain no attention at all. My film differed
from other works presented in this category as it was
based on historical facts. It’s a wild, but at the same time
very aesthetically strong film.” Since Atom Egoyan was the
jury chairman at the Cannes Film Festival, he had to listen
quietly and accept the opinion of other members of the
jury or to defend if he really liked it. But later, Egoyan said
that the jury was unanimous in choosing the winner, and
he did not have to say a word,” said Serge Avedikian.
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utind Udtunhpjwitp hwj—-gnippwywl Gpyhununipyniup
nwnpantL t hp wpdwwutph hGn juwwp yepwywugutine
uhong:

Lpwu Utd hGnhuwynigntu nu Gwuwsnd Gu pGptGp ns
Uhwju pwwnpnund b yhunnd huwnwigwd ntptpp, wyll
wju yhunuywnutipp, npuintin bw hwuntu t GuL, nhwtu
ntdhunn nt  ugGUwphuwn' «hud Jdnwnn 2w hwyuinuph t
winlp » (1989 [B.), «Pwnh on, wwnnu> (1991 B.), «2huqtpnpn
Gpwquwiip» (1994 @.), «UGup hudt Gup unyu onitpp>»> (2006
[B.), «dbtpwnuwnruwind>»> (2006 @.), «Gntu wwwnudntynLu»
(2010 @.) L wyfu..

2010 p. UGpd Udtunhpjwuh «Gniu wuwwndnigniu» Yh-
unuywpu wnpdwlwgtp t Ywluh Jwpunubptptpnpn
yhunthwnwunnuh Nuyt wpdwdtbunt Junpbwdtunpwd
$hidh qwywgnit wuhdwghwih hwdwp: dhivh  hpw-
nwpanyniuuGpp dwdwynd Gu 1910 B. Ynuwnwun-
Uniwynunud: dnnngutipp |gywd tu pwithwrnn Jutipny:
Oudwlwu Yuwyupnigniup npnond © wquinytp upwit-
ghg wbnwthnuGind  Upwlug  Ynuunwununiwnuhg
Uwnpdwpw énynd guuynn wudwpnwpuwy Jh yngh:
«Lbpyuwwaguting «Gnib wywuwndnipynu»  wuhdwghnu
Uhunuywpp Ywtuh yhunthwpwwnnund® Gu npnobgh.
Juwd wju yhwineh, Juwd tp npwnpnigjwt sh wnpdwuwlw:
hd yhunuywnu wyn wudwluwywpgnd ubpyuywgyuwd
Unu wohuwwnwupubphg viwpptpdnd tp Upwund, np
hhdudwd tn wwundwywl thwuwntbph ypw: “Yw Juwynh,
pwjg uUhUuunylu dwdwuwly tupbwmhy wrenwdny Jwuwn
nidtin yhunuywn t, pwuh np Uwnnd Egnuiup Ywluh
thwnwuwnnunwd dyjniphh bwhuwguwhu tp, www bw weGwne
t Jwd rbywu nuyunptin W punniutn dyjniphh Jjnwu
witnwdutiph ywnpéhep, Ywd tp nidbtnh utpwdéh swthny
wuwownwwubn «Gntu wywwndngyntup», Gt yhunuywnu
hujwwtiu nnip Gwd hutp hptu: Uwywyu wdbih np
Egnyuwllt wuwg, np djniphu Jhwawju tp hwngnnhu
puwnpbihu, W hupt unhwywd stnwy nput pwu wubip»,—
Lot t Utpd UytGuinhpjwun:

Yhunuywpp uUh pwuh wuqwd gnigwnpytp t uwl
fdnipphwynid:

The film “The Barking Island” has also been screened in
Turkey several times.

In 2013, he directed his first feature film “Parajanov” which
was a product of four countries - Ukraine, Georgia, France
and Armenia. He did not only direct the film but also played
the role of Parajanov whose life and activities were well
known to him. In 2015, Avedikian staged “Anoush” opera
thus breathing new life and interpretation into Tumanyan
and Tigranyan’s masterpiece.

“Lost in Armenia” was a new film directed in 2016 in the
Armenian border village of Khachik with Armenian actors
in place. The film starring beloved French actor Patrick
Chesnais, Arsinée Khanjian, and the local population of the
village first premiered in France to great acclaim. In Ar-
menia, it was presented in Khachik village.

In 2017, he published the book “Diasporalogue” meditat-
ing on the issues regarding the Armenian Diaspora. The
book is soon to be translated and published in English and
later it is likely to appear in Armenian.

Currently, Serge Avedikian is working over a full-length
“animation” film titled “The last Round of Istanbul” and “The
last successor”. Besides, he is playing in theatrical perfor-
mances for the second season in a row in Paris, France....
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2013 p. bwuywnpwhwlbg hp wnwohtu gtinwinytuwnwywu
uUhunuywpp «dwpwowluny»-n, npp snpu  Gpypubph
wnpunwnpwue t Aypwhuw, Jdpwuwnwl, Spwuphw W
2wjwunwl: Wuwntin bw ns Jhuwju hwuntiu Gywd npwtiu
ntdhunp, wjl Jwpduwynptg Utpgb) @wpwowlnyh
ytpwwnpp, nph Ywuehu W gnpéncutinigywiup iy dwunp
tn: 2015 . Gplwitnd U dwphgnd UYGuinnhpjwitip pGdwnnbi
t «Ulunw>» owbtipwl. wjuwhuny 2nyhwlltu @nwdwlywuh
U Updtu Shgpwwwuh untndwagnpdnipyntup Unp pulyw-
Ind W ontus utnwiguuy:

2016 p. Utpdp uywpwhwltg Jh unp (hwdtGunpwd
yhunuywn® «Lw N uwwunwd thus»: Wu bywnpwhwlbp
t 2wywunwund™ vwhdwluwdtné lvwshy qyninnid, huwy
ntGpwuwultph Jdwulwygnigywdp: Siruwdnp nbptiphg
Utiypn Jdwpduwdnpnud tp uhpgwé $pwiivhwgh nbpwuwiu
Mwuwphy GGuku, Uintup® Upuhut lvwilgjuitip: Yhunuywnph
wohuwwnwupubpht  wywnhdnptu  Jwulbwygbp t bwil
qninh puwysnipyniup: Yhunuywnph wptUuhtpwu Gnbg
t dpwluhwnd. wju JGd hwonnnipnit niuGguwiy:
2wjwunnwwl  wnpbuhtGpwu wnbtnh niGguwy  luwshy
qjnLnnd:

2017 B. bw gnpti t «Uthyntrpwununtntu»> ghpep, nputin
wndwndytip Gu hwywywl udynieph  JGpwpbpuig
wnunhuwnh qunwthwpuGnp: hpep 2nwnny Yewnpgdwyh
U yhpwwnwpwydh wugGptu b uh thnpp wytih np, gnigt
hwyjtptl:

Waod Utpd Udtunhpjwult wohuwwnnd t Gpyne Yyh-
unuywnutiph ynw' «Unwdpniih Jepghu apowithniip>» W
«Jdbpoht dwnwuqgp»: Lw Gpynt wwntpwonowu t hus
fuwnnud t puwnpnunud” Spwiiuhund” dwphgntd:
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Uwnnd Egnjwitip duyt t 1960 hnithuh 19-hu Gghwwnnuh
dwjpwpwnwpe Ywhhpbnd, dnqt$ @ndutith) Gnnjwuh
L CGnpwl Myjwpjwuh punwuppnd: Lpw dunnubpp
uywnhsutip thu, tnuophunwd thu bwl «Egn Upp> wuntup
Unnn Ywhnyph huwuniep: ULpwlp Gghwywnwhwytin Gu,
U npnniu Yynshp GU Uinnd™ h Lpwu Gghwunnuh wnwohu
Udhontyuyhtu ntwywnnph  Jwrenigdwl: 1962 p. Upw
ounnutinp Utyub G Ywluwnuw U puwyniynil hwuwnwnt
Pphunwtwywt Yninudphwh Yhyunnphw pwnwipnid:

Atnwhwu Unndp wwnn pugbtipgwutn tpn, hGuwpepp-
ppnpnijwidp Yupnnud tn, gpnud tpbwibe whtuutn: Lpw ypw
Lowilwywih wagntgnigniu Gu niutigh) UGUinlGp Ptptph
W 2wpnin ®hupbtiph gnpdtipp: Yhunwpuwnpnieyniun,
npwbtu  Jwulbwghwnnugintt punpnigjwt hwpgnd,
Egmywuh hwdwp npnphs nbtp t puwnwgtp bugquwn
Ptpgdwuh «Uué> yhunuywnpp: [phuphuinh pnitiolu wjwin-
wntiintg htwnn, h ntw ntr nwwubnt tnwphutippl, bw
agnt W ptdwnpt) t UGpyuwywgndutbin: Egnywtiu RN
t Snpnuunnnih Swppwgnu pwwnpnuh nhwdwwnnipqutph
Udhnigjwu wnwdutphg: “GrUu puwl wnwpbGywu hw-
uwynwd, Egnjwitip uyutip t uywpwhwltb yupwdtunpwd
yhunuywnutin. htug wyn wnwphutppu tp gpnd t hp
wnwohu [hwdtwnpwd yhunuywnh ugblbwpp: «2wpw-
quiunutip» yhunuywph wptuhtpwu wnbnh t nlutugty
1984p. Snpnuwnnih  Yhunthwnwuwnnund, nphg hGuwn
Qtpdwuhwih Uwluhtd pwnwpeh yhunthwnwwnnunid
wju  wpdwlbwgtp t Nuyh nniywwnn  Jpgwuwyhu:
Yhunuywpp Upwlu 6Gwlwsnid pGpg ns  dhwjl
Ywluwnwynd, wjlt wdpnng 2nwuhuwhu Udtphyuynud
n. Gypnwuwynd:  Lpw  «Cunwutywlu nhnnd» L
«fununtu nbGptp>» w)huwwnwueutppn  Wu uGpyuwywgyb
GU wphuwphh nwpptp hwRwwunnuGpnd W wpdwuwigtp
Gu dhwpbiush (1988 @E., Lnjwnun), huswbtu Uwl CICAE
(RGinihu) Upgwlwyutiph: Egnjwup tnwphubin 2wpniuwy
hwdwagnnpdwlygtp t Ywluh yhunthwrwunnnuh hbGun,
nnputin UGpywywgnt t hp wyhuwwnwuputph punpwuhu
(«Eygnunhyws,  «Lnwwynpn  Quihp», <«dGihuhwih
ninlnpnigyniup», «Upwpwuwn>», «Npnt’n t pwpuywd
Godwpunigyniup>», «Gpypwwanipyniu», «QtGphu>» ) W
wndwlwgt] t wyn hGnhuwywdynp yhunthwrwwnnuh hhug
glluwynp dpgwiwyutph: bp JuwphGpwh pupwgenid
Egnyuitp hwwnuytb) t bwbt nmGuwhughyh ynw ynnuned:
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Armenian—-Canadian film director Atom Egoyan was
born on July 19,1960, in Cairo, Egypt. His parents, Shushan
Devletian and Joseph Yeghoyan were artists who also
operated a furniture store “Ego Art”. Atom was given his
name to mark the completion of Egypt’s first nuclear re-
actor. In1962, however, his parents left Egypt for Canada,
where they settled in Victoria, British Columbia.

As a teenager, he became interested in reading and
writing plays. The works of Samuel Beckett and Harold
Pinter had a great impact on Egoyan and Ingmar Berg-
man’s film “Persona” had paved the way for his future ca-
reer in the film industry.

Egoyan studied International Relations and Music at the
University of Toronto where he began making short films.
He wrote and directed plays for the Dramatic Society and
was chosen as one of the inaugural participants of the
Playwrights Unit at Toronto’s Tarragon Theatre.

While working in theatre in his early twenties and mak-
ing short films, it was then when he wrote his first feature
film. “Next of Kin” premiered at the Toronto Film Festival
in 1984, and went on to win a Gold Ducat at the Mannheim
Film Festival in Germany. This garnered him recognition
not only in Canada, but also throughout North America
and Europe.
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Lw Lywnpwhwtytb) t wy rGdhunputiph YhunuywpuGpnud:
Lpw Jwuhtu UJwpwhwludtp Gu  JwdbGpwgnpwywu
yhunuywnutip, npnue, nhwtiu ntdhunph, UGpywjwgnt Gu
Upw gnpdniutinyeyniup: Untndwgnpdwywu wypngtiunwd
Uwnndp hwdwgnpdwygti tuwl pnng’ nuwipuwwhwnnihh
hy Egnjuith W npnnt Upohth htun: Lpuw yhunwinhGpuwynud
wnwUuduwhwuwnly wbn niuh yphup nGpwuwunthh,
ugtibwnphuwn W wypnrynwutin Upuput lvwiligyuiup:

Upuputil duydti t 1958 . utiwyuintidptinh 6-hu RGpNLRNLU
(Lhpwiiwiw): 1975 p. 17-wdjw wnohyp dunnutph W ppng
hGunn  wnbGnwithnpugnid t Ywlbwnuw: Lw Ywluwnwyh
YUnuynpnhwh hwdwpuwpwund undnpnud t $pwitiutiptu
U huwuwubtptu, huy Snpnunnh  hwdwuwpwunod
nwuntdbuwuphpnud t pwnwipwaghwnneeyniu: Unnd Egnjwitp
htGun Bwlywwnwgnpwywu hwunhwnudp wintinh t niubunud
1983 p.: Uwnndhu hwonnynd t <«hwthpunwytbp> upw
uhpup: Uhusl wywiugutiph duwynp uhpwhwnywd Uwnnndu
wnwownynw t gtintighy Yungp [hubil hp Yhunuywnputiph
wuUtbwywnpunp  hGpnunthpu:  UpupuGl  nweund  t
Egnjuilh wuthnpuwphubiih Unwuw: Lw uyund t twyhgn-
nhy ntiptiphg: Wuon ntpwuwunthnt uwnwgwd ntptph
gwuyp gtpwquwugnd t Uh pwuh tnwulywyp: Upuputlu
huwnuwgtb| t Egnwuh «RPwngn wwwaquws>»> (1997p.) L
«<Upwnpuwuw>» (2002 E.), Mwnin b Yhuinuinnphn Swyhwuh
Gnpwjpubph  «Upwnnywunutph  wqwpwyp» (2007 B,
dSwprhh Uphuh <«Uwh» (014 pR.) yhunuywputpnwd:
«Upwnpwuwnd> hp  nbGpwywunwnnipyjwu  hwdwn
Upuhubl 2003 @. Snnpnuwnnjh «Qhuh>» Yhunthwnwwnnunid
wnpdwuwgtbp t Jpgwuwyh (wdwagnyu nGpwuwunthh
wujwluwywngnid: 1996 p. Upuhubiu typwuutGphu thwy-
6L t Uuwywuh «bpdw JGw>» npwdwynd, huy 2000 p.
2wutiyth «Owdélywaghpu  wuhwywnn  t»> Yhunuywnpnd,
npnntn  juwnwagtp t gruwdnpn  nGpwywunwnpnihne
uhpdwd $nwluhwgh nGpwuwunthh QnuhGwn Fhunh
htw: 2011 B. UpuhutGu wywpglwuwnpytl t 1-hu wuwnhwuh
Utnwiny «2uwyptiuhphu dwwnnigwd dwnwyngjniuutinh>>
hwdwn: 2012 p. YwUlh Yhunthwrwwunnund UnpupuGu

His early features such as “Family Viewing” and “Speak-
ing Parts” were similarly presented at festivals around
the world, winning a FIPRESCI Prize (Locarno, 1988), as
well as a CICAE award in Berlin. Egoyan has a long associ-
ation with the Cannes Film Festival, with most of his fea—
tures presented in the Official Selection (“Exotica”, “The
sweet hereafter”, “Felicia’s Journey”, “Ararat”, “Where
the truth lies”, “Adoration”, “The Captive”) winning five
major awards at this prestigious event.

Throughout his career, Atom has appeared on the other
side of the camera as well as in films by other directors.
Several documentaries have featured Egoyan’s work as a
film director. During the creative process, Atom has also
collaborated with his sister, the pianist Eve Egoyan, and
his son Arshile. However, his wife — the actress, producer
and playwright Arsinée Khanjian - has garnered a special
place in his work. Arsinée Khanjian was born on Septem-
ber 6, 1958 in Beirut, Lebanon. She immigrated to Canada
at 17 with her parents and sister. She studied French and
Spanish at Concordia University, and then continued her
studies in political science at the University of Toronto.
Atom Egoyan walked into her life in 1983; deeply in love
with Arsinée, Atom Egoyan offered her to be the main
heroine of his films; she has gradually become an irre-
placeable mousse for him.

Initially, Arsinée appeared in episodic scenes; today,
she has established a successful career due to a number
of films such as “The Sweet Hereafter” (1997), “Ararat”
(2002), Paolo and Vittorio Taviani’s “The Lark Farm” (2007),
“The Cut”, the latter produced by Fatih Akin. In 2003, she
received the Genie Award for Best Performance by Ac-
tress in a Leading Role in “Ararat”. The most eye-catch-
ing dramas she appeared are Olivier Assayass’ “Irma Vep”
(1996) and “Code Unknown: Incomplete Tales of Several
Journeys” (2000) directed by Michael Haneke with French
actress Juliette Binoche in the leading role.

yhunhhduwnpwuh U Jwnpwdtunpwd yhunuywnputnh
djntphh wunwid tp: Upuphutu wnpdlnpnud t hp hugyuwiywiu
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Egnyuip: $hdu wpdwuwgtp t Jh pwuh dpgwuwyh,
wjn pUNW” 2nthdninh  Rwnwipwywu  Yhunuwnputph
Uhnigywit Uwpnnt hpwynuputinh jwdjwagnuyu yhunuywn
W Ynt 3npph Ugqwjhu funphpnh funuph wqwwnnigniu
Upgwiiwyutiphu:

«Gpupwwgniggnil»  Yhunuywph  wptuphtpwu wbnh
t nibbgbp bwluuh Jpgwitwwpwphunigjwu dwdwliwy
W wnpdwlwgt) t Eynwdtupy dynipph dpgwiiwuyhu, huy
«Lnt>» Yhunuywnu puwnnpygtb) £t npwtu buwwuhwih Uwl
Utipwuwnhwuh yhunthwnwwninuh pwgdwit  Yhunuyuwin:
«Uwuwnwluwih hwugnygp» , nnp hhdugwd t Upldunywiu
Utdbhunid innbnh niutgwd hpwywu Uh wuwundnigjwil
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In 201, Arsinée was awarded with the first degree Or-
der for Services to the Motherland. Khanjian was a jury
member for the Cinéfoundation and Short Films sections
at the 2012 Cannes Film Festival. At imperative times for
Armenia, Arsinée has always stood by her nation, which
has proven her loyalty to the Motherland and her Arme-
nian roots.

Egoyan first visited Armenia in 1991 when his film “The
Adjuster” was screened at the Moscow Film Festival. He
and his wife took the opportunity to travel from Moscow
to Yerevan.

“Ararat”, Egoyan’s meditation on the Armenian Geno-
cide of 1915, was screened in over thirty countries. “l de-
cided to shoot a film that would introduce how the denial
has passed through generations and how it has affected
people. This is a multicolored film*, says Egoyan. It won
several awards, including Best Film on Human Rights by
The Political Film Society of Hollywood, and the Freedom
of Expression Award from the National Board of Review
in New York. “Adoration” won the Ecumenical Jury Award
after premiering in the Cannes Film Festival, and “Chloe”
was selected as Opening Night Premiere at the San Se-
bastian Film Festival in Spain. “Devil’s Knot”, based on a
true-life story of the West Memphis Three, premiered
at the Toronto International Film Festival in 2013 and also
screened shortly thereafter at the San Sebastian Film
Festival and the Hamburg Film Festival. The film stars Re—
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BAT GUARDIAN

& FILM BY ATOM EGOVAN

ese Witherspoon and Oscar winner Colin Firth. “The Cap-
tive”, starring Ryan Reynolds, Mireille Enos, Scott Speed-
man and Rosario Dawson was a great box-office success.
Egoyan’s feature “Remember”, starring Christopher
Plummer premiered at both the Venice Film Festival and
the Toronto International Film Festival. It won the awards
for Best Film and Best Actor at the Hanoi and many other
International Film Festivals. “It is about the surviving eye-
witnesses and about the criminals. It is provocative. The
film is contemporary and has an urgency about it, giv-
en the age of the survivors. The act of murder, especially
mass murder, does not have a statute of limitations, and
if one remains indifferent, one becomes an accessory to
the crime,” says Egoyan.

Egoyan has served on international film juries at the
world’s prestigious festivals, such as those in Cannes,
Berlin and Venice. He has been a jury member at sever-
al film festivals in Toronto, Yerevan, Taormina, Montreal,
Sundance, the Tribeca Film Festival, Shanghai; he has also
been President of the Jury at the Yamagata International
Documentary Festival in Japan.
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He has been knighted by the French Government, re-
ceived State Honors from the Republic of Armenia, and
Companion of the Order of Canada. He has received ten
Honorary Doctorates in Letters and Laws from different
universities. In 2008, he was awarded with the Dan David
Prize for ‘Creative Rendering of The Past’, a category he
shared with Amos 0z and Sir Tom Stoppard.

He was as well presented with the Queen’s Diamond Ju-
bilee Medal in 2012.

Egoyan produced an art book, “Dear Sandra” in Italy
in 2008, and has had articles and essays published in The
New York Times, The Guardian, The Telegraph, The Village
Voice, and many more. In the mid-eighties, Egoyan began
his television career directing episodes of such legend-
ary shows as “The Twilight Zone” and “Alfred Hitchcock
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Presents”. In 1992, his television film “Gross Misconduct”
won several international honors including the Golden
Gate Award from the San Francisco Film Festival and the
Grand Prix from Cinema Tout Ecran in Geneva. His collab—
oration with cellist Yo-Yo Ma, Sarabande, was included in
the series Inspired by Bach, which won the International
Emmy Award. Egoyan directed Nobel Prize winner Sam-
uel Beckett’s “Krapp’s Last Tape” for Irish Television, in an
acclaimed production, which premiered at The Venice
Film Festival and was later screened at the New York Film
Festival.

Egoyan returned to the theatre with his successful
production of Richard Strauss’s “Salome”, premiered by
the Canadian Opera Company in 1996. His original opera,
“Elsewhereless”, with music by Rodney Sharman, has
been staged 35 times internationally, and nominated for
six Dora Awards. In 1998, Egoyan directed the world pre-
miere of Gavin Bryars’ “Dr. Ox’s Experiment” for English
National Opera in London, as well as Richard Wagner’s
“Die Walkiure” winning the Dora Award for Outstanding
Production. In 2015, his production of “Die Walklire” swept
the Dora Awards in nine nominations, with Egoyan win-
ning for Best Direction. Egoyan was honoured with a 2016

CHRISTOPHER PLUMMER MARTIN LANDAU
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Opera Canada Award (Rubie) for Film and Stage Direc—
tion. Egoyan directed the North American premiere of
Martin Crimp’s “Cruel and Tender” for the Canadian Stage
Company in early 2012, and more recently, he directed
Guo Wenjing’s contemporary opera “Feng Yi Ting” for
the Spoleto Festival USA and the Lincoln Center Festival.
The New York Times praised this production for its ‘daz-
zling fluidity’, calling it ‘a brilliant morsel of theatrical art,
flamboyantly conceived and compellingly staged.” Atom
Egoyan is one of the most celebrated contemporary film-
makers on the international scene.

He has worked on art commissions for Artangel in Lon-
don, le Musée d’Art Contemporain de Montréal, Nuit
Blanche in Toronto and Luminato Arts Festival (Auroras).
Auroras (retitled CHORUS) was presented in 2015 at the
Maxim Gorki Theater in Berlin as part of the program, “Es
Schneit Im April” (“It Snows in April”) to mark the cente-
nary of the Armenian Genocide.

He has collaborated with such composers as Philip Glass,
Daniel Lanois and Steve Reich, as well as co-composed
two songs and played guitar for Gordon Downie’s solo
album, Coke Machine Glow. Egoyan was on the Founding
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Committee of Human Rights Watch Toronto Chapter and
was honoured with a Tribute at the 2016 HRW Film Festival.
He served on the Board of the Art Gallery of Ontario for
tenyears, following a decade as President. He is a Found-
ing Board Member of REEL CANADA, an initiative to bring
Canadian films into high schools. His production company,
Ego Film Arts, has implemented projects with such re-
spected Canadian filmmakers as Peter Mettler and Guy
Maddin. Egoyan was the President of the Golden Apricot
Film Festival in Armenia. In 2009, he won a ‘Master of Cin-
ema’ award at the Mannheim Film Festival. Egoyan is a
member of the Academy of Motion Picture Arts and Sci-
ences, the Directors Guild of America, the Directors Guild
of Canada, the Writers Guild of America, the Writers Guild
of Canada, and the Royal Canadian Academy of Art.

He currently lives in Toronto with his wife Arsinée Khan-
jian and their son Arshile, the latter named after the Ar-
menian-American painter Arshile Gorky.
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French actor and director of Armenian origin Charles
Gérard (Noubar Adjemian) was born on December1, 1926,
in Marseilles, France. Some years before the boy was
born, his family fled from Turkey because of the Arme-
nian Genocide. At first, he worked as a documentary film-
maker, and then directed several short films. At age 20,
he pursued the career of an actor and appeared in the
films “Destiny” and “Everyone Wants to Kill Me”. His rec-
ognition came with the film “A bullet in the barrel” (1958).
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As a teenager, Gérard practiced boxing where he got
acquainted with Jean-Paul Belmondo who was then 16
years old. “I still love boxing” once said Charles. “When |
was young | fought with Belmondo for nine times: he was
awinner infive matches, three matches endedin adraw”.

In 1949, Belmondo decided to leave the sport and follow
the example of his friend, entering the world of cinema.
Their friendship has a history of decades.

For a long time Gérard himself was thinking over pur-
suing the career of a professional boxer or becoming a
cinematographer. Although professional boxing had al-
ways attracted Gérard he chose cinematography. Gé-
rard has made many documentary films about sports and
athletes, and worked as a reporter for “Les Coulisses de
I’exploit”, a renowned magazine about sports.

He has played with world-famous actors such as Pierre
Richard, Lino Ventura, Belmondo and worked with such
famous French film directors as Francis Veber, Claude
Lelouch, Henri Verneuil and others. The most famous
works in his filmography are “Bolero” (1981), “The Toy”
(1976), “Kamikadze” (1986), “Animal” (1977), “Body of my
enemy” (1976), “Far West” (1973), “Navarro” (1989) and
many others.

i Mm a':s’

" CHARLES GERARD. MICHEL DEVILLE

segnario original ef dialoguer  ALBERT SIMONIN

i o ALBERT SIMONIN - CH GERARD
v e o+ HAZELSCOTT
.+ GERARD BUHR

v +{GILBERT BECAUD

ADERY

H— B AT, AET WIS
FHMATEC . MKCHEL . FRANDIE TWEERT




0 cunL aerur - drutuhu
CHARLES GERARD FRANCE

dwu-Nn RGUNunnh W wy, wphuwnphwheswy nGpwuwl-
utph htwn: Whuwwbp t $pwuuhwywt yhunih wjbwhuh
ntdhunputinh htwn, huswhuhpe Gu UWuph dtnunp, $ptu-
uhu JdbGptpp, Yinn LGinpp W wye: dtpwph yhungwiuynud
wutuwhuwjnuh whuwwnwitpubphg GU' «PniGpnus (1981 @),
«huwnuwihp» (1976 p.), «Ywdhywab>» (1986 R.), «2ptop>»
(1977 ), «fFUwdntu nhwyp>» (1976 13.), «4wynh Upldniing>
(1973 1B.), <Unuhuwn Lwyuwipn> (1989 R.) htinntutnw$hidp L
uh owine wyL yhunuywputip:

1970 p. ntGdhunn Yinn LGnpp Upwu hpwyhpbp t
Lywpwhwuygbint  «Uuwhwnwup>» yhunuywnpnd, nph
UywpwhwUunwlutph pupwgenud Upwup Jintpdwagb) Gu:
QGpwuwup Uywpwhwudt, t Upw  gpbpt pninn
yhunuywnputpnd™ «Gunphwynp Udwunp» (1973 .,
«Udniwuunipyniu>» (1974 @.), «2gnpwgbp wjwquwyutnhg>»
(1986p.), «4hup U wnnwdwpnp 20 twnph wug» (19865.),
«LhunwJ Gu optip, thunwd Gu ghotipubip>»> (1989 E.) W wyiu
(punhwuntp' 18 yhunuyuwipned):

dtpwnh huwwnuh untindwagnpéniyniutnh >wppnud t
«Qunuwyp thnnh Jte>» yhunuywnpp, npp bw Lywpwhwubg
t hp puytipng ntdhunp Uhotp Muhh htw: WunthGunl
Lywnpwhwub t yhunuywnputp dwu Nn$nph, RGpupwiu
PGnh W Nnptip 2nutjuh dwubwygnigjwdp: 70-wywulbph
uygphu Gwnp dwdwuwywynpwwbu nwnwn t wndbg
ntdhunp-ugtbwnhunh Jdwulbwghwngjwup W ypyhu
ulub t Uywpwhwudtb, yhunuywputpnud: Lhw gnpdépu-
ytputipp hwyjwuwnhwgunwd G, np dGpwpp 2w wwng t
puyGpwywtu hwpwptpnyniluGpnud: atnGghy funutint
nt Jwnnyuwg hwdngbint hp punnibwynigjwu Junphhd,
lw htwnniywdp t 2thynud dwnpnywug htiwn:

dtphwnh hunuph Jwpwtwn (hubine b hwdngbine ywnpn-
nnujwl Jwuhtu Ggbunutin Gu wywuwndnd: Untphdubipp
wwuwdnwd Gu, np Uh wuquwd, Gpp bpwuh 2whp Gpyph

In 1970, film director Claude Lelouch invited him to act
in the film “The Crook”. During the film production they
became friends, and after that the actor was shot in al-
most all the films by Lelouch: “Happy New Year” (1973),
“Marriage” (1974), “Attention bandits!” (1986), “Man and a
Woman: 20 Years Later” (1986), “There Were Days... and
Moons” (1989) etc... in 18 films, in total. Among his well-
known works is the thriller “A Bullet in the gun barrel”
(1958) which he made together with his friend and di-
rector Michel Deville. Then followed films with the par-
ticipation of Jean Rochefort, Bertrand Blier and Robert
Hossein. In the early 70’s, Charles temporarily left the
profession of the director-screenwriter, again start-
ing to act in films. Claude Lelouch had always singled out
his ability to talk and persuade people and the following
story stands to prove it. His friends say that once Iran’s
Shah wanted to film a movie for his country’s propagan-
da. It was difficult for him to choose a director for this
responsible production. And while the French delegation
was thinking it over, Charles Gérard eagerly approached
Shah and persuaded him that he would not find a better
director for the film than Claude Lelouch. They say Shah
was first furious as nobody had dared talk to him like that
before; however, he agreed to the proposal. As a result,
the film “lran” was shot in 1971 which subsequently re-
ceived six international awards.

When his career began to decline, his friend Belmondo
remembered the old days, and assisted Charles. “Jean—-
Paul always helped me. He took care of me. When he
was invited to role, he would insist on taking Gérard for
another one and would add: “If you do not take Charles
into the picture, | will not come either.” Only in 1970-80,
he starred in about 20 films. Overall, he played in 82 films.

Gerard is now 91 years old.

pwpngsnigjwl bwwwnwyny gwuywgtp t  yhunuywn
LUywpwhwlt, nddwpuwgtb] t wn wwwunwuhuwlbwwnne
anndh hwdwp rtdhunn puwnptint hwpgnd: 64 whuw,
Uhus $pwiuhwywit ywwnyhpwynigyntup dwwénd tn,
hus wiub], Gwrp dGpwnu wuyuwoywun dnuintgtb) t owhhu
W hwdngt Upwit, np wyn whuwwnwueh hwdwnp wytih
|wy rtdhunp, pwl Yinn LGinpu t, bw sh gqunuh: Uunwd Gu
>whp uygpnwd rundnnytb) t, pwuh np ns np Gppte Ldwu
wnuny stp funubtip hp htiwn, vwyuwu hwdwawjudb) t, L
wnnnupnwd 1971 p. Uywnpwhwuybi t «bpwl> yhunuywnn,
npp  hGunwgquwynd wpdwuwlwgt), t Jhowaquihu 6
Upgwiiwyh:

Gnp nGpwuwuh JYwphGpwu uyubp t wuynd wwnb,
Upw puytipn PGUnunnu, hhatind hhu onptipp, wowygt t
Cwnihu: «dwu-Tnp Jhow oqunid tn hua: Lw hd dwuhlu
hng tp tnwunwd: Gpp Upwu hpwyhpnd thu yhunuywpnod
huwnuwint, bw wunwd tn,- Wu ntpp Cwreh hwdwn t: Geb
spuwinptpe Gwnihu, Gu t) sGd Jwulwygh>»: Uhwju 1970-
80-wywl pJwywlutphu Uw Uywpwhwudbp £ dnun
20 yhunuywpnd: Cunhwunip wrdwdp fuwnwgb) t 82
yhunuywpnud:

dbipwnu wydd 91 lnwpGyw t:
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JERZY KAWALEROWICZ

7 Fwig, puduh nn
Gu wuynt ou
2NNpnuwnh gnh
nuNawo puuquwiehy
dwnnyuwitig haun,
hhond Gd Upwitg
dwunu wdgu hus:

Gdh bYwdwitinnyhsn dudtbp t 1922 B. hniujwnph 19-hu
LGhwuwnwuh AQdhgntg pwnwpend: Lpw  wwwbnu
Uuhhg qunpt) W puwynieyniu Gu hwuwnnwwintyp  Lyndntd:
Lhwywlu wtunnipjwup dwwnngwd dwnwynigynibutinh
hwdwn Upwue wnpdwuwgt) thu wuwGwnh wuwnhbwuh,
npwitihg t| wrwowgt t Upwitg “wJuwtipndhs wqqwundup:
Uwulwghnwywlu yppnigyniul unwighp t Ypwynygh
Uhunjh unpwpwg huunhwunnunnd (1946 B.): Hw ninwjh
wnwohu wnUsniyniut tn yhunwpunwnpnipgjwit  htw:
2tunwquund bw nwunwdp >wnnibwyty £ unyu pwnuiph
Qtnwnytuwnutph  wywnbdhwnd, npu wdwpunbp t
1948 B.: Wuwntin unynpbinig Uty wnwph wug, ujwunbinyg
unnwih nibwyniynibutpp, upwl, npwbtu nrGdhunph
ogquwywuh, UGpgpwddtbp Gu yhunwpunwnpnipywu JUto:
Gdhh wnwohu wphuwwnwuputinhg t |Ghwywu yhunih
hhduwnhputphg dwunw 8wynipnduywyh’ Oudtughuh
hwJdwytunpnuwgdwu  6wdpwph  Jdwuhlu  wwwndnn
yhunuywpp, npp Ynsynd t «dbipohu thnip>» (1948 1B.):
Yhunuywnph undbu  OuytGughunid gbpdwluwghutph
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Jerzy Kawalerowicz was born in Gwozdziec, Poland, on
January 19,1922. His predecessors had migrated from Ani
and lived in Lvov and received a knightly degree for the
services to the Polish State. He was among the first stu-
dents of the Krakow Film Institute (1946), where he had
his first experience in the field of film production. Later he
continued his studies at the Academy of Art, graduating
in 1948. His talent was soon noticed and, shortly after his
graduation, he assisted in directing Wanda Jakubowska’s
“The Last Stage” (1948). The film features women working
in the Auschwitz camp at the end of the war.

“In the town where | was born, 60 percent of the people
were Jewish, 30 percent were Ukrainian and 10 percent
were Polish. It was a very typical Galician town, which
was totally destroyed by the Holocaust. Since | lived with
many people who died in the Holocaust, | remember
everything about them. They were the basis for my film
“Austeria”, once said the flmmaker.

After working as an assistant director, he made his di-
rectorial debut with the 1951 film “Gromada” (“The Village
Mill”).

The Polish films that emerged from the rubble of the
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hwdwn whuwuinnn ywuwug nt ywwntpwauh wjwpuh
dwuht t: «WUu pwnwpen, npuntin Gu duyty Gu, pbwysnigjuwiu
60 tnnynup hptiw tp, 30-n" niypwhuwghutin, huy duwgwadé
10-p winynup' (Ghtp: Wu Quwihghwhu >ww punpn)
pwnuwp tn, npu wdpnnontpjwdp nsuswgytig 2ninpnuwnh
hGunwwupny: Pwyg, pwlh np Gu wwnbp GU 2ninpnuwnh
qnh nwpéwd pwquwprehy Jwpnywug htwn, hhpnd GU
Upwlg Jwuhu wdtu hus: 26Ug Upwitg wywwndnieynibutipu
Gu hhdp nwnab; hd «Mwunnyp>» yhunuywnh hwdwn >», -
wwuwndt t yhunntidhunnp:

Oquwywuh wwpwninuhg htiwnn, npwtu nGdhunn, wnwohlu
whuwwnwitipn 1951 B. Lywpwhwlwd «QynLnh 9nwinuigp>»
yhunuywnu t: Lhwyuwu yhunwpunwnpniyntup yudwg-
Juwdwag ytpwaéuynid tp bwghunwywl hwpwdwuputnhg,
qtiinunnnjh uwpuwithutinhg htivnn: Ywdwitpnnyhsh yhun-
uywnputpp pwgwnrhy thu: NGdhunpu wju Jwn wuhw-
nwywlunweyniuutphg t Gnb, npp JGpwywengbp t
[Ghwywtu yhunu hGunwwwnbpwaqdwu >powund: Lpwr®
Jwpdpwunhwtnhu scupwnyyGint ohnp éuniun t wytp
wnytuwnh jnipwhwwnny nnGuwyh U tyGynhgdhu unp
wndtp t hwnnpntpi «Gu ns Uh gtnwpyGuunwywu hw-
Jwuwnwdp sniubd: Ywnpénd Gd  wuhuwp Yyhuh hd
wohuwwnwuputnnd wntulub, hd JuwpwGunuGph wagnb-
gniyniup: UdtGih 6houn, Gu wupphuwbwywlu G hd
wnybuunnwd>»,- gntip t buwu:

Ywdwitpnyhshu hwdwahuwphwyhu Gwbwsnid Gu ptnpkg
Lwhu Lehwywu yhunnuwpngnd ntutgwd btpnpnwdubipn,

Jan
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Grand Prix Gdanslk Film Festival 1984

AUSTERIA

a film by Jerzy Kawalerowics

war tended to deal with the Nazi occupation, the horrors
of the ghetto and the heroes of the resistance. However,
the films directed by Jerzy Kawalerowicz remained out-
side the mainstream. He was one of the directors who
rebuilt the Polish film industry in the years after the Sec-
ond World War. Kawalerowicz’s dislike of dogma extend-
ed to his own art and he saw eclecticism as a virtue: “I|
have no artistic creed. .. | do not think it possible to find
in my work the influence of any school or director. Rather
| am anarchical in my art.”

Kawalerowicz won worldwide recognition with his
contributions to the Polish Film School as well as his films
“Shadow” (1956) and “Night Train” (1959) constitute some
of that movement’s best works.

Kawalerowicz is best know for the film “Mother Joan
of the Angels” (1961), which won the Special Jury Prize at
Cannes, starring the director’s wife, the Polish actress
Lucynna Winnicka. Film critics consider this Lucynna’s
best role. Jerzy Kawalerowicz was noted for his power-
ful, detail-oriented imagery and the depth of ideas in his
films.

The Oscar-nominated “Pharaoh” (1965) was a superb
artistic recreation of the reality of Ancient Egypt.

From 1956, Jerzy Kawalerowicz headed the “Kadr” Film
Studio - one of the most influential Polish film production
and distribution companies. Kawalerowicz supported
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www bwl «Uwnnygtp>» (1956 p.) b «Ghotpwihu quwgp»
(1959p.) yhunuywnutpp, npnup hwdwnpynd G wn
dwdwuwyonowith ujwagnyl wphuwwnwiuputinhg: Lpwu
Utdwagnyu hwonnnieyntu t ptipt 1961 p. Uwpwhwuwd
«<Uwjpwwtinn hnhwiilwil h hpunwywg» Yhunuywpn,
npp Ywituh Yhunthwrwunnund wpdwuwgtb) t dyniphh
hwuwnny dpgwuwyh: Ypunuywpnd gpuwdnn nGpnud
hwuntu t GUGL nrGdhunph Uhup |Gh nGpwuwlnthh
Ljnighuw Yhuuhgyuywit: YhunpUuwnwuwuutbnu wju nb-
pwyuwwnwnnwdu Gu hwdwnpt) nGpwuwiunthne jwdwanyu
ntnp:

Gdh Ywdwitinnyhsp hwwnuh t hgnp U dwiupwypyhwn
wnuwgninwdutph, huswtu bwl hp Yhunuywputpnud
wnunwhwyinwéd gunwithwputph funpniywit Junphhy:

Oulywnh wnwownnywd «dwnwynu» yhunuywpp (1965p.)
hhwuwih pinepwuwnnn t, npuintn gGnwpdbGunwywunptu
wnuwgnyty t 2hu Gghwwunnuh hpwywunweyniunp:

1956 p. Gdh Ywdwwmndyhsp nGywdwnpbp t «Ywnp>»
yhununninhwu, npp Ghwywlu yhunh wwuwndniejuwu

his younger colleagues with his knowledge and directing
experience, and he often used his authority to protect
produced films from political interference. As a long-
time president of the Association of Polish Filmmakers, he
gained recognition and respect of the entire film indus—
try. He always resisted pressures from the communist
administration to produce propaganda films. The Studio
produced some of the best Polish films by Andrzej Wajda,
Tadeusz Konwicki and Juliusz Machulski.

From 1965-1975 he was a member of the jury at the
Moscow International Film Festivals. At the 11th Moscow
International Film Festival he was awarded with the Hon-
orable Prize for the contribution to cinema.

In 1976, he was the head of the jury at the 26th Berlin
International Film Festival. Great attention to detail was
given to the historical drama “Death of a President”
(1977), in which he reconstructed the 1922 assassination of
the first President of Poland Gabrial Narutowicz. The film
won the Silver Bear for an outstanding artistic contribu-
tion at the 28th Berlin International Film Festival in 1978.
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Uto wdbuwlpwlwywih hwuwnwwnniginiuutphg  tp:
LGhwywtu yhunnwpngh wdwanyu udnputipp hbug
wjuntbin Gu untnddyti NGdhunpp Wunwwbu wowlygki
t Gphunwuwnpn Yniquutphu® Upwitg thnfuwiugbind hn
thnpadu nt hdinnigyniuutipp: Gpptdu hp hGnhuwynigjwiu
ounphhy Lw Ywpnnwgtb) t pwnwpewywl Guynwdutiphg
wuwwnwwutb) Gpnhunwuwnpnutph uyupwhwuwd Yhun-
uywnputipp: Gnywn wnwphutp bwhiwgwhtind Lehwu-
wnwilh yhungnpdhsutnh wunghwghwl Lw wyn ninpunwd
hwpqwue nu Gwlwsnd t Juytibp Lw  Wunwwtu
Utipdti t yndntuhutnwywtu Jwswywngh pwpngswywiu
Uhunuywnutn uywpwhwuGint GupnwutGpp: Lpw uwnn-
nhwnd Gu  yhunuywputp Uywpwhwltb, wjuwhuh
htnhuwywynn |Gh ntdhunputip, huswhuhp Gu Uloby
Jdwynwu, Swnbnp Ynuyhgyhu W 3nithnp Uwhuniuyhl:
1965 L 1975 ppE. LWu Gnb t Unuyduwh uJhowaqquyhu
Uhunthwnwuwnutph djniphh wunwd, huy 1976 E. Uw-
huwquwhti t PGrihuh 26—-pn Uhowgguwyhu yhunthwnw-
nnup: Unuydwih 11-pn. yhunthwnuwwinnund Uw djniphp
wunwd tp W ypunynd niubgwd hp wdwunh hwdwn
wndwitiwgt| t wywuwunduwidynp dpgwitiwayh: Lw dté udhpnudny
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t Uywpwhwubp twlb «Lwhuwqwhh Jwhp» (1977@.)
wwwndwywu npwdwl, npp hGuwaguwynd hwdwnpybg
IGhwywu yhunjh nuuwywlu udnputiphg: Yhunuywnpnud
lw wyuwwinytipt t bwhpuwagqwh Q. Lwpnwwnnyhsh uwwiunt-
Jjniup: Rtnpithuh 28-nn yhunthwnwwunnund yhunuywpp
wnpdwuwgt| t Updwpet wnpo Upgwuwyh: Lpw ytpohu'
«Np Gu gund> (20118.) Yhunuywpp, Lwnpyw wdtuwdtd
pnweting  Uywpwhwudwd Ghwywlu yhunuywnpu tp:
qQGnwnyGuunnwywu udwéenwutph hwdwn rGdhunpu
wndwuwgt t dwnphgh H-Lnp Unppnuh hwdwiuwpwuh
(1998p.) L Lnadh wGwnwywl Yyhunnwpngh (2000p.)
wwwndwynn nnyuninph  ynsdwii: Udbth pwu  hhuntu
nwph Uw Ghwywu yhunh dtdwagnyu qgnpdhsutinhg
tn: Lthwuwmnwuh Lnd pwnwpeh thwnph GGuninnd wnt-
nwnnytb) t Ywdwitpnghsh wuwnnp: NGdhunph wnwohu
wjgn 2wjwuwnwl tnbp t 1967p.: Yung nbtpwuwlunthh
Jdhuuhgyuwyuwh htwn upwup Jwulwygtbp thu Unuyywyh
Uhowggwyhu htppwywlu yhunthwnwwnnuhu, nph wp-
huwwnwiuputiph wdwnuhg htunn, hwdwawju punntu-
Jwd Jwngh, onwnptpynw wpytunwqgbunutpht wnw-
ownyund tp opowgquwytip wU2U wnwnpwdeny, W Upwup
lwhupuwnnti thu 2wywuwnwup: Yhup twppGp wrhutinny
pwguhgu wygtt) tp Unuydw, bwl 2-3 wugwd” Gpuwl:
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His last film, “Quo Vadis”, had the largest budget for Pol-
ish cinema as of 2011. For his artistic achievement, the di-
rector received honorary doctorates conferred by the
University of Paris Il - New Sorbonne (1998) and the State
Film School in £6dz (2000).

For over fifty years, Jerzy Kawalerowicz had remained
a major figure in Polish cinema. Jerzy Kawalerowicz’s
star was unveiled on the Avenue of the Stars in £L6dz.

Kawalerowicz and his wife, actress Lucyna Winnicka,
participated in the Moscow International Film Festival.
As suggested by the accepted procedure foreign artists
had an opportunity to travel through the USSR and they
first visited Armenia in 1967. Winnicka had visited Mos-
cow and Yerevan for several times before. She was really
impressed by Armenian ancient culture; she did her best
not to lose the opportunity to accompany her husband to
Armenia to show him the remarkable cultural treasures
of that time. In Yerevan Jerzy Kawalerowicz confirmed
his Armenian roots expressing his pride and enjoyment
for the outstanding achievements of the Armenian peo-
ple in intellectual, scientific and cultural spheres.

Famous Armenian director Sergei Parajanov was also
present at the meeting; he invited Kawalerowicz to “Ar-
menfilm” studio to observe the shooting of the film “The

Swwynpywd Jtp huwdw hwynyphg bw wju wuqud

Juwidtigtiy tn wrhpl oquwagnndt] b wdnwiuntu dwun-
pwguti flunhpnwyhu 2wjwuwnwuh Upwuwdnp bwynt-
puwhu wuypyubih quuatphu: Gnuwund Ywdwitinnyhsp
hwuwnwwnt) t, np hp wpdwwnutpp bWu hwywywu Gu
hwwnpw t npwuny, nipwhu t hwy dnnnypnh Jdwinwygnp,
ghunwyuwu nt bwynipuwihu wyuwnent atrpptpnidutnh
hwdwn:

2wunhwdwup ubpyw t Gntp bwlb wudwuh hwy ntdh-
unp Utpgty dwpwowiuinyp, npp Ywdwitpndhshu hpwyh-
nG t 2uwdhid yhununninhw® dwiunpwuwint Uywnw-
hwudwlu pupwgph dto quudnn «Lnwlu gnyup>» Yhun-
uywph  wphuwwnwuputpht:  YwdwiGpndhsp  uhpny
punniuty t hpwdbpp, WGNY, np pwowwnbtnjuy t
Uhowggqwyhu tnwnpptp yhunthwnwwnnutphg ®wnwow-
undh® wnuniy hwitwé «Unnwgyuwd bwhuuhutiph unytp-
utpp>» Yyhunuywphu:

Lw dwhwgti t 2007 p. Lthwuwnwuh dwpwpwnwp
dwnwyuwyntd:
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m by JERIT K AWWALLE

Color of Pomegranates”. Kawalerowicz welcomed the
invitation, noting that he was well-versed of Parajanov’s
work “Shadows of Forgotten Ancestors” from interna-
tional film festivals.

He died on December 27, 2007, in Warsaw, Poland.
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~ Jbig lnwptyuwiu
hwuuwynd
(INLpGUNU NLnuuNUG|
GU dwinhg UG Np
Unuuntlu nuypngntd
NLULUUGNL:

Nniptu Uwdnywup dudt t 1897 . hnywntidptinh 8-hu
(dphihuhnud, hwjwywlu punwuhpnd: Ypwunwuu wn
dwdwuwy quuynd tnp uwuGpwywl MNnwuwuinwuh
Jwaunwd: Lpw Jdwypp dbpdhut Lwjwupwpnwunp, hwj-
Jwywlu pwwnpnuh ntGdhunp tp, huy hwpp 2wpwn
Uwdniywup pwuyh bwhuwguh:

«Unwohu pwuwuntpwywlu gnpétinp, nn nwwynnpyt Gu
hJ Ute wwuwnwlbynipjwl ontinhg, Gnk Gu [@h$ithuh hwy
pwwntpwywu fudptph ubpyuwwgnwd Shpywuqunbh,

Rouben Mamoulian was born on October 8, 1897, in im-
perial Russian Georgia. His mother Virginia Kalantarian
was a director of the Armenian theater, and his father,
Zachary Mamoulian, was a banker.

“The first theatrical works that impressed me in my
youth were those of Shirvanzade, Sundukian, Levon
Shant and Manvelian presented by Armenian theatrical
groups in Tiflis,” said Rouben.
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Uniunniyjwiuh, Lunu Cwuph, Uwudtywuh qgnpdtpp»,-
wub) t NnipGup:

Jbtig tnwntywu hwuwynd Nincptupu nenuuinytp Gu dwnphg
UhotL np Unuwnntu nwpngnud nwuwubine: 2Gunwquynud
Uppnigyntup bw ywnnituwyb t Antuwunwiund: Unuyywyh
hwdwuwpwunwd ppGwywl hpwyntup nuuntduwuhptbnt
tnwphutpphu, bw uyutp t uGpgpwdybp pwwnbpwywu
Yywuphu. ungnpti tbwb Unuyyuwh wpytuwnh guuwnnpnuhlu
Uhg Unuuunnwiuinht Uunnwilhujwduynt wowytnun Gygbuh
Jwhupwugndh nwuwnpuwunwd: 1918-hu  Uwdniywup
(¢h$huntd hhdutp t npwdwwnhywywl unninhw: 1920
B. Uw pnuwywl pwwnthwhudph htwn dayub) £ Uugihw?
hjntpwhuwnGph, b, unphpnwihu rGdhuhg huntuwithGind,
npnptp t Juwp wjuwntin: Lnunnuh hwdwuwpwunwd
>wnnitbwyt) £ nuwlGp nhwdwnhlywywu wpdGuwn: 1922
. Lw uluty t UGpyuwywgnwdubin ptdwnnpt wugltptund,
www Uty wmwnph wlug wnbtnwihnfudtp t UdGphywygh
Uhwgjw) ULwhwlqutp, npwuntn Jh pwlUuh wwnph
owbtipwutp nL owbtiptiinutp t ptdwnptp MNnstuptph
«bupdwl» puwwnpnund (Une 3npp): 1920-wywl pR.
Utpohu Uwdniywiup nwuwyuwunt t b pGdwnpniegyntubtn
wnptp Ynt Snppnud. wdtphlywl pwuwnpnuh ypw Jtd
wqgntignipyniu t gnpdtp Upw’ «Mnpgh>» pGdwnpnieyncup:
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At the age of six, he was sent to Paris to study at the
lyceum of Michel de Montaigne. Later he continued his
education in Russia. While studying criminal law at the
University of Moscow, he became involved in the theatre
and was trained at the Moscow Art Theatre under Yevg-
eny Vakhtangov and Konstantin Stanislavsky.

In 1918, Mamoulian founded a drama studio in Tiflis. In
1920, together with the Russian Repertory Company he
toured to England, where he decided to reside in order
to escape the Soviet regime oppressions and continued
to study drama at the University of London. He began di-
recting English stage productions in 1922. In 1923, he im-
migrated to the United States , where he directed grand
operas and operettas at the Eastman Theatre in Roches-
ter (New York) for several years.

During the late 1920s, Mamoulian was teaching and di-
recting in New York City. His production of DuBose Hey-
ward’s Porgy (1927) made a deep impression on American
theatre. While remaining a busy stage director during the
late 1920s, Mamoulian directed the early sound film “Ap-
plause” (1929) at Paramount’s Astoria Studio in Queens.
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1920 pywywultph Jytpohu wnpntu (hubind puwjwyuwupu
wwhwuoywod pwwinpnuh ntdhunn” Uwdniywup Lnithuuh
«Ownpwdwniup wunnnphw> uinninhuwnd bjwpuwhwubg
t hugniuwht «Owhwhwpnigniubin»  yhunuywpp:
Yhunuywnh hwdwn Uw UywpwhwunwuGpu wnRwohu
wuqwd hpwywuwgnt) t unninhwhg nnipu dwjuw-
utiynwuhs rughynwd, Upwtu wdpwgywd t bnbp wnbGuw-
hughyp, npu tp pwgwnrb] t >wndnwdp: Wu Unpwnpw-
nnuyniup upwt Jhwugwuhg Utd Gwitwsnid t pbpGe
2nhynin intinwithnpuytbiintg htiinn wnwohu yhunuywnpp
Lywpwhwutp t 1931 E., wu ynsynwd tn «Rwnwpuyhu
thnnngutinp>», npp ywn 2ngwuh jwdwagnyu quiuquunt-
pwywlu dhidtiphg tp: G wu Uwdnigwuph «®dnpn
UGuwpn>»> (1931, «2wupwyhu p2uwuh>»> (1931, «Uwhny
ntdpp: Ugagh wdnp>» (1932) yhunuywputphu ghonwd tn,
wjuniwdtuwjuhy, «Rwnuwyhu thnnngutpp>» wytih pwpn
wRhuwnwitpe t, pwitl yeippupywdutinp: Udtith tnwwdnphs
t Nnptipin Lnthu Upghytuunuh Jtwh hhdwu ypw upw
Lywpwhwlwd «Inyunnp Qtiphip W Jhuwnnp 2uynp» (1932
B.) Uhunuywpp. 2w YhunpUuwnwuwutph Ywnpdhpend,
htug uw t Uwdniywuh gintjugnpdngp:

NGdhunph hwonpn whuwwnwupn «Uhphp hud wyju
ahotin» (1932 R.), guwhwuwndt) t npwtu Jwn 2nowiuh
[wdwanyu Uinighpiutnhg Utyp: Qiuwdnn nbpGpnud thu
Unphu GJwytu b Quilitig Uwpennuwinp:

«Ouwnwdwniug»>-nd Uwdniywuh Jtpghu whuwiwnwitpn
npwbtu nGdhunp- wpnnynwutph, 1933 . Ujwpwhwuwd
«6ng Gpgng» hhwuwih yhunuywpu tp® Uwnitu “Yhunph-
fuh dwultwygnigjwdp: Uwdnywithu wytbith Jdtd hwugn-
nniyniul tn uwywund «UGinpn-aninyhu-Uwytip» puyb-
pnigniund”™ wyn nwpw2powilh UGy wy  gGpwuwnn
Qntunw Quwppnh htwn: 17-nn nwnph Gytnhwih Jhwwt-
nh YGuuwagpnipgywu hhdwu ypw Uwdnigwuh Uywnpuw-
hwluwd «Pphunnhuw pwanthh>» Yhunuywnph grihuwygnnp
nGpwywuwnwpp Lw  tn: Uwdngwuh  «UGUe  ynyhu
wwnnd Gup» ypunuywpp, npp uywpwhwub, tp L
Snuwnnjh «2wnniyniu>»> ytwh hhdwu ypw, dhwtpwuwy
spunniuytg: Lw htnwguwy 2nthdninhg U PpnnyGnud
ptdwnnptg «Mnpgh W PGu» Ubpyuwwagnudp, npu tp Jto
hnswly ptptg Upwl: UG wnwph wug Uywpwhwltg
«Mipnwpu  hpnuwyp» hhwluwih  Ywunwybngnigyniup,
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For “Applause”, he mounted wheels on the soundproof
booth in which the camera was enclosed, thereby free-
ing it to move - an innovation that brought him quick
recognition. Mamoulian’s first motion picture, after he
relocated to Hollywood, was “City Streets” (1931), one of
the better early gangster films. Although it was not as
celebrated as “Little Caesar” (1931), “The Public Enemy”
(1931), and “Scarface: The Shame of a Nation” (1932), “City
Streets” is unarguably more visually sophisticated than
any of them.

Even more impressive was “Dr. Jekyll and Mr. Hyde”
(1931), the first sound version of the classic story by Rob—
ert Louis Stevenson, and many critics consider it to be
Mamoulian’s masterpiece. Mamoulian’s next effort,
“Love Me Tonight” (1932), has come to be regarded as one
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npp Ynt 3npeh  YhunpUUwnwuwlutnpp  hwdwnpbghlu
nwpyw wljwagnyu yhunuywn: Npny dwdwuwly wlg
Uwdniywul hp nwnwiunp thnpat t «20-nn twnp-$npu»
puytpniyniuncd W 1940 . Lywnpwhwlb) t «2nppnjhLpwilip»
yhunuywnpp, gffuwdnpn ntptGpnud thu uwypnu @wnitpp
U Ptghy NGnpnniup: Uw wpywdéwhu yhunuywn t L
huwdwnynud t wdtinhyywu yhunyh nwuwywt udnputphg:
Lnyupwl hwonnywd wohuwwnwup tp Yhuubuwnt Pluuuyn
hpwlhtuh Jtwh hhdwu ypw bywpwhwuwd «Upntu b
wywag>» yhunuywpp, npp dGutinhyh yhunthwnrwunnunod
wnpdwuwgby] t dinipphh hwwnny Jpgwuwyh' jwdwagnuu
qgnibwynp yhunuywph wujwuwywpgnd: Lpw Gppnpn
wohuwwnwitpn' ng wjupwt Utd hwgnnnigintu gpuwiuguwid
«Uwwnwuhutinp Upw Jwuwubiphu>» yhunuywnp, 2tunph
dSnunuwyh U Qtut [”htnuhh Jwubwygnigjwdp, pndwlwinhy
Juwuwnwytpgnipyniul tn: «Lwnipuw>» Yhunuwph uwnpuw-
hwunwutph dwdwuwly punhwnpdtGind hnihyninjwiu
Uhunpuytipnigyniuutiph htwn, Uwdniywun JGpwnwnab;
t Ppnnuby, npunbn 1943 p. pGdwnptp t hGuwaguwynd
huywywl hhph JbGpwdéywd <«Oywhndw>> (1943) L
«Ywnnwbp> (1945) Jnwghputpp:  2Gunwquynd  Uw
UywpwhwlGy £ Wu Gpynt yhunuywn «UGunnpn-aninyhu-
Uwytip»-h htunn® «Udwnwihu wpadwynipn»  (1948) L
«Utiinwputb gnywuwititins (1957 B.):

WITH
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of the most accomplished of the early musicals. It starred
Maurice Chevalier and Jeanette MacDonald. “The Song
of Songs” (1933), Mamoulian’s last film for Paramount as
a producer-director, offered a strong performance by
Marlene Dietrich. Mamoulian had more luck for Met-
ro-Goldwyn-Mayer (MGM) with another of the era’s
iconic female stars, Greta Garbo in “Queen Christina”
(1933), a biography of a 17th—-century Swedish monarch.

“We Live Again” (1934) was a generally undistinguished
adaptation of Leo Tolstoy’s novel “Resurrection”.

Having left Hollywood to win acclaim with his staging
of “Porgy and Bess” (1935) on Broadway, Mamoulian re-
turned with the whimsical comedy “The Gay Desperado”
(1936), which was voted as the best film of the year by New
York’s critics.

Mamoulian brought his talents to Twentieth Centu-
ry-Fox and directed a swashbuckling adventure film “The
Mark of Zorro” (1940), starring Tyrone Power, Linda Dar-
nell, and Basil Rathbone. Equally distinguished was “Blood
and Sand” (1941) based on a novel by Vicente Blasco
Ibafiez, which won a Special Jury Prize as the best color
film at the Venice Film Festival. His third effort for Fox was
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Gnp 1963 p. Lw uyub| tn «20-pn Ywp-%npu>»-h hwdwn
«YylGnwywuwnpw>»> —-h Lywpwhwudwl whuwwnwuputbpn,
Upwu hGrwgntip GU wphuwwnwuphg Uywpwhwudwu
6-pn. onp:  Uwdnwwup Gppte stp hwunnipdnwd
unntindwgnpdwywlu Jhowdwnnigyniup, W unninhwubph
nGywywnutipp, h Jtpon hwuéduynd thu Upw nbd
wwjpwnnid: Uuyhbtih t wdtphyywu yhunjh qupqugduwiu
anpdnid Upw niutigwd utpnpndp:

1950-wywitiutph ytGpohu Uwidniywitin yGpguwywuwwbu
phnGL t hp wphuwwnwupp: Wn dwdwuwy tp bw wynh-
Uynptl Jwuliwygtp t UUL-nd hwywywl  uthjnirph
hwdwjupwjhu Wwuphu: 1971 p. wygbb t lunphpnuyhu
2wjwuwnwil: 1964 . qnt b hpwwnwnpwytb t Jwuywywu
«Uphquy> ghpep: 1960 p. thGunpdwph 8-hu, Yhunwp-
nwnpniywlt wuwwnbgnud  Lpwbwiywih  ubGpnpduwiu
hwdwin, Uw 2nihyninh @wnrpeh Ywju Ugnphe 1709 hwugtinud

the less successful “Rings on Her Fingers” (1942), a roman-
tic comedy with Henry Fonda and Gene Tierney.

Seemingly soured on Hollywood by his experience with
“Laura” (1944), Mamoulian returned to Broadway, where
he directed the hit musicals “Oklahoma!” (1943) and “Car-
ousel” (1945). He made two more films, both for MGM:
“Summer Holiday” (1948), and “Silk Stockings” (1957).

Mamoulian was fired from Fox on the sixth day of shoot-
ing “Cleopatra” (1963).

Mamoulian had never been very tolerant of creative in-
terference, and the studios apparently had finally grown
tired of battling with him. However, his contributions to
the American cinema proved to be enduring.

In the late 1950s, Mamoulian retired. He participated in

wndwlwgb| t wuwnnh: RFGwGwn Nneptu Uwidnigwup dudtp
U wwnt) t 2uywuwnwuhg htnnt, Lw hwpGuheh wpdwuh
npnhl tp: Gpp nbr thnpp tp, tnwnhyp Upwu undnptigntip
Juwipnuw nL gntp hwytptu: WWL-nwd gunuybnt pugwgenid
Uwdniywup wowygt t hp hwyptuwyhgutphu, hwwnyw-
wtu hwy wpytunwgbwnutphu:

Gnywn wnwphutp bw wwpt, t PubGpth 2hignd” yung
uywpsnihh Uquinhw Lyntdwiuh htwn:

«hUusnL wtwnpe t wdwstd, np Gu hwy GU: 2wtpp qupguigwad
hwynypr nt wnytiuwnn Gu niutigtp UJhouwnuwnphg t| wnwo:
Utup bwynyp nituthup, Gpp Spwiuhwl, Uugihwl W
Qtpdwuhwu nbtn pwnwpwyhpp Gpyputp stu Gnbi by
huwyywywu dwagnudp hué hwdwn nudtin htuwpwiu Gnuiy:
2wytinu ntuGu wjuwyhuh LDwuwywih wwwndnipyntu, nn
wnytunh tnwnwiunp Upwug wnjwl Jtg t », — gnbp t Luwu:
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the life of the Armenian diaspora in the USA, in 1971 vis-
ited Soviet Armenia. In 1964, he published the children’s
book “Abigayil”. On February 8, 1960, for his contribution
to the motion picture industry, he received a star on the
Hollywood Walk of Fame at 1709 Vine Street. Despite the
fact that Ruben Mamoulian was born and lived far beyond
Armenia, he was a worthy son of his homeland. As a child,
his grandmother taught him to read and write in Arme-
nian. During his stay in the US, Mamoulian supported his
compatriots by promoting Armenian artists.

For many years he lived in Beverly Hills, with his wife,
Azadia Newman, a portrait painter.

“Why should | be embarrassed that | am an Armenian?
Armenians had a developed culture and art even before
the Middle Ages. We had a culture long before France,
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~ 1997 3. ndhunnh
oulnjuiu
100—wyjuuyhu,
2ujuutnuauntcd

ennuNYUYG) t
bwdwywupo:

Uwdniywup Gpwgnud tn Uywpwhwltp yhunuyuwn, nph
ugtibwpp yanptp Yhywd Uwpnwiup, huy Ghwdwnnipyniup
Upwd vwiswunpywup, Gwe Uqguwiynipp Yruwnwin grhuwi-
uUnp ntipp, huy Uwnwhpnu Uwpjwup YyihuGp uwphsp:
1983 . Udtiphywyh ntdhunputiph ghinhwu™ Yhunjh wu-
wuwnbgnud dtdwagnyu wywiunh hwdwn, Upwu Junphb t
pwpapwanyl’ A4ph$dhph Upgwiiiyp:

Lw Jwhwgt t1987 p. nGywntuptnh 4 hu “Ywih$nnuhuwynid:

1997 p. 2wwunwunwd pnnwpyytp t bwdwywlhy
Udhpywd ntdhunph dubnywl 100-wdjwyhu:

i'.!jt'."t | N"": and R{.I'L'r‘r:

England and Germany were civilized countries. My Ar-
menian origin gave me strong support. Armenians have
such a significant history that the talent of creativity lies
in their blood,” once he said.

Mamoulian dreamed of making a film with William Sa-
royanasascript writer and music by Aram Khachaturian;
Charles Aznavour would play the main role, and Martiros
Saryan would be the artist. In 1983, the Directors Guild of
America awarded him the prestigious D. W. Griffith Award
for Lifetime Achievement.

Mamoulian died in Los Angeles on December 4, 1987.In
1997, a postage stamp dedicated to the 100th anniversary
of the director, was issued in Armenia.
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~ Lpwu
nuuunhuwnuwiybl t

unn hunp, NN
NGLN tnnwiu Upown

nLtuGgb| t oGnd
hwpuwptnniejntuugn:

Unpdtu Qhqwphuwlwup éuyby t 1935 p. hnywntdptinh
3-hu Gpuwunwd: Gpp Updtup punwdtup UGy wduwywl
tp, Upw hwypp” Pnphup, htGrwunwd t puwnwuhehg, W
Unputiup hnpu wnwohu wuquwd nGuunwd t wpntu nbnw-
hwu wnwnphend: Lpwlu nWunhwpwyt) t funpe hwynp,
nnh htun tnnwit Jhow niutigti t otpdhwnwpbinnueyniuutp:
Unpdtiup Jtdwgt) t nnuwitgnt vhowdwynnid, unynnby
t nnwwywu nwpngnd: Uwpp Gitbw dwuhlluwil,
Unth pwwtpwutn tp W pwg stp pnnund ns Uh
nnwdwunhlywywl b owytGpwyhu bGpYyuwywgnid:

Armen Dzhigarkhanyan was born in Yerevan, on Oc-
tober 3, 1935. His father Boris left family when Armen
was only one month old and they first met in his tee-
nagehood. Brought up by his stepfather he built warm
and friendly relationships with him. Armen grew up in a
Russian-speaking environment attending school with
Russian inclination. His mother, Yelena Vasilevna, was an
ardent theater lover who never missed any drama and
opera performances.
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Qwnngwywl wnwphutphu  Updtup  hpwwnipynud
t pwuwnnpnuny W yhunny, huy nwpngu wywnubinig
hGunn ninunpynud t Unuydw U thnpénd punniudbi
fFuwunbpwpytunnh wGunwywu huunhuniun, npp uwyuwju
awhunnynud t: JdGpwnwruwinyd Gpuwl 1953-54 pRpe.
Updtlu Qhqwphuwlywult wphuwwnwueh t punniugnud
2wbhid  yhunpuytpnigyniunud™  npwtiu - owGpwwnnph
oquuwyuwil:

1954 p. punniuynd t Gpuwuh gbnwpybunwpwuwunb-
pwywlu huunhwuninn, wujwuh rGdhunp dJwpnuwl
uatiJjwuh pwdhu, npu wjb dwdwuwy Q. Untunniyjwuh
wludwlu pwwunpnuh nGywdwnpu tp: Uwyuwu hwdwpnp
pwywywuhu Jté t |hunwd, b Qhquphuwlywup wnGnw-
thnfpuynud £ Updtu Qnywyjwuh pwdhu: Unwohu wuquid
ntpwuwlup ptd t pwpadpwunid 1955 . hntujwphu® Y. U.
Uunwithupwujuynt wudwt pniuwwit npuwdwinhywywu
puwwinpnunid” Y. Gnwulth «hdwit Nthpwyny>» wyhtuh hhdwu
Upw ptdwnpwd ubpyuwywgdwlu Jte: Lw wjuwnbn
whuwwnnd t wybih pwu tnwup tnwiph:

1967 . hwywinuh rnLu ntidhunn Uuwwinnih E$npnup nbGpw-
uwuhu hpwdhpnd t Unuyduwyh LGUphWwU Yyndtphun-
Uhnigjwt wudwu pwwmnnu, npntn bw puwnwagb) t
qtUtpw «Pwppwpnup W htpGunhynup>» bGpyuwywgdwu
Utio (puwn” dtnnnnp nunnbiuynt «lvwnuignnp» whtuh),

During the school years, Armen was fascinated by the-
ater and cinema. After graduating from school Dzhi-
garkhanyan traveled to Moscow to pursue his career
in cinematography and attempted entry exams, albeit
unsuccessfully, at GITIS (the Russian Institute of Theatre
Arts). Upon his return to Yerevan, he worked as a cam-
era operator’s assistant at the state-run Hayfilm Studio
in 1953-1954.

In 1954, Dzhigarkhanyan was admitted to the Yerevan
State Institute of Arts and Cinematography, in Vardan
Achemian’s class who then was the head of G. Sundukyan
State Academic Theatre. The class turned out to be too
big and Armen was ultimately transferred to Armen Gu-
lakian’s class. He graduated from the Institute in 1955. His
first appearance on stage took place in 1955 at the Stan-
islavsky Russian Theater of Yerevan, performing in V.Gu-
sev’s play “lvan Ribakov”. He served for the same theater
for over 10 years.
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W Enniwpnn nG Shihynh «dhinwdtuw Uwpunnppwuns
whGund «UhhnuwwnGpGph pwnwep>»  wudwunidny)
alhuwynp htipnuh nbpp:

1969 p. Qhqwphuwlywul ulyund t huwnwy Uunnty
Qnuswpnyh nGywdwnpwd Unuyduih 4. Uwjywynyguynt
wludjwlu gwuuinpnunid, nph pGunwd bw, Jwulwynpwwtu,
fuwnuwgt| t Uptuth Ynjwuynt ntpp [(Gutuh Nthywduh
«<Swuynigyniu>» wnpwdduwy» W UGd Mw  «Ywwnniu
o>hjwgwd tnwiuhpnd>», Unypww® Endwnn Nwahuuynt
«Innygutin  Unypwwh hbGw», gbutpwp hnuny
Uhruwhy Pnuygwyndh «dwagpe» utpyujwgnidutpnid:
1996 p. utiwwnbtdptphu hqwnppuwlywup htowunwd t
Uwjwynduynt wujwl pwwnpnuhg, uwlyuwjlu >wpni-
Lwynud t Ginyputp ntuGUw wy wwnpnultinh pGdtpnid:

Yhunynd nGpwuwup hp Unpwdnwinp WG t 1960 .
«@nignd>» yhunuywnnd 2wynph nGpwywwnwndwdp,

In 1967 invited by famous Russian director Anatoly Ef-
ros Dzhigarkhanyan moved to Moscow to make a career
at the Lenkom Theatre, where he played General in the
“A Barbarian and a Heretic”(based on Fyodor Dosto-
yevsky’s “The Gambler”) and the role of the protago-
nist in Eduardo de Philip’s “Filumena Marturano” (called
“Town of Millionaires”). In 1969, he joined Moscow’s V.
Mayakovsky Theatre directed by Andrey Goncharov.
The roles included the characters in Tennessee Williams’
plays: Stainley Kowalski in “A Streetcar named Desire”,
and Big Daddy in “Cat on a Hot Tin Roof”; the role of Soc-
ratesin “Conversations with Socrates” by Eduard Radzin-
sky; General Khludov’s role in V. Bulgakov’s play “Flight”.
In 1996, Dzhigarkhanyan left the Theater continuing to
perform on other theatrical stages.

Dzhigarkhanyan made his film debut in 1960 film “Land-
slide” as Hakob, but the real recognition came with the

huly hwiupwuwuwsnigintu Updtu Shquipfjuwiljwiuhu pGnty
t Upw wjwagnylu nGpwywuwnwnpndutiphg Gphunwuwnn
ghunuwywu-$hghynu  Upuynd Uwldbpgwuh nGpp
dpniuglb Wnywpyjwuh «Pwnpl, Gu GU>» yhunuywnnud: Wu
ynhunuywnph gnigwnpniwdhg nnn) dwdwitwy wiug hGuinnwd
GU Unp hGunwppehp wnwownyutn, npnup gnigwunnnd
GU Upw nGpwuwlbwywlu huwpwynpnigintuutnh wyu
Znowlwyp, hngbpwuwywlu hwjwuwnhnipyntup W G-
nwdwnUuwynpdwl JuwpwtGunnginiup. nupphu Unwynis
«Gnwilyjntuh>» (1967 @.), Unuinnigny™ «Sptuwn owGpwghw»
(1967 .), >tnwpu Jwwhuwnwu Oybsyhu'«Uunpuwihutph
unp wpywdlubpp» (1968 RE.), tuutn Mnnyjwl’™ «2nihuh
ytgp>» (1968 p.) wwuwndwywl, Uhfuwyhp Unnhouny® «®np-
nhy yrnctuy» (1968 RB.), Utpnp" «2wpuuwgnitu hjnwuhuhg»
(1975 @.), Lnu Mnnnuywil™ «6pp quithu t ubwwntdptipp»
(1976 18.), hruwy «Uqwidnp@yntu> (1978 .), Uhunuywnputipnned:
Pwgwuwywlu ytpwwnph ntpwywunwnnudutphg wnwytp
hhpwndwl t «UlW Juuwnne> wdwquywhudph uwwwiinw-
Unp wwnwagntpu Ywnwh nGpwywmwnnudp’ «2wunhw-
Jwit Jwypp thnhuti sh ywnbih>» (1979 @.) yhunuywpnid:

Cunhwuntp wndwdp Qhqwppuwlwlun fuwnwagb) t
qnptet Gptp hwpnip nGp: Lw huwnwgbp t pwgdw-
pnjwunwly ntptp rnwwywu U punphpnughu yhungh
lwdwanylu ntdhunputph® tnwpptp dwunptGph Yuunw-
ybGpqwywlu, wpywdéwhu U GpwdOunwywl dwww-
douutbpnud: 1991 p. Jdhusl 1996 p., npwbu wnpndtunp,
nGpwuwluwywl Jwpwbwunigjwu nwubn t nwuwduwuntg
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role of Artyom Manvelyan in Frunze Dovlatyan’s film
“Hello, That’s Me”. His talents had gradually unveiled
and mastery of psychological transformations of po-
trayals had been seen in such roles as the blacksmith
Mukuch in “Triangle” (1967), security officer Artuzov in
“Operation Trust” four-part mini-series (1967), captain
Ovechkin in Edmon Keosayan’s “The New Adventures of
the Elusive Avengers”(1968), Esser Proshyan in the his-
torical film “The Sixth of July” (1968), Mikhail Stishnoy in
“Little Crane”(1968), Serob, “A Bride from the North” (1975),
Levon Poghosyan in drama “When September comes”
(1976), and Isay in “Mourning Snow” (1978). The leading
role of the thiefin law and head of gang of armed robbers
that calls itself “The Black Cat” is one of his most success-
ful and most recognized antagonistic roles, in the film
“The Meeting Place Cannot Be Changed” (1979).

Overall, Dzhigarkhanyan has played almost 300 roles.
The genres he covered vary from situational comedy,
drama to historical, adventure and musicals. The film di-
rectors and the films they made with Dzhigarkhanyan in
leading roles are known as the best Russian and Soviet
productions.

From 1991to 1996, Dzhigarkhanyan taught at the Gerasi-
mov Institute of Cinematography (VGIK). In 1996 he estab-
lished the Moscow Drama Theater (“D” in short) bringing
his VGIK students together. The Theater has occupied a
special place among mini theaters of Moscow. The The-




YhutGdwunngphwdbhwih hwdwdhniptUwywl whGunwywl
huunmhwnwnnud: 1996 p. Unuydwynid hp Yntpuh hhdph
Upw hhdunwd t «Qhquinfuwljwih gwwnpnups. [Fwwnpnu
«W>»-U wudhowuwbtiu jnipwhwwnniy intin t gpwntgunwd
Unuydwyh thnpphy pwuwninpnuutbph 2wpenid: Guwnpnuh
ptdnid Qhqwppuwlwup puwnwgtp t 2. Mhuwnbph
«JdGpwnwnpad wniu» W U. PbGpGunh «4pGwh dJGpohu
dwwwybup» ptdwnpnigynibutnnd: Qhquipfuwlywup
qpwnyuwd t bwlb wunpwnhquwyhu utGpyuwwgnduGpned:

Lnpw wuntup gnpytp t Qhutuh rGynpnutGph gpenud”
nphwbu pniuwywtu yhunh wdtbwwwnn Lywpwhwuynn
nGpwuw:

Qhqwppuwlwwup 1977R. wnpdwluwgk) t 2luU2, 1985p."
ruU2U dnnnynpnwywu wnpunhuwnh ynsdwu: 1975p. W 1979
p. uwnwgb) t 22 MGinwywl Jpgwuwy: Mwpgbwwnnybp
t 2wdwhwjywywu «dwhwqu>» (2002 E.), «2wjwly>»> wag-
quwjhu yhunih Upgwitwywpwhuntgjwit 2wiwnney (2013.),
N1 pwwnbpwywu gnpdhsutph Jhnigjwl «Pjnupbnui-
wwyt Snipwiunnun» (2010 p.) Upgwuwyubpnd, 22
Unipp UGupnw Uwpwningh (1996 .), N 2wypGuhehu
dwunnigwd dwnwjnigintbuGph hwdwn I (1995 p.) L
IV (2005 R.) wuwnh@uwlutph, Untpp Wkpuwunn Ltuuynt
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ater staged a number of famous plays with Dzhigarkha-
nyan in leading roles including Samuel Beckett’s “Krapp’s
Last Tape” and Harold Pinter’s “The Homecoming”.

Dzhigarkhanyan is included in Guinness World Records
as the Russian actor with most film appearances.

He was named People’s Artist of the Soviet Union for
outstanding contribution to the development of the So-
viet culture (1977, 1985), in 1975 and 1979 Received RA State
Prize. He has received many government awards among
which are “Vahagn” award of the Union of Armenian The-
atrical Figures (2002), “Hayak” National Film Awards Spe-
cial Prize (2013), RF Highest Theater Prize “Crystal Turan-
dot” (2010) awarded by the Union of Theatrical Figures of
Russian Federation, Mesrop Mashtots Medal of RA (1996);
RF Order of Merit to the Fatherland, Il class (1995) and IV
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(2006 [g.) 2pwlpwlilpny: Lpw dwuhU UywnpwhwuybL Gu  class (2005), the Order of Alexander Nevsky (2006). Many
Jwybpwagpwywu yhunuywputp: Lapyuwynd puwyynidt  documentaries have been filmed about him. Currently he
Unuyduwynid: lives in Moscow.
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C2unp
Onu Uwnahujwiun,
pGRUWWNh duwunnnn
tn, dwynp Quiph 9hu
Pnuwnusp, dnntp b
nGpwuwunthp:

Gbpp (Uwpghwwit Gaphthu Qnuh) dudbi t 1946 . Jwjhuh
20-hu Ywih$nnuhwh £ UGuppn pwnwpenid: 2wpp
9nu Uwpghuwlp, pGruwwnwnph Jwpnpn tp, Jdwpp
Quwiph 9hu Ppwnisp, Unntip W nbpwuwunthh: Ounnutpp
pwdwuyti| Gu, Gpp Uw punwdtup 10 wduwywl tn:
Gnunny Juynu wdnwuuwiunwd t npwuwt Qnu Uwinighnih
htuwn, uwyuwyu Jwpp hwpwptnnegyniuutpp fugnud t, Gpp
wnohyn 9 tnwnptywu tn: 2Guwgquwynid Quiph Qhup tih
Uuh pwuh wuqwud wdnwbwgb] ni wdnwiuwindybp t L
uinhwywd t Gnbp puinwithpp wwnwnb, nne Gpunpnd™ Ynt
3nnp, Rtpuwulwih$nnuhw: hus-np dwdwuwly Jdwypp
uh pwith 2wpwe GGphu pnnund t Jwuywuwnwup, ni gt
Upwlp hwunhwnud thu wdtu onp, Gpynwh hwdwnp tp
wjnwhuh thnpédwnenieyniup gwywih t Gnbpi Lwhubwywu
Uppnipynitu Gophthuu utnwiunud £ Lnu UugkiGuh «Unuptn
oGpth»  Jwulbwdnn nwpngnud, npunbn wuqltpGuhg W
$nwiiutiptiuhg pwpén wnwownhdnipyniu t gnigwptpned:
Qwuwdhongutiphu hp hwdwnwuwnpuwughutinh hwdwn
wnouwyp2wnniuwy tpgnwdtn: 2hugbnnpn nuiuwpwiunud
Lw hp puytputph W nwnwghsutph hwdwn pGdwnpnud
t «Opjwhndw>» Unighpip: Gnunnd h huwwun G quihu
Upw aGwjuwhu jnipwhwwnnly wnuwiutpp: Unoyuwiu
hhwgunwd thu yhunuywnputiph wuwntpp. GGph Yniepp
Onph 2Gthpnpu tp, npp UGdwwtu tnwywdnntg tp upwiu
«Lwhuwbw) f[hdwuhh dnwn>» yhunuywnpnd YyGpunwd
ntnph 2unphhd: Gtpu ubunwd t punophuwyty 2Gthpjnnuh
wnunwunynp  hwuntpédwuplt nt Jwpep: Lw  nbne
dwiuynigyniuhg Ghwagnd t huwywnuh (hutine dwuplb:  «Gu
sth dinwonuwd gt hus Yywpnn Gd wub, sth nnnptp wuquid
Gpgbnt GU, gt wwnbng, Gu wwpqwwtu guwuywunwd th
huwywnuh thut, nw tp hdbwywwnwyp»,- wub tuw:

Gtphihuh bwhuyhu nwupuytiputinhg Utyp wwwndt t. «Gu
Gppbe sGU Unnwitw GGph hGuin hd wnwohu hwunhwnudp:
Lw wjupwl jnipwhwwnny tp: Lw wndtiu yhunwuwnn
lhutin: 26ug wynuntn ni wn wwhphu, Lw wuwg, np
gwluywunwd t yhunwuwnnn nwnruwy, b dGup ghwinthup, nn
Upwil nw Yhwonnyh>:

16 thwpGywund Lw hGnwunwd t Jwpwywl inuhg W
nuytipng htwun hwuwnwwindnd Lnu Uugbitunwd: Uyunwd t
hwlwhutb] nGpwuwuh JupwGunnigjwlu nwupupwglbph
U Jhwdwdwluwy npwbtu wwnpnithh  whuwwnnd t
wyndputipnd, nnwtugh wwnniuwn yuwuwnwyh: 1962 g. uw
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Cher (Cherilyn Sarkisian) was born in El Centro, Califor-
nia on May 20, 1946, to John Sarkisian, a truck driver and
Jackie Jean Crouch, an actress and model. Her parents got
divorced when she was ten-months old. Her mother later
married actor John Southall, but their relationship with
Southall ended when Cher was nine years old. Holt remar-
ried and divorced several more times, and she moved her
family around the country (including New York, Texas, and
California). At one point, her mother left Cher at an or-
phanage for several weeks. Although they met every day,
they both found this experience traumatic. She attended
the Montclair Prep private school in Los Angeles, where
she fared well in French and English. In school, she would
perform songs during the lunch break for her fellow stu-
dents.

When Cher was in the fifth grade, she produced a per-
formance of the musical “Oklahoma!” for her teacher and
class. Soon she had developed an unusually low voice. Fas—
cinated by film stars, Cher’s role model was Audrey Hep-
burn, particularly due to her role in the film “Breakfast
at Tiffany’s”. Cher began to take after the unconvention-
al outfits and behavior of Hepburn’s character. She had
wanted to be famous since childhood, later commenting,
“I couldn’t think of anything that | could do ... | didn’t think
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hwiuinhwnd t Ghghs Unuh Anunjhu, npu tuGpyuwywgunud £
Upwl dwjuwagndwu wynnnynwutin $hp Uthtippnnphu: Lpwl
wnwownynd Gu hwuntu quw nhwtu Gpypnpn wwuh
tipgsnithh LW wowygnd hp ntpjntinwyhu unin® «Nhugn, Gu
ptig uhpnud Gu>» dwjbwgnpdwu gnpdned:

1964 B. Unuh Pnunjh hbtunn hwdwgnpdwygnipywdp
hhdunwd t «Uhgn Gun thn>» tunwdpp, npp pnnwnynud t
«Ngnt’J Gu wwnbp», «UGpp tnwponhuwy t> W «@nn jwiy
dwdwluwyutpp qwit>» tpgbpp:

1960-wywlutiph ytpetipht bw wwydwuwaghp t Yupnd
«Lhptpph NGppnu bdthGphwp» puybpnipywt hGunn W
pnnwnynwt t hp «Gpwaquwitputph thnpphy>» uninl: Gpagp
hwonnywd tn, wju wunwd thu wdpnng Lnu UugkiGuntd:

1965p. Upwilp thnhunwd Gu hpGug fudph wuntup b «Uhagn
tun Lihn»-h thhnfjuwptu hptug Unsnid «Unuh L Gtp»,
U Guwblwgpnd Gu «Le hdu Gu, thnpphy» Gpgp: Lnylu
pywywuht Upwlup pnnwnynd Gu hptug hwdwwnbn
nGpninnwihu wpndp «Lwhn Jtg»: 1965 p. hnihuhu
Nnihug Upnniug fudph wlnwdutph funphpnnd gnygp
hjntpwhpuwntpnd Jayunwd Gu Uugihw: «Wn Gptynjuil,
Gpp Upwup nnipu GUwu Lnunnuh 2henu hjntpwunghg
wuglhwywl ptprtph pwapnnutpu nnuwuywnhsutpp
hwdwpdtghu wpwunhuwnutph2nipg U pwnwghnptil wuwnn
nwpawu»,— ywuwdt t gnnn Uhupnw Yhunup: Gnp wpntu
Upwilig Gpap pphunnwilwywt hhe 2pGppUGPh wRwohu
hnphgnuwywiuhg nnipu Unbghu  phpiutphl, wugihwgh
ntnwhwultippn uyutight YpYuonhuwlyty Unuhh ni Ghph
hwagniunnh nép: LwhwuqutGn JGpwnwruwiny' nniGunp

I’d be a singer or dancer. | just thought, well, I'll be famous.
That was my goal.”

Aformer classmate commented, “I'll never forget seeing
Cher for the first time. She was so special ... She was like a
movie star, right then and there ... She said she was going
to be a movie star and we knew she would.”

At the age of 16, she left her mother’s house and moved
to Los Angeles with a friend and enrolled herself for acting
classes, while she simultaneously worked as a dancer in
clubs to earn a living. In 1962, she met singer, Sonny Bono,
who introduced her to record producer Phil Spector, who,
in his turn, employed her as a backup singer and also re-
leased her debut single “Ringo, | Love You”.

In 1964, she worked with Sonny Bono to form the group
called “Caesar & Cleo”. They came out with the singles “Do
You Wanna Dance?”, “Love Is Strange” and “Let the Good
Times Roll”. In the late 1960’s, she signed a contract with
“Liberty Records’ Imperial” and the label released her solo
single titled “Dream Baby”. The song was successful re-
gionally and received airtime in Los Angeles.

In 1965, they changed their name from ‘Caesar & Cleo’ to
‘Sonny& Cher’ and recorded the hit song ‘| Got You Babe’.
That year, they also came out with their debut studio al-
bum ‘Look at Us’. They traveled to England in July 1965 on
the Rolling Stones advice. According to writer Cintra Wil-
son, “English newspaper photographers showed up when

Uh pwitih Utid hwdtipgutinnd uGpywywunwd t Gpyph funonn
hwuJtpgwupwhutpnud: Lpwit uyund GU punonhuwyt.
wnohyutpp ul thu uGpynd Jwputbpp W Ynpnd thu
quuqwywudwl pwaynuutn: Gph untndwagnnpdwywl
onpowlwiyu punpuuudnud t, W bw hhdunwd t hwgniuwinp
aLwynpdwl puytinnipyniu:

1966 . wwnhihu «hUththtp NGepnu LEpip» ghnuinynud
t Ctph Gpunpnpn hwonnywd wipndp «Unuhu GGph
Unnehu>: Uipndh giruwdnp Gpgp «Paug pauqg (hd uhpbhu
nwwwitig hud)» wdtphlyjwu hnphgnuwywuutpnd w-
nwohl wtnp qpwntgntig, W nwnawy Stph wybih pw
Uhhnu Jwwnpe nluGgwd wnwohu unin Gpgp:

1969 g. Lw ntin unwguwy «2tupheh> yhunuywnnid, nnh
ntdhunnpu nt ugtuwnphuwnp Unupu tp, W npuntin, uwyuwjl,
Uw nbp stp unwuadutE Yhunuywnnd Wwwndynd t dh
Gnhunwuwnpn Yung dwuhlu, npp thunpnd t Yuwiuph
hdwuwnp: Yndtinghnu wnenudny yhunuywpp Gwhunnynud
t, L Unuh nL GGp gnygp 190 000 nnpwun wwnpwe nt hwpy
ynunwiynd: Wuntwdtuwyuhy, nnn pllwnwwnutbn gnb-
ghu, np wyn yhunuywpnud GGpp gnpdniu uGpnid nphullnptg:

Wn dwdwitwy Unuhu hwitinhwnud tn wyp Yuitiwitig htun, W
1960-wywlutinh wjwnunhu upwughwpwptpnigyniuutpp
wuynd GU wwypnid: «®hthp> wduwaghpp gnnud t. «Unuhu
hnwwwhwwnnptu thnpand t hGun gphwdt) GGph uhpunp,
widniuunigwt wnwowny t wunw>: Yytinghytipon upwup
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S&C were thrown out of the London Hilton the night they
arrived—literally overnight, they were stars”.

As the song knocked the Beatles off the top of the Brit-
ish charts, English teenagers began to emulate Sonny and
Cher’s fashion style. Upon their return to the U.S., the duo
made several tours in some of the largest arenas of the
country. Their shows attracted Cher look-alikes—"girls
who were ironing their hair straight and dyeing it black, to
go with their vests and bell-bottoms”. Cher expanded her
creative range by designing a clothing line.

In April 1966, her second album ‘The Sonny Side of Cher’,
one of her successful albums, was released under the Im-
perial Recordslabel. “Bang Bang (My Baby Shot Me Down)”,
which reached number two in America and became her
first million-seller solo single.

In 1969 she starred in the film ‘Chastity’. Written and di-
rected by Sonny, who did not appear in the movie, it tells
the story of a young woman, played by Cher, searching for
the meaning of life. The art film failed commercially, put-
ting the couple with $190,000 in debt with back taxes. How-
ever, some critics noted that Cher showed signs of acting
potential.

Meanwhile, Sonny dated others, and by the end of the
1960s their relationship had begun to unravel. According
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wuwnnuwwbtu wdnwbwunwd Gu wju pwuhg htiinn, tpp
1969 p. Uwpwh 4 hu duynwd t Upwlug quywyn Atuhph
Pnunu: 1976 p. Ghwdhown Antig Wdwuh htwn uhpwybwh
wnpryntupnd dudnd t GGph Gpupnpn quuijuwiyp’  Ejuujow
PinL UJwiup:

Wuwhund, wipndutph bjwagnn Jwwnphg nt Yndtp-
ghnu wnnuny withwonn tpgtiphg hntuwhwwinywd® Ghpp
npnonudt uyhpybpnGpwuwuwywu wnpytunpu: Uwyuwju
«Qtuphph» U «Lwy dwdwluwyutp» Yhunuywnutphg
htwnn, nnnue Yndtpghnu wnendny wuhwonn thu, W Juwuwn
thu punniutip pubwnwwnutnp 2nthdnunned;, Upwit wjupwu
tLnLng sthu punniuncd:

Gnynt tnwiph wiig bw pnnwnynud t jnptnnpn «Qusnutpp,
nwquwwutpu nL gnntipp» wipndp, nphu hwonnpnnud Gu
«Unuhh b Gtnph yuunwytGpgnipywit dwd> htnniuwnwnnih
Lywpwhwunwdutipp, nph hwdwn 1974 B. Upwup unw-
gwlu hptug wnwohU Nuyt gqpnwu Upgwuwyp: 1970-

to People magazine, “Sonny tried desperately to win her
back, telling her he wanted to marry and start a family.”
They officially married after she gave birth on March 4,
1969, to Chastity Bono.

Son Elijah Blue Allman, born in 1976, is from her relation-
ship with musician Gregg Allman, to whom she was briefly
married.

With decreasing album sales and a lack of commercial-
ly successful singles, Cher decided to further develop her
acting career. While she had previously aspired to ven-
ture into film, she had only the critically and commercially
unsuccessful movies “Good Times” and “Chastity” to her
credit, and the Hollywood establishment did not take her
seriously as an actress.

Two years later she came out with her seventh studio
album ‘Gypsies, Tramps & Thieves’. That year, she starred

wlywl ppE. 2wwn ptnduwynn thu Gpgsnthne hwdwip.
Ctpp hwjwuwpuwswth wnpdwuwund t huswbu JGto
uhpn W Gpypwwanigywu, wuwbtu tp pulwnwunynd t
hwuwpwynteyniuhg: Lw Uwpwhwuynd t Jh 2wnp
yhunuywnutinnwd, npnughg wdJtuwnpwagnpwyn 1983 p.
«Ubtinwputi 6wuwwwnphp>» yhunuywnu tp, npntn bw
Juwuwnwnnd £t UGphy Upnphthh |Gupnithh puyGpnithne nth
othptph ntpp: UG tiwph wug wju ntpwywunwpdwl
hwdwp Ctpu wnpdwuwunwd £ Nuyt ginpnwu Upgwiiwiyh:

1982 . Gtipp wntinwithnfudnud t Yynt S3npp' Lh Unpwiu-
ptpghg nbGphwuwuh Jwpwbunnigjwl nuwutp wrlbint
hwdwn: Lunwdutipnh dwdwuwy bupwit bywwnnwd t nGdhunp
Nnptpuin Uppdwitp U Upwlu wnwownpynd  hwuntu
qwl Ppnnybih pGutpnud: Ctpp nGpwuwuh wphGpwih
hwdwp Gpwhuinwwwpwn t htug Uppdwuhu: «Unwlg
Pnph (NnpGpuin Uppdwl) Gu Gpput hwonnnigyniu sth
niuGuw Yhunyh wohuwphnd: Aninpp upwit hnpnnpned thu
hué nbp stnw): Gu hwdngytigh, nn Uhwiju Fnpp nw wiutint
puwigonipjntu ntutiguuy>:

Lnylu tnwphutphu bw bwb Uwpwhwuynd t «Yhdwy>
(ntd.” ®hptin Pngnuwitnyhs), «Ywuywdwp» (rGd.” ®hptn
hpu), «<huinyhyh yhnyutpp>» (ntd.' Qnno Uhjtin) W «Lniuuh
hohuwiunipyniu» (RGd.” Lnpdwit Qnithunlu) Yhunuywp-
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in the variety TV show “The Sonny & Cher Comedy Hour”,
which earned her the first “Golden Globe” Award.

During the 1970’s she released many albums, she contin-
ued to earn the respect of critics and fans alike by turning
ina number of strong big-screen performances, taking on
the role of Meryl Streep’s lesbian roommate Dolly Pelliker
in the 1983 drama “Silkwood”, one year later, for this role
she got another “Golden Globe” Award.

She moved to New York in 1982 to take acting lessons
with Lee Strasberg. She auditioned for and was offred by
director Robert Altman for the Broadway stage produc—
tion. Cher credits Altman for launching her acting career:
“Without Bob [Robert Altman] | would have never had a
film career. Everyone told him not to cast me ... | am con-
vinced that Bob was the only one who was brave enough
todoit.”

She was also seen in the movies “Mask” (director Pe-
ter Bogdanovich), “Suspect” (director Peter Yates), “The
Witches of Eastwick” (director George Miller) and “Moon-
struck” (director Norman Jewison), for which in 1988 she
got two awards the “Oscar” for the best female role and
“Golden Globe”.

In the 1990’s she appeared in the fiims “Mermaids” by
Richard Benjamin, “Faithful” by Paul Mazursky, “If These
Walls Could Talk” and released the albums “Love Hurts”,
“It’s a Man’s World” and “Believe”.
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utpnwd, nnh hwudwin Lw 1988 B. wndwuwguwy vhwuquwuhg
Gpynt Upgwuwyh' uduwignyu ywuwgh nGpwywwnwnduwu
hwdwn OQuywnh W Nuyt gnpniup:

WunthGwnl 1990-wywl ppE. Uywnpwhwuytb, t «Qnui-
hwpuutpp» (RGd. Nhswpn PGUuowUhl), «2wywwnwn-
dnipgniu» (ntd.” ®np Uwanipuyh), «6pb wju wuwuwnbpp
hunutp hdwuwjhu» (rGd." LGUuh Uwdnyw) yhunuywnp-
utpnuwd, Jhwdwdwuwy adwjuwgnptp «UGpp gwdtgund
t», «Uw dwnpnynipgjwit wppuwnhtu t» U «2wduwunws
wpndutipp:

hn ywphtpuwh wdtuwhwonn U 2uywuwnnwiuh hwdwn
wdtuwndjwphu dwdwuwyubpnd™ 1993 p. dwjhuhu Uw
wygbind t 2uwywunwl dwpnwuhpwywu wnwptbinig-
Jwdp: Wn wghg 22 wnwph wug nGpwuwunithhu hn
Twitter-nwd (nLuwuywiputp t hpwwwpwynd W juunw-
nnd hGuinlyw ghwnendp. «22 tnwph wpw9 Gu dwpnuw-
uhpwywl oqunieintu hwugnph 2uwjwuwnwl: Wn ninln-
nnigyntup ntin yGunwith t hd Jtg: Gu tppbp std wnbub
Udwl vnwnwwwlupe nt Udwl wpdwlwwwwnynegyncu:
Wupwl hwywnu Gu>:

1998 p. nwhniywhu wwwunwhwnph hGinbwueny dwhw-
Unwd t Unuh Pnunu: Wu nGwpp wwpqwuwtu gugnud t Gephu.
hninwpywynpnigywl dwdwuwy Gtpp Upwu wuduwiuned
t «wudnnwitwih Yspwuwp>: Wn wnwnph Unuhu b Ctpp
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In the most successful period of her career and most
difficult time for Armenia in May 1993 she visited Armenia
with a humanitarian mission. Twenty-two years after that
visit, the actress posted in her Twitter account and made
the following note: “22 years ago | brought humanitarian
aid to Armenia. That journey is still alive within my heart.
| have never seen so much suffering and at the same time
dignity. | am so proud.”

Following Sonny Bono’s death in a skiing accident in 1998,
Cher delivered a tearful eulogy at his funeral, calling him
“the most unforgettable character” she had met. That
year, Sonny and Cher received a star on the Hollywood
Walk of Fame. Later that year, Cher published “The First
Time”, a collection of autobiographical essays of “first-
time” events in her life, which critics praised for revealing
the singer to be down to earth and genuine.

In 2000, she came out with the album, ‘not.com.mercial’
and the following year, one of her bestselling albums ‘Liv—-
ing Proof’ was released in Europe. In 2003, NBC aired one
of Cher’s live performances as “Cher: The Farewell Tour”.
The program was nominated for six 2003 Emmy Awards
and won three: for Outstanding Variety, Music or Comedy
Special; Outstanding Camerawork, Video for a Miniseries,
Movie or a Special; and Outstanding Costumes for a Variety
or Music Program.
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2nihyninh dwnph dwrninnd wpdwlwund Gu wuwnnh:
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Llhwndtip nL wuytindnnptu puwgwhwyuinnd tp Gpgsnithniu:

2000 p. bw pnnwnynud t «Lne.LnU.UGN2>» wipndp: 2w-
onnn. tnwnyw pugwgend Gtpp GUpnuuynud gnnuinynud
t ptiupubtn nwnawad «4tunwuh wwwgnyg>» wipndp:

2003 . Eu Ph Uh-hu htinwpawynwd t Gtph «2nwdtipunh
nowagquyniyniu» ytunwuh hwdtingp, npu wpdwunwd
t Eduh Jpgwlwywpwphunigjwupn ubtpyuwywgnwd 6
Upgwilwlyutinhg Gnptphu, npwup thu jwdwagnylu
Gpwdownnieniu, Lywpwhwunwd, yhunuywnph b npdwg-
utphwjwanyuuywpwhwunwd” Gpuwdunwywu dnwagnt-
nh L pujwanyl pGdwywi hwgniuinh hwudwin:

Referred to as the “Goddess of Pop”, Cher has won a
Grammy Award, Emmy Award, Academy Award, three
Golden Globe Awards and many more. In the history of the
American Billboard chart she has been the first and only
singer to have a number-one single in each decade for
over 60 years.

Cher, her mother and her sister were also featured in the
2013 Lifetime documentary “Dear Mom, Love Cher”.

Over the years, Cher has not only pushed sensibilities
with her music but also with her extravagant, unusual
costumes and barely-there accoutrements. She has rou-
tinely worked over the decades with designer Bob Mack-
ie, who has created a series of outfits for the star that are
theatrical and unabashedly fun. Cher has also sometimes
aimed to make a point with her attire, purposely wear-
ing to the 1986 Academy Awards ceremony a famed black
chain-link halter and matching feather headdress, meant
as a form of protest over not receiving a nomination for
her work in “Mask”.

Cher released her next studio album, Living Proof, in
the United States in 2002. The album featured the sin-

Lpwlt wlbdwunwd Gu «®nthh wuwnyjwdnithh»:  Lw
wnpdwlwgt) t Jty Ouywnh, Uty Qptduhh, Jdty Eduhh,
tpte Nuyt ginpnwuh W quiiuquitl wyp Ungwilwyutiph: Lw
wdtiphyjwu hhe 2ptnph wwwndnigjwlu Uto uwhdwlb
t Unp swithwuh) nwnUwiny wnwohu Gpgsnithhu, nph
Gngtpp Jbtg wnwuluwdjwy >wpniuwly gfuwdnntp Gu
wuJtphyjwit hhe 2pGnpEUGNN:

2013 p. Uywnpwhwuynd t «BFuwuywaghu dwyphy, uhpny
Gtip», Jwdbpwagpwywu yhunuywpp, nph uywpwhuw-
Unwdutpnud Jwuuwiygty GU hupp™ GGpp, dwjpp W pnynp:

Swphutp >Qwpnibwy CGpp ns Jhwju gpwdbp t
hwunhuwwntuhU™ hp qquywywu Gpwdownnipjwdp, wjl
lwl hpwpwunwnng,jniponphbwy pidwywthwagniunutpny
U hwpnwpwueny: %%hquyutGn Pnp UwphUu wnwphubn
wnnibwly uwntindt t Ghph pGdwywl hwgnwuwnubpp,
npnup pLlW |hubnd pGdwywl, hwéwhu Lwl GnGp Gu
ohownbh: Pdwywl hwgnwuwnp hwbwhu GnGp t GGph
hwdwn hp hniquywup wpunwhwntine dhongutinhg,
U ywuwnwhwyw st, np 1986 . Oulwnph hwunhuwdnn
wpwnnnnigjwlu dwdwlwy bw Gyt t ul ggbunny, hptu
onpwjwad (wuwnpeny, npwu hwdwwwwnwupuwutignwad
thtuinnipupnd - dbwdnpdwd  gliuwnynd,  wnwhuny
gnigwnntny hp pnnnpp’ «hdwly>» yhunuywnh hwdwn
Ungwiiwiy sutnwiiwint juuwwygnipjwidp:

Gbph hwonnpn wipndp” «4YGunwuh wwwgnyg>», pnnwny-
ynud t 2002 p. UUL-nwd: Uppndnd intin guwd «Uhwiy-
Lbwyutph hwdwp>» Gpgp qlruwdnpbp £ wwpughu
hhpoptipgUtpn U Uudhpdtbp 2001 p. uGwuwtdptph 11-hu
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whwptyswywu hwpédwynwhg wnndwdutiphu: Uppndh
wyj tpgbiphg Bu «Lnphg Yeunwuh>», «ULY wjl uhpwyhu
tng» btpgtipp: Upndh ghnwipynwdhu hwonpnnud t 325
hwdtpg wybih pwl 20 Gpynputpnid, nnnup wugywgytghu
hpwdthwh >pquownigjwt Jpowuwyutpnd, W npp
wnltig 3 tnwiph:

2006 p. GGpu w6énipnh t hwund Ywih$nnuhwih
Uwihpnith hp vhwit nluigwdpen, Ywhnypep, Yunwdutnp,
hwnpnwnpwugep, nnh punhwunip hwunypp Ywaqund t 3.5
Uhthnu UWU'L nnpuwun: Wu gnidwiph vh dwup uyhpwptpnud £
Ctph wujwl pwptgnpéwywu hhdbwnpwdhu:

QUwywd ptUhUu hpwdthwn tnwint huywmwpwnnigyniu-
utphu, 2 tnwnh wug Gtpp yGpwnuwnunwd t W 2008 . Uwjhuh
6-hu hwuntu t quihu «Gtpp YUnihqgbnud>» nGpjnLNwyhu
pGdwnnpnigjwdp’ Lwu dbgwuh «YGuwn>» wuwpuuwnned: 201
- thGuinpdwnh npnigjwdp Lw Ginye t niutgb192 wuguid:

2013 p. utiwwnbtdptiphu 11 tnwnpyw punuhonwdhg htiunn
phnwnynt t wnwohu wipndp, U huswbtiu Uw t wunwd
MNnyptnuhu hp tndwd hwpgwgnnygnid: «<tyuwnunyuiit
wytith dnwn>» wyu wpndp hd ujwanyl thnpatphg t, W

CHER BOB HOSKINS WINONA RYDER
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gle “(This Is) A Song for the Lonely,” which did well on the
dance charts and was written to honor those affected by
the September 11, 2001 terrorist attacks. Other tracks on
the album included “Alive Again” and “A Different Kind of
Love Song.” Following “Living Proof’s” release, Cher said
“so long” to performing live with a 325-date farewell tour,
which ran from 2002 to 2005.

In 2006 Cher auctioned off furniture, paintings and deco-
rative objects from her home in Malibu, California, as well
as a number of personal items, including memorabilia,
jewelry and stage costumes. The auction brought in $3.5
million, with a portion of proceeds going to the Cher Char-
itable Foundation.

Two years later, Cher returned to the stage, despite pre-
viously announcing plans to retire from live performanc-
es. She debuted a show entitled Cher at the Colosseum at
Caesars Palace in Las Vegas on May 6, 2008, and had per-
formed 192 shows by the end of the series, in February 2011.

Cher released her first album “Closer to the Truth” in 12
years' time in September 2013. As she explained to Reuters,

IT TAKES A

LEGEND

CHRISTINA
THANKSGIVING

tiu Ghowuhy GU npw hwdwnp>»: UGL wy hwonnnigntu tp
wwnuwyhu hhptpp glluwydnpwd «Ywlwlg wphuwnh>,
«Cunniuhp wjl, npwbu wnnwdwpn»> U «6u pwynd
GU Jhwjuwy>»> tpgtpp: 2014 p. Ctpp JdGpuyund t hp
onowquwynigintup, nph bwwuwnwyp «GOUdwpunnLEjwlul
wytih dnuwn» hp wipndh uGpywywgnudu tp, uwywiu wiu
punhwuwunnynd t wnnnowywu huunhputiph wywwéwnny:
2017 p. lhGunnpdwnh 8-hu, [GgGunp Yypyhu JGpwnwnunwd
t «7Mwuwywl Ghp» onnih uGpywywgdwdp, npp wnnbnh t
niuGunwd Lwu dtquwuh Unuwnt Ywnin NGgnpe b Ywghun
upwhnid: Gnniu Utd npwnpnipjwl twnpdwuwunidhuswGu
hwyuinuhhhptnh, wjuwtut PnpUwpehuntndwd ptdwlywl
hwagniwuwnutiph Junphhd: Lagbunwp 72-wdjw Gnpgsnithne nt
nGpwuwunthnt Jwn yGpwuwpp nGruu sh puwdpti: Gapp
60-wywl pdwywutiphg h ytp utGpniunutinh hwdwp nGh
hunphpnwiuhy t tGnti: Lw hpwjwdp hywnpunwund £ hp
Juwiphtpuwyh GpwpwwnlniejwJp:
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“Closer to the Truth” is “my best effort ever, so ’'m hap-
py with that.” She enjoyed more dance chart success with
album singles “Woman’s World,” “Take It Like a Man” and
“I Walk Alone.” Cher returned to touring in March 2014 to
promote “Closer”, but had to cancel dates due to a kidney
infection. In February 8, 2017, the music legend returned
to the stage, launching her “Classic Cher” show at the Park
Theater at the Monte Carlo Resort and Casino in Las Ve—
gas. Her tour de force performance included some of her
greatest hits and costumes designed by Bob Mackie. Leg—
endary 72-year old singer and actress has a very full plate
till today. Cher has been a style pioneer since the 60s. Cher
is rightly proud of her career longevity.
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ywienhywywu i Ry e
nunNg:

Uuph dtnrunp (Upnunn Uwwpjwl) duydb) t Oudwiuywu
Juwyupnipjwl Nnnnupn pwnwentd, 1920 B. hnywnGdptph
15-hu: 2wyng gbnwuwwunipyntuhg htiwnn 1924 @., Gpp
innuwill punwidtiup snpu Lnwptywiu tp, punwithep quinet t
2nibwunnwil, www nbnwdtnpudt Uwnputp bW puwynigyniu
t hwuwnwuwnt Mwpwnh 109-nn thnnngnid: dwin hwuwynwd
Wnwp tipgbp t Uwnpubih huwywywl GytntGgnd W
hwwhut) ywpnihywywlu nwpng: WunthGuinle unynpt
t Uhpwnwywl wpdtunh nwpngnid, 1941 B. wjwnputy t
Epuwu Mpnywiluh dpwiiuhwywt vhguwywng nwpngp:
2Gunwguwynd wohuwwinwuph t wlgkbp «2nphgnu>» >w-
pwpwptpend, hnnywdwpwntn t wwwagpbp 2wj-
Juwywlu hwnpgh yGpwptpwy, gnigwhbnwpwn nwnhn-
hwnnpnnuduGp  Jwptbp yhunjh  dJdwuhu: Uhwju 28
mnwpGywund  Gphunwuwnpn  Wnwnp  JGpouwywu
npnond t Juwywgntl qpwndbp Yhunwpuwnnnigjwdp:
Lnyl pdwywuhtu Uwjwpjwul wphuwwnbp t Nnptpuin
Jdtinutjh «undu Unuwnt Enhuwnn>» yhunuywpnud™ npwbtiu
ntidhunph oquwywlu: Uwjwpjwulu hp yGndwuniulu
puwnpt t htug dbtnuth wggwuydwu hhdwu ypw: dbnunju
hn Ywphtpwu uyut) t ywp6wdtnpwd yhunuywnputpny
«Stpnpb Plwilnh tGgbunp>», «Uwinnuub>», « lunnnwyutph
onitup>»: Lywad bLiptp yhunuywputpu tp Uwpwhwlbp

Henri Verneuil (Ashot Malakian) was born in the small
Turkish town of Rodosto on October 15, 1920. In 1924, when
he was four years old, his family migrated to Greece for
some time and then moved to Marseille to avoid the Turk-
ish persecutions and settled at 109 Rue Paradis. As a young
boy Ashot sang in the choir of the Armenian Church in
Marseilles and attended a Catholic school. Henri Verneuil

entered the Ecole Nationale d’Arts et Metiers in Aix-en- g . "("1 F
Provence in 1941. Before starting career in the cinemaas . l = d
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an assistant director, he worked as an editor of “Horizon Ehimlagaoe e oy
Weekly” and radio commentator making radio programs HIG.HEL A“DMHD Y y
about cinema. Only at the age of 28, by his own admission, ELHI"Ej]lH IHAH{"“
he finally quite clearly understood that all he wanted to A 0 ﬁm ;

doin his life was to shoot films. In the same year, Malakian “SION {'LP.HHIELL?:HE‘I#HHAT P JH{;,T.LA PETRI

became Robert Vernay’s assistant who had become fa- 3 -

mous for the adaptation of the “Count of Monte Cristo”. s ... PAUL TRANKEUR.. NOEL ROQUEVERT ..o o me

Malakian based his pseudonym on Vernay’s surname. LGt PUGL 855 FenPiwnerien (AN AGRGS WA - OTL TR Tats ety piting:
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t 1950 p.: UGY vnwph wug Lw untbndbp t hp wnwohu
qbnwnytunnwywtu yhunuywpp «UGnwu Junhunn twy-
utnh hwdwn>»" Ut Uwpubh ybGwh dnuinhdutipny: 1954 .
Jdtinunjh «2hug nunwiuh nsfuwnutpp» yhunuywnu wnw-
ownnyt t Ouywn dpgwuwyh ujwagnyl wywwndniyniu
wujwuwywpgned:

1962 p. <4wwhyp aGunwup>» yhunuywnph uywpwhw-
unwdutiph dwdwuwy ntGdhunpp dwunpwgt] t wwwaquw
yung htiwn:

1963 p. Uywpwhwub) t «UGnGnhu uyninhg» pnpGwywl
npwdwlu, npu wn dwluph nwuwywu udnp t L
Spwuuhwynd wubwhiwnbw hwonnnigynitu t niutgb:
Qiuwdnp nbptph hwdwn dJdbGrunju puwnptp tph dwu
Quptiuhu U Gphunwuwnn WGu b inupu: 2Ginup pwgquhgu
Wt t, np dSpwuuhu dbpinunnh nGpwywuwnwnnudp hn
JwphGpwynd jwdwagnyuutiphg t, U nw tinb, t hbug
ntidhunnph owuptnph >unnhhy: LUwlwwnhw hwdwagnp-
owlgnigniu tintp t bwl dwu-Mnp PGUnunnih htuw:
«2wnnn hwgqwn nnwp wnplh nwy» yhunubwnpp, nn
Uywpwhwtb] t 1964 pE., Upwug wnRwohu hwdwuwnbn
wphuwwnwupl tp, wu hGunwgwynud gtntghy puyb-
pnigjwl uyhgpp nwpawd: 26unn JdbGrunju RGUnunnih
nGhwywunwnpdwdp Uywpwhwtb) t «Uwpuwth pwunweh
Upw>», «bd pobwdnt nhu» W «Upywdwhuunhputpp>»
ypunuywputipp: dJbGrUnh  Jnipwpwlsnin . hwonpn
yhunuywnpu tp wytih Jté Gwuwsnid tp ncubunwd: Wuon

Verneuil began his career filming short movies: “La Lé-
gende de Terre-Blanche”, “Maldonne”, and “Pipe chien.”
All the three were filmed in 1950. A year later, he shot his
first feature film “La Table-aux-Crevés” (“The Dead Loss
Table”) based on the novel of Marcel Aymé.

In 1954, Verneuil’s film “The Sheep has five legs” was
nominated for an Oscar for the best story.

In 1962, when shooting the film “A Monkey in Winter”, the
director got acquainted with his future wife.

In 1963, the criminal drama “Any Number Can Win” was
released, which became a real classic of the genre and
later would become incredibly popular in France. For
the main roles, Verneuil chose Jean Gabin and young
Alain Delon. Delon repeatedly considered his character
of Francis Verlot one of the best roles in his career and
admitted that it had become possible thanks to the great
merit of the director as well: the same goes for Jean-
Paul Belmondo, whose collaboration with Verneuil began
with the thriller “A greed in the sun” in 1964. This lay the
grounds for warm friendship: later, Belmondo featured in
Verneuil’s film “Fear over the city”, “Body of my enemy”,
and “The Greedy—-guts”.

In 1980, Vernueli visited Armenia. He was awarded with
St. Gregory the llluminator Award of | Degree of the Ar-
menian Church (1980).

S
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wluhuwn t wwwuytphwgutbp $npwbuhwywl nwuwywlu
yhunt" wrpwug wjuwhuh gnttugnpdngutinh, huswhuhp
Gu « 25-nn dwdp>», «Uhghthwywl Ywu», « 6y ...huswGu
hywpp>:

1980 B. wyghbb t 2uwywuwnwil: dGnunip ywpgbwwnpyb t
2wy Gytintgnt «Up @phgnp Lniuwydnphs> 1-hu wuwnhGuwith
2pwilipwilny:

1985 p. bw qnptp t «Uwyphy>» hupbwybUuwgpwywl
qghpep: Uuph vtnunip wunpwnuwnatb tuwl hp hwyywywu
wnUwwnubphU «Uwphy>» w<«MNwnpuwnh thnnng, tnntu 588>
yhunuywputinnwd, npuntin bGpyuwywgnty t hp punwuhph
wuwwndnijniup: dtnunyp 1992 @. ugbuwnph ypw 6 tnwnh
wphuwwntiintg  htuinn, uywpwhwutp t  «Uwyphy»-p:
Yhunuywpp 1915 B. 2wng gtinwuuwwunteyntuhg htwnn
Oudwlwlu Yuyupnigyniuhg $pwituhw thwhuwd hwy
guwnpwywultph puwnwuhph ndwphu  Yuwluph nt
wywuwnwagph Jwuhtu t: iruwdnp nGptpnud thu Odwin
Cwnh$u nt Yjwninhw YwnpnhuwGu: 2wynp Uwjwpejwuh
yGpwuwpnd  hwuntu qwnt  hwdwnp pnNppwywl
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The subsequent films had only increased Verneul’s pop-
ularity. Today, it is impossible to imagine the classics of
French cinema without such masterpieces as “The 25th
hour?”, “The Sicilian clan”, “l as in Icarus”.

In his middle adulthood, Henri Verneuil mentioned his
Armenian roots in the films “Mayrig” and “588 Rue Par-
adis” in which he presented his family story.

In 1985, he wrote a book of memories of his mother,
which was titled “Mayrig”. After 6-year work on a script,
he released the film “Mayrig” in 1992. It featured the dif-
ficult life and fate of the family of Armenian immigrants
who fled to France from the Ottoman Empire after the
1915 Armenian Genocide. In the main roles, Verneuil
filmed Omar Sharif and Claudia Cardinale. For the role of
Hagob Malakian, Sharif was banned from entering Tur-
key by Turkish authorities. As it is commonly believed, the
French people first learned about the Armenian Geno-
cide from “Mayrig”, which later would play a significant
role in the recognition of the Armenian Genocide by the
French government.

Henri Verneuil spent the last years of his life in seclu-
sion. He spent his days in Switzerland in a small house
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hohuwunigyniuuGpp Gupnwdutbn Gu gnpdwnntp Cwnh$h
Upw W upw Jnwnep wpgbitp @nwpphw: Spwiiuhwghutiph
Utid dwup 2wyng gbnwuwuwunipjwu ptdwhu dwun-
pwgb| t htug «Uwyphyh» Jdhongndy, U wju hGunwaguw-
Jjnd Jtd nbpwywunwpnud niutgwd, Gpp Spwuuhuwygh
Juwnwdwnpnipyniup Gwlwistg 2wyng ghnwuwwuntpyncup:

Uuph JdbGrunju hp WYwuph ytpghu tnwphutnl wwpty t
Utynwwguwéd: cwdwuwyh Utd Jwul wugywagnt t dulth
16h withhu guinuynn hp thnpphy tnwiup:

Ntdhunpp Jwhwgtip t 2002 p. W hwugsnd t Uwnputp
pwnuwpeh Untpp Mhtn gbpGguwbwwmnwup: Lw hp dwuhu
anbLt. « Pdynphgp hwy t, puyg Gt hudwuhg wyth Dwwn
$nwiiuhwgh dwnpn Jw, gnn wnwohup pwn utwunh hua
Unwi>:
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on the shores of Lake Geneva with his younger wife and
two young children. He had two more children in his first
marriage.

The director died in 2002 and was buried in the ceme-
tery of Saint-Pierre in Marseilles. About himself, he said,
“My core is Armenian, but if there is an individual more
of a Frenchman than me, let him be the first to throw a
stone at me.”

In Armenia and France several streets and squares have
been renamed in his memory. Within the framework of
the Armenian Genocide Centennial commemorations,
the Municipality of Bouc-Bel-Air, France, had decid-
ed to name the entrance to the commune square after
renowned French Armenian playwright and filimmaker
Henri Verneuil. The Square of Henri Verneuil was opened
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in Marseille as part of “French-Armenian Excellence
Week” in France. There is a Street named after the filim-
maker in the center of Yerevan, at the opening of which
the members of the Malakian family were present. There
are also streets after Henri Verneuil in French cities of St.
Gallen, Périgueux and Marseille. There is also one theatre
after his name in the small city of La Valette-du-Var.

Indeed, as French President Jacques Chirac stated,
“Verneuil is part of the legend of French cinema.” He was
nominated for Oscar and Palme d’Or awards, and won the
award at the Locarno International Film Festival, Edgar
Allan Poe Awards, French Legion of Honor, Golden Globe
Award, French National Academy of Cinema and Honor-
ary Cesar awards and some others. Although Verneuil

125
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t Ouywph L Nuyt wpdwdbunt, hwnptp t Lnjwnunih
Uhowggqwyhu Yhnuthwnwuwnnunwd, Engwnp Wwu Mnjh
Ungwlwywyhn t, Spwuupwh 2wlpwwbnnigjwl
«Mwundwynn (Ggbnup>»> 2pwipwuwyhn, wnpdwuwgt t
Nuyt qnpnwu, Spwituhwih waquhu yhunwywntuhwyh,
Utiqupn U Jh 2wpp wyl Upgwuwyltinh: (G dJGrunju
hn YwnphGpuwyh pupwgenid uwnwgb] t pwadwehy
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hwy bW $pwiiuvhwgh dnnynipnutiph utipu t Upw wpytuwnh
hwuntuw:
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has received many awards and prizes during his career,
the greatest prize has remained the love of the Armenian
and French peoples.

Verneuil was a member of the French Academy of Fine
Arts. He has filmed almost all the great figures of French
cinema, except for André Bourvil;

Within the framework of Golden Apricot Film Festival,
he was awarded with “Sergey Parajanov” prize (posthu-
mous) for his great contribution to cinema.

Uchuurzh 2uUs yuhtNanrorauere
ARMENIAN CINEMATOGRAPHERS OF THE WORLD
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The second volume of the book
“The Armenian Cinematographers of the World”
will be dedicated to the memory of Charles Aznavour.
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For support in preparing the book the
“Panarmenian Geographic Association”
extends its gratitude to:

Michael Uloth
Hakob Hakobyan
Rebecca Flint
Michael Barson
Avag Simonyan
Anna Evoyan
Boghos Boghosyan
Carles Janikian
Tigram Guyumjian
Vahe Hakobyan
Ken Hanke
Ani Vorskanyan
Seweryn Kusmierczyk
Nowak Brodowski
Sona Hayrapetyan
Armen Manukyan
Hripsime Galstyan
Lilit Mkrtchyan
Bisset Victoria
Francoisc Paul
Olivia Miller

Ministry of Foreign Affairs of the Republic of Armenia
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