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Dear reader,

| proudly share with you the second volume of the “Armenian Cinematographers of the World”, where we
continue to tell the stories of the great Armenians, who have left their mark in the world cinema. It has been a
decade now that VivaCell-MTS and the Armenian Geographic Association have undertaken the task to shed light
on the less known pages of the lives and works of our outstanding compatriots in the world. | am happy for this
cooperation and | am grateful to the Armenian Geographic Association for being with us through all this time.

This book is a devotion to Charles Aznavour, the great French Armenian chansonnier, who left an immense
cultural heritage to the world. Aznavour has been an exemplary son of the Armenian people, and he will always
remain in our hearts and minds. Aznavour has been mostly known as a singer and a composer, yet his contri-
bution into the world of cinematography has been as impressive as his musical career. The legendary Armenian
has featured in many dozens of films, and has written music to as many movies. His hame was inlaid on the
Hollywood walk of fame in 2017.

The volume features other world known Armenian cinematographers, as well, whose names may be less
familiar to you. | am happy indeed for the opportunity to share with the wider public the stories of the talented
Armenian cinematographers in this book.

The purpose of our successful cooperation has been to make the names of renowned Armenians more public, to
keep them in our memories, and to appreciate their contributions. | hope you will enjoy this volume, and it will
help you to know and to celebrate the great Armenian cinematographers of the world.

Running ahead of the story, let me open up a little secret: our next volume in this series will be devoted to
unrivaled Armenian women, whose lives and works have gained them a global fame...

Ralph Yirikian
VivaCell-MTS General Manager
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Preface

We are delighted to present the second book enti-
tled “The Armenian Cinematographers of the World.”
The long-standing collaboration between Pan-Ar-
menian Geographic Association and VivaCell-MTS has
developed into this unique jubilee edition - the tenth
book published over a ten-year period. For over ten
years, we have been committed to our mission to ac-
quaint our readers with the biographies of outstand-
ing Armenians of the world. Our scope is wide ranging
- from Armenian monuments scattered around the
world to renowned Armenian musicians; from distin—-
guished Armenian artists to world-renowned Arme-
nian flmmakers.

Last year, the first part of the book of "the Armenian
Cinematographers of the World" was published, dedi-
cated to the 110th anniversary of Oscar winner William
Saroyan, where the biographies of such luminaries of
the field as Serge Avedikian, Atom Egoyan, Charles Gé-
rard, Jerzy Kawalerowicz, Rouben Mamoulian, Armen
Dzhigarkhanyan, Cherilyn Sarkisian, Henri Verneuil
were presented.

The second book is dedicated to the memory of
Charles Aznavour and it has assembled such prom-
inent figures of the film industry as Akim Tamiroff,
Edmond Keosayan, Karen Shakhnazarov, Jacky Ner-
cessian, Eric Bogosian, Robert Guédiguian and Lev At-
amanov.

However, this shortlist is only a small portion of the
world-known cinematographers of Armenian origin;
in the second book, we have decided to give a brief
overview of other Armenian filmmakers, taking into
account their achievements in the field of film pro-
duction, as well as presenting the names of Armenian
filmmakers from countries, which are not regarded as
cinematographic centers.

While leafing through the book you will notice that
there are no articles about Armenian women in the
field, the reason being that the next volume in this se-
ries as initiated by the VivaCell-MTS General Manager
Ralph Yirikian will be fully dedicated to the influential
Armenian women around the world.

The VivaCell-MTS sponsorship of the project repre-
sented by Ralph Yirikian has not been restricted to the
financial support only. As the sponsor and co—-author
of this project, we have reached a long-term joint
collaboration and we take this opportunity once again
to express our deepest gratitude to Viva—-Cell MTS for
having implemented many social and cultural pro-
grams in Armenia.

P.S. We do hope that the reading of this book will
raise a desire to watch the films of our compatriots.
We wish you a pleasant reading and viewing experi-
ence!

Panarmenian Geographic Association
Yerevan, 2019
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His father Mischa Aznavourian, his mother Knar Bagh-
dasarian and his sister Aida, born in Greece during the
journey from Armenia, were staying temporarily in
France waiting for a visa to the US. In fact, his family did
not realize at this time that they would have settled down
in France indefinitely. Charles Aznavour was born on May
22nd, 1924 in Paris.

His father was a wonderful man, a hard worker but he
was more gifted in music than in running a business. His
restaurant, Le Caucase, would invite Hungarian orches-
tras and offer free lunches to the less fortunate and cer-
tain friends. This of course did not last very long since the
business hardly made any profit.

His mother, who had a degree in literature, had to take
temporary jobs as a seamstress. However, his parents’
real interest and passion were the shows they produced
for the diaspora with their immigrant friends. Charles
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grew up surrounded by so much love but with no solid
means: Mischa and Knar were always happy and positive.

Charles started his career in show business at a very
young age, his sister and him making appearances in plays
here and there. Although they left school rather early, he
had always been proud of his first degree of "Certificate
d’Etudes.”" It took almost 70 years to get a second one
and receive the title of Doctor Honoris Causa in several
universities around the world. It is one of his greatest
achievements since he always felt a bit uncomfortable
with his lack of a higher education. At the end of the war
his career took off. At school, he met a gangly young man,
Pierre Roche, a very gifted pianist. They composed music
and wrote lyrics for themselves and later on for others.
Mr. Raoul Breton and his wife, nicknamed "La Marquise"
by Charles Trenet, gave them some valuable assistance.
It is thanks to them that Charles and Pierre were intro-
duced into French show business and especially to Edith
Piaf. Charles wrote several songs for her and became
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her manager. From this collaboration grew a very strong
friendship. She invited them to tour the USA between 1947
and 1948. Pierre and Charles settled down in Quebec for
some time. During this period, Seda, his first daughter,
was born on May 21, 1947. His duet with Pierre worked
well; they recorded their first six records in Québec. They
had concerts for 40 weeks at the "Faisan Doré" at a rate
of 11 shows a week and they slowly became local celeb-
rities. He felt homesick but Pierre was happy to stay in
Montreal. Back in France nobody knew who he was and
he had to start all over again, but alone this time. In 1950
he met Gilbert Bécaud. This helped him to become more
recognized in France as a songwriter. It was a wonder-
ful period even though the critics were very harsh. What
were his faults? His voice, his height, his gestures, his lack
of artistry and education, his honesty, or his lack of per—
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sonality? His voice? He could not change it. The teach-
ers he consulted all agreed he shouldn’t sing, but nev-
ertheless he continued to sing until his throat was sore.
His voice developed from a small tenth of an octave to a
range of nearly three octaves. He had the capabilities of
a classical singer but with a slight "veil," that obscured his
voice. His tenacity paid off. In 1952, he even applied, how-
ever in vain, to replace Marc Herrand who was leaving
the "Les Compagnons de la Chanson." Still, he remained
on good terms with them and was asked a few years later
to be the godfather of Fred Mella’s daughter, Laurence.
Till the end of his life Fred remained his very good friend.

The year 1956 marked Charles's first breakthrough as a
singer. During a recital in Casablanca, the public’s reac-
tion was so resonant that he was immediately propelled
into stardom. For his first show at Olympia, he wrote
"Sur Ma Vie" (1956), which became his first popular song.
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tn hp duunwdwjnp, huy Mhtirb hptu Jwwn Gpowuhy tn
qgnud Unuptwnwd: YtpwnwnrUwind Spwuuhw, npuintin
Upwlns npstp GBwbwsnid, Guruunnhwyywd t  hunwd wdtu
hus uyutiyunphg, puwg wju wugwd wpntu dtuwy: 1950 (.
Lw hwunhwynd t $pwlbuhwgh Gpghs L Gpwdhown
dhiptip AGYUNALU: Owlnenieynilu oqunid t Upwil, npwbiu
Gngwhwlh, Spwbuhwynud Bwuwsnid dtnp ptpti: Gwnih
ywphtGpwynd uw hpwwih dwdwuwywhwwnywd tp,

He received more and more engagements and three
months later at Olympia, his singing career was firmly
established.

In the late 1950s, Aznavour began to infiltrate into films
with more relish. Short and stubby in stature and ex-
cessively brash and brooding in nature, he was hardly a
leading man material but he embraced his shortcomings
nevertheless. Some Aznavour's early period works are




suwywd nn Ghwdunwywlu pUbwnuwunubpnp 2wwn fuhuwn
thuUpw hwuntw: buy n’nu tp Uquwyniph «dtinep>»: Lpw
dw’jup, hwuw’yp, Upw 2wndndut’np, pGnh Yppniyniul
nL wnunhunhguh wwyw’up, huy gnigt Upw wqudnieyni®upn
Jwd sotoundwd wuhwwnwywuniggnup: UJGU nGuwenid®
tnplh pt dw’jup: PwygUw stpn uwpnn thnhubpwju: dnyuwih
pninp nwunwghsutipp, npnug hGnn Lw punphpnwygnud
tp, Jhwawyu wunnd thu, np bw swbinp t owpniuwyh
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"The War of the Kids" (1936), "Missing from Saint-Agil"
(1938), "Goodbye Darling" (1946), "A Stunning Boy" (1957),
"Paris Music Hall" (1957), "Oh! What a mambo" (1959), “The
Dragueurs" (1959), "Testament of Orpheus" (1960), "A taxi
to Tobruk" (1960), "The Rhine Passage" (1960), "The Li-
ons Are Loose" (1961), "Horace 62" (1962), "The Devil and
the Ten Commandments" (1962), "The four truths" (1962),
"Why Paris?" (1962), "Destination Rome" (1963).
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Gpatb, pwyg Lw >wpntbwynwd tp Gpgbp wupwl, Uhusl
ynynpnp uyunwd tp gwdti: Lpw adwjup, nnp qupquiunud
t Utyhg Uhusu 3 oyunnwyw, pGl nwuwywl Gnpgsh dwjuh
tp Udwl, pwyg Uh Gpwlig ncutip, np wnwyuwinnud tn Jwp-
nniyniup: Uwyuwju yGpohdytnpon Gwnih hwdwnnipynilu
nt Ubnwywiuncgyntup thnfuhwuwnnwgynid Gu: 1952 . Lw nh-
Unwd t «Gpgbiph ninGyhgutp»-hu™ fudph hGrwgnn wu-
nwd Uwnpy 26pwunhu thnhuwphubint hwdwn, uwyuwju
Upwu JGpdnud Gu: Wuntwdtuwjuhd, Gwrip jwy hwpw-
ptpnigynibutiph Jtio t Junwd fudph wunwdutiph htwn, W
Uh pwuh nnwph hGwnn pudph tninwutphg $ptn Utwu
Upwl puunpnd t nwruwy] hp nuuintn LnpGuuh Yupw-
hwjpp: Uhusb Yywuph y&pe Upwup duwght jwy puytp-
utip: 1956 p. pGynwduwhu t (hunwd Upw Gpwd>wnwywlu
JwphGpwynd: Ywuwpwuyuwih hwdtpghu hwunhuw-
wntiuh wpdwquwuplt wupwl pnru tp, np Uquwdnipp

Charles was also deeply impressive as the benevolent
but despondent and ill-fated mental patient Heurtevent
in "Head Against the Wall " (1959). A year later, Aznavour
starred as the piano player Charlie Kohler/Edouard Sa-
royan in Francois Truffaut's adaptation of the David Goo-
dis' novel "Shoot the Piano Player" (1960), which earned
box-office kudos both in France and the United States.
This sudden notoriety sparked an extensive tour abroad
in the 1960s. Dubbed the "Frank Sinatra of France" and
singing in many languages (French, English, Italian, Span-
ish, German, Russian, Armenian, Portuguese), his touring
would include sold-out performances at Carnegie Hall
(1964) and London's Albert Hall (1967). Aznavour served as
actor and composer/music arranger for many films, in—
cluding "A Boy from Paris" (1961), which he co-wrote with
director Marcel Martin, and the dramas "Three Fables
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Uvhwuqwuhg wuwnn nwpawy: dwphgh «Othdwhws>»
hwdtinquupwhh hp wrwohu Ginyph hwdwn Uquwdnipp
qnnud t «hd Yywiph dwuhU>» Gpgp, npu tp nwnunwd £ upw
wnwohu hwywinuh Ywuwnwpnwdp (1956R.): Wn hwdtnghg
hGunn Uw wupunhwwn hpwdtputp t unwunwd, huy Othu-
whuwynd Lu 3 wdhu Gpgtiinig htunnn Uquwigniph Ywphti-
nwu wnpntu hwuwinwwnniu pwyitpny yopte t wwpnud:

1950-wywuutiph dbGpetiphu Uquuwynipu wytih wywnhy
t utGpgpwyynd uywpwhwunwdubpnud: 2ntuGUwiny
ntGpwuwuhtu punpn) nwuwywlu wpunwehu W huGnyg
hp punypnd wujuwnwh, wjuniwdtuwjuhy, Uw pNYL

of Love" (1962) and "Dear Caroline" (1968). The actor also
embraced the title role in the TV series "Les Fables de la
Fontaine" (1964), and then starred in the popular musical
"Mr Carnival" (1965), in which he performed his hit song
"La Bohéme."

The following years saw the release of several successful
compositions. Most of these songs refer to love and time
passing by. Following this success, in 1968 he found love
and stability with his third wife Ulla. Thanks to her, he was
able to draw a line and get rid of all the "parasites" sur-
rounding him. They had three children. In 1969, his daugh-
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sh wwihu, np wyn pGpnugnUUGPp fungpunnunbUu hp
untindwgnpdwywu nunncu:

Ugquuwyniph dwubwiygnipywdp Jun opgwith yhunuywp-—
utinhg Gu «Gnpthuwutph Wwwntpwagup> (1936 8.), «UGUuwn-
UdhihgwUuhGunwgwdutinp>» (1938 3.), «Swntuntejntluh-
nGrhu» (1946 B.), «Sugnn wnnwu>» (1957 E.), «®wnhgjwlu
Gpwdouinwiyuwit upwh> (1957 B.), «0, wy ptq Uwidpn> (1959 .),
«2wwinwynpuutinp>» (1959 R.), «Onthtinuh Yuwyp>»> (1960 .,
«Swpuh dhus Snppniy>» (1960 B.), «Uugnid 2nrGunuh ypw-
Jny>» (1960 R.), «Unjnidutplu wgwwnniejwu Uto> (1961 jB.),
«2npwghnu-62> (1962 .), «Uwwnwlwl nL tnwup wywn-
Uhpwlutpp>» (1962 1g.),«2nnu Godwnpunieinius (1962 .),
«husn°t dwphg» (1962 @E.), «2pnutwlywl dwdwlwy>»
(1963 .):

Swwynphs t pwnptgnnd, pwjg hnpbntu W swpwuhw,
hngtiywu hhdwun 2hpytuwnhuhh nbpp «Qnthup wuwiwnhus
Uhunuywpnid (1959 @.):

UtYy vnwph wug Uguwynipp Uywpwhwuynd t H6Uhn
Qninhuh «Y4pwytip nuwouwywhwphu> ytwh hhdwu ypw
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ter Katia was born, and a year and a half later, his son
Mischa was born. His continental star continued to shine
and Aznavour acted in films outside the borders of France
with more dubious results. The sexy satire "Candy" (1968),
with an international cast including Marlon Brando, Richard
Burton and Ringo Starr garnered international recognition.
In 1976 he moved to Switzerland with his family and in 1977
his son Nicolas was born.

While he was also seen in the English drama "Games"
(1970), "The Blockhouse" (1973) and an umpteenth film
version of Agatha Christie's "Ten Little Indians" (1974), his
music kept him in the international limelight. These movies
were followed by new works: "The Twist" (1976), "Sky
Riders" (1976), "The Tin Drum™ (1979), "Ciao, guys" (1979),
"What Makes David Run?" (1982), "The Magic Mountain"
(1982), "The Hatter's Ghost™ (1982), "Edith and Marcel"
(1983), "Young Once" (1983), "Viva Life" (1984), "Country
life" (1992), "The Chinese" (1992) and many other films.
Films aside, his chart-busting single "She" (1972-1974)
went gold, later platinum in Britain.

During this period, he was always on the road performing
concerts around the world. In 1982, he moved with his
family to the United States for two years, first in Los An-
geles and thereafter in Greenwich, Connecticut. In 1984,
they moved back to Switzerland at Katia’s request. The
features "Yiddish Connection” (1986), "Il maestro™ (1990)
with Malcolm McDowell complemented his film reper-
toire.

The terrible earthquake that struck Armenia in 1988 was
a turning point in his life. Having always been very close

CHARLES
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Lywpwhwudwd dSpwluntw  Spnednjh  yhunuwpnid
(1960 B.) ULGpunbiny nwouwywhwnph 2Qwrih YnhiGph
(Enntwnn Uwpnjwuh) ntpp: Yhunuywpu wpdwuwunwd
t Utd quwhwuwnwuph huswtu Spwituhuwynid, wjuwbiu g
Udtphywh Uhwgjwi Lwhwugutpnid: 1960p. Yhunulyw-
nh hwonnnieyntul uyhgp t nund Jwbwdwyw| dnow-
qujnijwu, nph pugwgend Ywnutgh W Lnunnup
Uptpunh upwhutpnd (1964 p., 1967 R.) Uquwdnipp
Jwwunwpnd t hp Gpgbpp pwqUwpehy Ggniubpny
(bpwiiutiptl, wugltptiu, huwywutiptiu, gbpdwubtntbu,
nnwubipGl, hwGnptu, ynpunniqwiGpgu) bW wpdwuwunwd
t «dpwuuhwgh dSpwuy Uhuwwinpw>» Ynsdwup: Uquw-
Unipp hwunbu t GuGp huswbu nGpwuwuh, wbwbu t
yhunuywnputiph Gpgwhwuh wuwwnbgnid: Uwnuby

]
i

to his family and adoring his parents, Armenia and Ar-
menians have always been in his heart and in his blood.
It was unbelievable that he would do nothing for people
who faced so much misfortune and suffering. They moved
heaven and earth, surrounded by a few followers to re-
spond to immediate needs of the population. He donated
all proceeds and rights of the song "Pour toi, Arménie"
(1989), recorded with the collaboration of more than
eighty artists. Since the foundation of "Aznavour pour
’Arménie" Charity Fund, they have never ceased to sup-
port Armenia.

In 1995, Gérard Davoust and Charles Aznavour acquired
the music publishing company "Editions Raoul Breton:"
Raoul Breton- the same person who had helped him al-
most 50 years earlier. It was now his turn to continue the
legacy and support the work of talented French com-
posers and songwriters among which are Lynda Lemay,
Sensseverino, Alexis HK, Yves Never, Gerard Berliner, Ag—
nes Bihl.... Nevertheless, above all, Charles was pleased to
have become the publisher of his favorite poet, Charles
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Uwpwnuh htn bw qpbp t «Snwu dwphghg» (1961 [.)
yhunuywnph, huswtu bwl «Uhpn GpGe wrwy>» (1962 .)
U «Uhntith Ltipnihu>» (1968 B.) nhwdwutiph Gpwdawunie-
Jncup: Lw Uh pwith owytinw t pidwnnpti, npnnughg wnw-
ohup’ «Mwnpnu HYhdwywhwuntu>»-Uu t, nnu wudhowwtiu
Gwlwsnid atinp ptintig: Wnwtin husnud tp Upw hrswiyw-
unp «PnhtGUup> :

2wonnn tnwnphutphu Uquwynipp gnnwinynud t uh pwitih
hwonnawjuwagpnieynibutip: Wntpgbiph dté dwup uhpn
wilgwd dwdwlwyh Jwuhu thu: Wu hwonnnigintlutpnhg
htunn bw ytpowwtiu bwb putnwuGywu Gpowuyniynitu
t qununwd hp Gppnpn Yung' Nuywih hGwn: Niywih Junphhy
Cwnp ywpnnwiunwd t wquwnytp 2nowwwitinh pninp wiu-
gwluywih Jwpnywughg: Lpwup 3 GpGhuw Gu nluGunLd:
1969 . duynid t Upwiug wnohyp” “Ywuywl, huy Uty nt ytu
tnwnh hGunn bwl Upwug npnhu® Uhpwili: 2wgnnnipntuu
nintygnud t Uquwyniphtu, W Ubw >wpnibwynd t uyw-
nwhwuytb ns Jhuwu Spwuuhwynid: Uhowggwyihu hwd-
pwy t Juwybinud «Rwngnhyp>» (1968 R.) Uhunuywnp,
npuntn Lywpwhwuytbp Gu wuwhuh wuwnntp, huswhuhp
GU Uwpinu Ppwiinnu, Nhswnpn Ffwpgnup, Nhugn Ugwnp:
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1976 p. puwnwuhen wnbnwdtnpudnid t GUbGygwunhw,
npwntin t; Uh vhwph hGunn dudnd t upwug 2-nn npnhu’
Lhynpwu: Quuwiywd htinwaquynd Gwrp Uywpwhwudned
t wjuwhuh yhunuywnputpnwd, huswhuhp Gu «<fluwnbn>»
(1970 p.), «Fuwnwdwup» (1973 R.), huswtu Lbwl Ugwpw
Pphuwinhh «Swup thnpphy ubwdnpubp>» (1974 B.), wj-
Untwdtbwjuhy Uquwyniph npwnnnigjwu YaGunpnunwd
wWHunwwtu Gpwdownnieyniuu tp: Wu yhunuywnutphu
hwonpnnd Gu Unp whuwwnwupltn® «Pnipdniwyuwu
pdwhwnyputin» (1976 B.), «GpUuwihu htdwiutn>» (1976
B.), «Bhptnyw pUpnly» (1979 R.), «Unwjdd, nnwbtn>»
(1979 1g.), «h”Usu t uinhwb thwhust Ywyhphus»> (1982 ;.),
«Ywhuwpnwywu uwpp» (1982 R.), «Qhuwnpywagnndh
nipduyuwiiitinp» (1982 @.), «knhu nu Uwnputiip>» (1983 1.),
«Gnhunwuwnnnugniu> (1983 .), «Utiggt Wwilipp> (1984 3.),
«Qyninwywl tnwnphutp>» (1992 RB.), «2huwghu>» (1992 .)
U pwagnud wyp yhunuywnutip: 1972-74 pp. ULGd Pphuinw-
Uhwynd «Lw>» Gpgu wpdwlwund t nuyt, www bwl
wwwnhut uyuwywnwyh:

Wu pupwgpentd tinghst wupunhwuwn dtayund t hwdtp-
qujhu 2nowaguwynieyniuutnh: 1982 . Uquwynipp puwnw—
Uhpeh htwn 2 nwpny hwutwiinynd t Udtphyuynid: UYpg-
pnd Upwup wwnnud GU Lnu UugtGunwd, wjunthtiinl
nbnwhnhudnd Gu Qphudhs Ynutyunhyniwn: 1984 .

Trenet. In 1997, Aznavour received an honorary César
Award.

Aznavour released thirty-seven gold albums in total.
His most popular song in America, "Yesterday, When |
Was Young" had renditions covered by everyone, from
Shirley Bassey to Julio Iglesias. The films with his parti—
cipation also include " The Prisoner of a revenge" (1993),
"The comedian" (1997), "Without ceremony" (1997), "The
kids" (1999), "Laguna" (2001), "The Truth About Charlie"
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Upwlp hptug wnoyw’ “Ywwnjwih putnpwueny YGpw-
nwnunwd Gu GybGjgwnhw: 2Gnwaqw Yhunuywnputph guwiu-
Up hwdwipnd GU «2pGwywt uw>» (1986 B.) U Uwend
Uwynnytith htnn hwdwwntin «Uwtunpnu>» (1990p.) Yh-
unuywnutpp:

1988 B. 2wjwunwiup gugwd Gpypwowndp 2nQuwinwin-
dwyjhu t |hunwd Cwnh Ywuenid: Uhouin udhpdwé thubing
hp wpdwwnutiphu nt dunnutiphu, 2uwywuwnwuu nt hwytpp
tintp GU Upw upnnd U Upw wpwu Jte: UluhUwn tp
wuwuwnytpwguty, np bw nshus stp @Gruwnyh hp LnwnRw-
wnn dnnnynpnhu wowygtnt hwdwn: Uquwynipu wnptg
huwpwynp L wuhuwphu wdtu hus” hp dnnnypnhu ogut-
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2wjwunwiuh waquyhu htGpnu
National Hero of Armenia
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Int hwdwin: 1989 p. bw adwjuwgnpnud t «Rtiq hwdwnp,
2wjwuwinwit» (dnnpd Ywnrdwnptugh htw) Gpgap, npp Upw
htuwn Gpgbighu wytith pwil 80 Gpghs. wju Utin Gpyph hwdwin
wnywd Upw pwauwehy pwnptgnpdwywt dpwantiphg
tp: 1993 p. «Uquwynipp 2wjwuwnwuh hwdwnp>» pwpbi-
gnpdwywl hhduwnpwuh pwgdwdp Uw >wpnibwytb) t
oquti| 2wywunwiuhu:

1995 p. Uquuwynipl nL dtpwp Yunwuwnp @tne Gu ptGpnud
«Mwni PpGunnuh hpwunwnpwynieyniuutp»> awjuwgnuwu

FILMCMNDE

(2002), "Angelina"™ (2003), "Father Goriot" (2004), "Public
Enemy" (2005), "Take me" (2005), "My colonel" (2006) and
many others. It was not until the end of the 20th century
that he devoted himself to writing books, starting with a
first collection of short stories, "Mon Pere ce géant." He
wrote about sensitive family issues, or comic situations.

One of the leading actors of Atom Egoyan's film "Ararat"
shot in 2002 was Charles Aznavour.

On December 26, 2008, the President of the Republic of
Armenia, Serzh Sargsyan, granted him the Armenian ci-
tizenship and a year later in 2009 he accepted the position
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puytipniyntup, npp Yypnwd tp Gpghs Nwni PpGunnup
wiuntup, wu unyu dwnpnnt, npp gntighb 50 nwph wnwo
oqubi tpupwu: WdJ wpntu Uquwyninph htipgl tn oqutbnt
fununnnwWuwihg nt twnwunwynn  wnpunhuwnubph,
npnug pynwd thu Lhunw LGJtu, Unt$wl UGuultphunl,
Uitpuhup, bdu Lupp, dtpwnp PGrhutipp, Ugutu Fhhip LW
nipphoutn: Wuniwdtuwjuhy, Uquwyniph hwdwn wdt-
Lwnipwhuwihu wyu tp, np bw pnnwpynwd tn hp uhntih
pwlwuwntndh Cwnrl SpGuth pwlwuwnbGndnipyniuuGnpny
qpywd tpgbpp: 1997p. Uquwynipp utnwiunwd t «UGquin>»
Uhundpgwitwyp: Cunhwunip wnpdwdp bw pnnwpytLt 37
nuyt wipnd: UWUL-nwd UGd hhp nwpéwd «tnty, Gpp Gu
Gpnhunnwuwinn th>» Gpagh yGpwptpjuwp hpug hhwgdntupu
GU hwjwnub gnptpt pninp wuwnntpp uyuwd Ghrlh
Pwuhhg Uhusu lunithn bguhuwiu:

Uquwyniph Jwulwygnipjwdp yhunuywnputph 2wnep
hwdwipnd Gu «dptdhu qtiph>» (1993 R.), «YGpwuwup>»
(1997 R.), «Unwug alwywuntpjwl>» (1997 @.), «®npphy-

of the Ambassador of Armenia to Switzerland, which he
held until the end of life. He also served as a Permanent
Representative of Armenia to UNESCO in Paris.

During his long-standing career he has played in over
sixty films; he has composed over 1200 songs, sung in
eight different languages. Above all, he did it with love
and dedication and for the pleasure for his audience. The
2618th star on the Hollywood Walk of Fame was awarded
to Charles Aznavour. Aznavour was awarded the Legion
of Honour (1997), the Order of St. Mesrop Mashtots (1998),
the Belgian Order of the Crown (2015) and many more.

Charles Aznavour passed away on October 1, 2018, at the
age of ninety—four, at his home in Mourieés, in southeas—
tern France. Charles Aznavour did his best to act both as
an artist and as an Armenian. It is a sorrow that he was
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utinp» (1999 B.), «OnyuwGwly>» (2001 R.), «BodwnuinLintu
Quwnhh Jwuhlu » (2002 g.), «Uudtihuw>» (2003 [.), «2wyjn
Anphn>» (2004 [B.), «2wuwnwynipjwl poUwUhu» (2005
[3.), «dtngnbip hua>» (2005 R.), «hu qunwwtin> (2006 B.)
W 2w wy yhunuywnputn:

Uquuwynipp Jhwyu nwpwydtipghtu t yuwpnnwiund hptu
Udhptp gpwywlu gnpéniutinigjwup: Lpw  wnRwohu
wwwndywdputinh dnnnjuwdniu ynsynid t «bd huynp huyuw
t»: Uquuwynipp gnpnud t punnwiutywu unipp pGdwubph,
huswtu bwl gqyunéwih hpwyh6wyuGnph Jwuhu: 2002 .
Uwnnd Egnjwilh Uwnpwhwluwdé «Upwnuwwn» yhunuwph
qlhuwydnn nGpnwywuwnwnputphg tp bwl Gwn Uquwynipp:

2008 . ntywntidptinh 28-hu, 2wjwuwmnwuh 2wupwwti-
nnijwlt bwhuwgwh UGpd Uwnpquuwup Uquwyniphlu
22 pwnwpwghnipntu t Junphnwd, huy Jh wviwph wlg
Uquwynipp hwdwawjuynd t unwuidutp Gybjguphw-
Jjnd 22 wpunwywng U thwgnp nGuwywuh ww)wnlup,
npu gpwnbtgntg Jhust Wwuph wdwpup: Lw Lwbl
3NILEUYO-NW 2wywuwnwith Wunwywit Utpyuywgnighsu
tn: Gpywpwwnlb yuwphGpuwh pupwgend Uquwynipp
fuwnuwgt) t wdtih pwu 80 Yhunuywpnid, gntip t wdtbih
pwl 1200 Gpg, Gpgbp t 8 |Gguny U wu wdtup Cwn
Uquwiynipu wntb) t hwunhuwwntuh hwuntw wnwowod
wuaunipwg uhpny LW uyhpdwdéntpjwdp:

2017 p. 2nthyninh ®wnph dwnninnd 2618—-nn wuwnnp
cunnhyt| t Gwn Uquwyniphlu:

Uquwdnipu wpdwluwgt| t Spwuuhwih Mwwnyn Ggtinuh
opwilpwith (1997 E.), 2wjwuwnnwlh 2wlnpwwGwnniejwl

Uwiliywin MGwntGppnipgh
npwdwhwwnwpwu
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unable to reach a desire to have a solo concert at the age
of100, but he left great heritage that belongs to the whole
world. The farewell ceremony of the great Armenian was
held in Paris, in the yard of Les Invalides Complex. Charles
Aznavour was buried in the monastery of Montfort-I'Amau-
ry in Paris suburbs. This was the last will of the singer.

Pierre Charles

ROGHE AZNAVOUR

®wnhgh
nnwJdwhwuuinwpwl

Paris Mint



«Up Utupnw Uwpwnng>» (1998 @.), RGighwyh pwah 2pw-
Lowilh wuwtin (2015 .) W wy 2pwlpwlutnh:

Cwn| Uquwdnipp Yywuphg htinwgtb) t 2018 B. hny-
wnbdptph 1-hu hubuntusnpu LwpGywund™ $pwtiuhwyh
hwpwynd guinudnn hp wpwuduwwnwup: Gwrp Uquw-
Unipu hp nudbph uGpwdéhu swithnd wdtu hus wnpbg
pt npwbtu wpunhuwn, G npwtiu hwy: Uthunu, np Uw
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sywpnnwgwy Ywuwnwpb, hp UGd gwuynipyniup, wju t
UtUwhwdting niuGuwyg 100 vnwpGywund: Lw pnhntg
Utid dwnwlugntpyntu, npp nn9 wphuwnhhul t: UGS hwyh
hpwdtounh wpwnpnnnigyntup nntnh t ntutgt, dwnphgnud®
2updwunwdutph hwdwihnph pwynid: Gwnp Uquwynipp
hninwpywynnpytb) t ®wnhgh wpdwpéwund” Unudnn jw
Udunnhh Jwupnwd: Wnwhuht t Gnbl Gnpgsh Gnghu Ywden:
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~ Uunnwidwiuindp L
Unpw nGUwywnuwio
huuunuunhuyLn
rnunwdpp huubwiu
thu uunntnhwijng

giglfal®
uywnpwhuwunwdugn
wuunty:

Yhunntichunn LU Uwunwdwundp (huywiwlu wundup
Lunu Unnwdwlwu) &udby t 1905 p. thtuinpdwph 8-hu
Unuydqwyniwd, hwy dunwydnpwywuutinh punwuhpnid:
21 nwpGywund tw wdwpunbp t Unwohtu wGuiwywl
Uhunnwnngp LW Ynytipnyh nwuwnwiup: 1928 p—hg, nnwtiu
ntidhunph oquwywl, wphuwwnb) t «Qnuynuyhun>»
yhunpwpphywynid: M6nbu 1930-wywlutph uygphu bw
Jiwnhdhp Unwintlh hGwn unbindtp t pjunphpnuhu w-
nwohUu husjntuwihu dnipunhwthywghnu yhunuywnputpp®
«2wywnwy thnnngp>» U «2tphwp uwhwunwy gihyh dwupus:
Wn dwdwitwyywuhg tp bpwl hwdwpnwd Gu funphpnughu
Uniuinhwthywghnu yhunjh hhduwinhputinhg: Lw wRhuw-
mnwupwihu gnpdéntutingegyniu t dwduwitp bwl 2wywu-
twunwd. 1936 p. quiny Gpuwl Unwdwunyp 2uwdhid
ynhununninhwynd  unntndnud t  Jnipunyhunuywnutinh
pwdhu, hwjwpend t Jh 2wpe Gphunnwuwnpn Uywnphs—
utiph nL Upwug t thnfuwlugnd hp Jwulbwaghwnnipjwu
qununuhputinp: Lpw nGwdwnpnigjwdp untinddb|p Gu
hwwywu Jh Zwpe dnipnyhunuywputins «Gnilu nu
Jwuwnniu» (1938 @.), nnu h ntw wnwohlu hwjywywu
Untiuinhwthywghnu yhunuywnu t, «Rwhwuwl b wydp»
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One of the foremost Soviet animation film directors
Lev Atamanov (Levon Atamanyan at birth) was born on
February 8, 1905 into Armenian family who had lived in
Moscow. In 1926, he graduated from the First State Film
School (workshop of Lev Kuleshov). From 1928 he worked
as an assistant director at the "Gosvoenkino" Film Studio.

As the founder of the Soviet animation film industry, as
early as in the 1930s he initiated the production of the first
Soviet sound cartoons among which is - "The story about
the white bull-calf" (1933). In 1936, he came to Armenia
and founded the first Armenian animation studio at Hay-
Film. He taught art of animation to young Armenian art-
ists and under his guidance a number of animated films
such as "The Dog and the Cat" (1938), "The priest and the
goat" (1939), "The Magic Carpet" (1948) were brought to
life.

He was a veteran of the Second World War and since the
post-war time, he held the position of the director of the
"Soyuzmultfilm" Studio. In the early 1960s, he was Chair-
man of the Board of Directors of the Soyuzmultfilm Pup-
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(1939 p.), «Ywhuwpnwywlu gnpagp>»> (1948 E.): Lw Lwl
hwjywywu wuhdwghnu Yhunih hhduwnhnpu t:

LU Uunwdwundp Jwulwygb) t 2wpbuwywlu Jto
wwwnbpwauhu: 1949 p. bw npwtu RGdhunp whuwwnb t
«Unjntguniiuindhd>» yhunuunninhwynid: 1960-wywultph
uygppu - «Unjniguniindhivh>  wnhyuhyuwyptu - dhnigjwiu
ntdhunpwywu funnhpnh bwhuwaguwhu tp, huswtiu bwl
uwntindwanpdwywil puudlh b gbinuipytGuunwywit unphpnh
Lwhiwqwhp: bp unbtindwagnpdwywu gnpdniutinLjwlu
pupwgenid Unnwdwundp ngtusyt t tnwpptip wagbiph
hGphwputphg huwywywl, Rniuwywu, shuwywu b wyu:

Uunhwdwunyp bWupw nGyuwdwnwd hwunpwhwyjwn punwdpp
hwbwhu thu uwnninhwhg nnipu LYywpwhwunwdutp
wund: «@yniut pwagnihhu» Yhunubywpp uwnbinétithu
Upwup ninunpytbp Gu Swphu bW Nhgw, nhwtugh wwun-
yGputnnd wnwytiwagnyuu 6ognphn wpunwgnltu Gunpn-
wwyh hjntuhuwhu pwnwpeh puwysnigjwuu Nt hwdwy)-
Lwwwuwnytpp: unwdpp $huwbuwywl Jhongubtip sniubin
YnwbtUuhwaqbu Jdtyutint hwdwn, wn huy wywwnbwnny
«@INLut puwgnthn» hpwwwnwyp htug Swhuh hhwupwus
yGuwnpnuu t: «9niut pwagnithn> Gpwdownnipniup gpby
t Upuntidh Wywgjwup: Wu dwwwydbul hujwwtiu wbw-
utiilh hwonnnigyniu t niutunid. dGutinhyh dvhowgquhu
IX yhunthwnwuwnnund wpdwuwunwd t wnwohu Upgwi-
Lwyh (1957 @.), Uty wwph wlug Ywuuh dhowagguwjhlu
Xl yhunthwnwuwnnund (hwdGunpwd dnywnyhunuywnph
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pet Association as well as Chairman of the Bureau of the
Creative Section and the Member of the Artistic Council
of Soyuzmultfilm.

His films "The Yellow Stork" (1950), "The Scarlet Flower"
(1952), "The Golden Antelope" (1954), "The Dog and the
Cat" (1955), "The Snow Queen" (1957), a multi-series an-
imated film "The kitten by the name of Bark" (1976-1982)
and others were awarded with prizes and diplomas from
the ICF and at various international film festivals, includ-
ing the Cannes Film Festival. In the 1960s, he was Chairman
of the Board of Directors of the Puppet Association. The
father and founder of the Soviet animation cinematog-
raphy he was also the founder of Armenian animation
cinema as well as the USSR Honored and People’s Artist.

In a flash of inspiration, he often turned to Armenian,
Russian, Chinese fairy-tales.

Atamanov and his team had often worked outside the
studio. When creating "The Snow Queen" (1954), they
traveled to Tallinn and Riga so that the images and popu-
lation of the northern city of Europe would be accurately
reflectedin the animated scenes. The group had no finan-
cial means to travel to Copenhagen, so the scenes on the
square were shot at the beautiful city center of Tallinn.
The music to "The Snow Queen" was written by Artemi
Ayvazyan.




Upgwitwyh: Lnyl pdwywuhu® 2rnuh UWuhdwghnu Yhun-
uywputph Jhowqggwjht thwpwwnuhu uwnwund t
wnwohu Jpgwuwy, nphu hwonpnnd t 2wdwdhni-
pGUwywl thwnwwnnup Unuydwynd (luU2U). wjuwintin
yhunuywnpu wnpdwuwunwd t hwwnny Uhgwuwyh:

Ntdhunpp hwéwhu t oguyt| LGuhuh gpwnwpwuhg,
Mnpyhuh pwitqupwuhg U Epdhuinwdhg: 26Lg Epdhuinwidh
wwhtuwnubipnd Gu Ununyhunuywiph untndnnutipnp dwi-
Unpuwgtb] «Nuyt wdpwnp> yYhunuywnh jnipwhwwnniy
hunywywu qgbuphlt: R(wuqwpwuh wuontu Pnphu
Mhnunpnyuyhu, wdtu YGpw odwunwyty t udph wohuw-
nwiphu. untindwgnpdwywl whuwwnwuph pupwg-
pny wohunyd hGunwpenpendnd tp bwb wyuwnpene ghun-
Lwywuh hdwyhs yhup® 2rhthuhdti Quiithniwinjwiup, npp
utGpnud tp hwy wqujwywu innhuhag:

bn yhunuywnutpu unbndtihu Lu Utnwdwunyp hw-
Gwhu t YGunpnuwgntp «hwywywu rGuntpup»: «Nuyt
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The release of "The Snow Queen" was such success that
it followed solid appreciation - the first prize at the IX
Venice International Film Festival of Youth and Children
(1957), a year later-the prize for the full-length animated
film at the Xl Cannes International Film Festival of Youth
and Children; the first prize at the International Anima-
tion Film Festival in Rome, a special prize at the First All-
Union Festival in Moscow.

The Lenin Library, Pushkin Museum and Hermitage Mu-
seum were a source of inspiration for the director of an-
imated films. It was the Hermitage Museum repository
where he saw an unusual Indian weapon later appearing
in "The Golden Antelope" (1954). A great friend of Arme-
nian people Boris Piotrovsky as well as his wife, Hripsime
Janpoladyan, a prominent petrologist and archaeologist,
did their best to assist the creative team in directing this
animation film.
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wjdpwnp>»> yhunuywnpnd nwowyhu Godwnuwgh husjni-
Lwynptint hwdwp hwy Jté ntdhunp Nnptu Uhdnunyp
unhwyywd t Gnbl YpGint hp wawh Yepwwphu punpn)
hwuntGpéwup: Yhunuywpp uywnpbp Gu «tyGp>» wnbhu-
uhywyny: WU dwdwlwy wyn unylu inbhuuhyuwny thu
Lywpwhwuynd bwl nhuuGywu Yhunuywputpp. uypg-
pnid” dwwwybuh ypw, hGnin junp wr jwnp yGpw-
onwd thu uywnpywd wwuwnytph: Nnptu Uphdnunyh
yGpunwd «Nuyt wydpwnh>» nwowl Uhus onpu t| hwdwnp-
Unuwd t hwdwhuwnhwyhu dnipunhwythyuwghwih wdtuw-
yninphuinwyhtu YGpwwnputinhg: Unyunyhunuyuwpu wpdw-
Lbwgtip t Ywluh VI yhunthwnwwnnuh wwwnywynn

nhwndp’ gnwnpybGunwywl pwnpan npwyh hwdwn
(1955 R.), huy Mnppwuh Qupwywdnhyjwt 2wunpwwti-
wnnieynl) Jhowaqquwyhu yhunthwnwwnuhU' nhwndh,
Lbwl Gpynt nhwynd tp yhunuywnphu ptptp Gu Lnunnuh

When creating his films Lev Atamanov often turned to
the "Armenian resource”: the great Armenian film direc-
tor Ruben Simonov synchronized the greedy character
ofthe rajah in "The Golden Antelope." The method of pro-
ducing animation was the one used in the Disney films:
drawing sequences of animation on sheets and applying
one picture or "frame" at a time. The artistic talent of Ru-
ben Simonov did not go unnoticed: due to his acting, the
rajah of "The Golden Antelope" has stood out as one of the
multifaceted figures in world animation industry.

In 1955, the film was awarded the honorable diploma for
high art qualities at the VIl Cannes Film Festival; the Diplo-
ma at the International Film Festival in Durban (Repub-
lic of South Africa). The two more diplomas for this film
were obtained from the IF Short Length Films in Belgrade
(1955) and the First British ICF in London in 1957.
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Pphunnwlwywlu U PGighwnh YwpbwdtGunpwd yhun-
uywnutph Uhgwagquhu yhunthwnwuinnutpp:

Lu Unwdwunyh yhunuywputpp «Ytnhu wpwaghp>»
(1950), «UJwu dwnhyp>» (1952), «Nuyt wydpwn>» (1954),
«Gntul nL Juwiwnntu>» (1955), «@ncuti puwignihhu» (1957) W
wyfu, dphusle onu tp uhpnd nt hwényeny nhunnwd Gu Rt
Utotipp, et thneptipp: Lw Lywpwhwubp t bwl «Quiy
wiuntuny thhuhyp>» Unipin$hidwpwinp:

hnp huptwytUuwgnwywund L Uinwdwundp Uty t.
«hJ Uwhuuhutpp Lnp Lwjpuhguwlhg thu»: Yhungbwn
Utipgty Quiuunywup «Unwdwuny. Ywupl Nt unbndw-
anpdntynitup>» nwuntdbwuhpnigintunid npn) - wilhwywn
thwuwntin nu yywynigyniuutin t hwnnpntp Uinnwdwunygh
puwnwuhph dwuhl. «Lpw nGuep Yundtu hwwnny untnd-
Jwd hutp dwywnwint hwdwn ns Jhwyu hp gnnigwiygh,
wyll o2powiwyuiinnid guinuynn pninphu:

2wnywpwywt t wju thwuwnp, np hwdwhuwnhuwghu
Gwluwsnid ntutignn Bwwnuwgh gnnn, wuhdtiutinh ntdh-
unn 2uwwn Uhjwawyhu hp hwpgwaqnpnygutinhg Jtynwd
huwjwnub t, np Uinwdwiunyh «Uwngt gwagnihhu>» yhun-
Uywnpp npnohs wgntignipynitu t niutigbp hp Jwuuwagh-
nnLjwl puwnpnijwu gnpdéntd:

dwdwluwywyhgutiph Jywnigjwdp Uw  hwubwnbn
Jwagdwytinwhs tp: Lw yhunuywpp nbGuunwd th wdpnn-
ontpjwdp W wdtiu hus hwpdwnpynwd th bwhuwwtiu:

a
i

4 / 'f:'i;" 1

b -
/ “. .




26Ug Unnwdwundu t Uywpwhwut] junphpnuhu widt-
Lwatintghy Unyun$yhunuywnputipp: Lw uphpn, puytnnie-
Jwl, hwjwunwnpdnigjwu dwuhu ywwndnwd t wnptph
uhongny: Uwulwgbwnutipp pwpnibwynud Gu wunby, nn
uhuslk opu nddwnp t gwuubp wjuwhuh rGdhunph, npp
yywpnnwuw Unpgwygtpupw htwn: Lw NHudU2 wpytuwnh
Jwuwnwywdnp gnpdhs t (1964 p.), dnnnUpnwywu wn-
wnhuwn (1978 B.):

LL YnUuwnwuwnnhuh Unwdwunyp dwhwgbp t 1981 .
thtuindwnh 12-hu Unuygwynid: Lw guwunywd t Unuyywyh
Jwagwuynyjwu gtiptgdwuwwnwup:
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In his autobiography he says, "My ancestors come from
New Nakhichevan." The film critic Sergey Galstyan gives
more details about Atamanov’s life in his monograph "Lev
Atamanov: Life and Art." He writes that, "Atamanov’s face
seemed to be specially created to smile not only at a
speaker, but also at everyone around him."

Famous Japanese anime director Hayao Miyazaki, in
an interview, admitted that Atamanov's film "The Snow
Queen" had a decisive influence when choosing his future
career path.

As his contemporaries testiflied Atamanov had innate
organizational skills that helped me keep everything un-
der control. He could see the film ahead and calculate all
the steps in advance.

Lev Atamanov passed away on February 12, 1981, in Mos—
cow. He was buried at the Vagankovo cemetery in Mos-
cow.
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2015 3. AGuinhywiup
glhuwgnng t
«uyt Ohpwu>»
Uhouwigauwnu
ypunthwnuwunnun
<fuwnuwnyunu
dPUGNN
Uhouugaunu
Ungnuyeh> djntppu:

Yhunrtidchunp, ugtUwnphuwn, wpnynwutp b nGpwuwl
Nnptp Atunhyjwup éduyb) t 1953 p. nbGywntdptph 3-hu
Uwnubind (bpwtuhw): Lpw huwpp hwy t, Juwpp' gbip-
dwiunthh: 20-nn nwinh uygpehu 2wyng gbnwuwwunteyntuhg
htGunn upw punwuhep quneb t Spwuuhw: QGunhyywup
Utdwgt| t Uwpubth wohuwwnwynputph puwnwdwuntd,
husu tp Utid wagntignipyniu t niutigtip Upw yhunuywnputiph
pndwlunwynigjwl ypw: NnptGpp undnpbp t Epu-wl-
Mnpndwituh  hwdwuwnpwuh unghninghwih $wyniunti-
winwd, npuntn t hwunhwt t hp wwwaquw Yunop' Uphwl
Uuywnhnh:

Qtuinhyjwuh ypunuywnutipp UGpyuwywgunwd Gu, huswtiu
Jd. 2jnignu tnp wunid, wnpwwn dwpnyuwug, pwuynpubphu,
whuwwnwynnputiphu, dwun utthwywuwuwnbntphu, gnp-
owqgnipyutipnhu W hwugwagnpdutipnhu: Unghwjwywl wju
ctpuintphu hp yhunuywputpnd hhduwywund ytp-
wwnwlwynpt) Gu Gpte nGpwuwlutp dopwp UG wuhu
U dwl Mhtn Ywnppniuuhl, bwlb yhup Uphwu Uuywphnp:
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ET TROIS AUTRES FILMS DU MEME REALISATEUR

UTOPTA 9, RUE CHAMPOLLION

11T 1] [ TR T — =K1 L0054

75005

French film director, screenwriter, producer and ac-
tor of Armenian authencity, Robert Guédiguian was born
on December 3, 1953 in Marseille, France, to a German
mother and an Armenian father. His family immigrated
to France in the early 20th century, after the Armenian
Genocide. Guédiguian grew up in a working class district
of Marseilles, which formed the plot of most of his films.
Robert studied sociology at university in Aix-en-Pro-
vince where he met his future wife Ariane Ascaride.

Guédiguian examines the stories of those, as Victor
Hugo says, "the poor people": workers, employees, small
company owners, the unemployed, the marginalized...
His "people" are presented mainly by three actors who
form a regular troupe - together or in pairs - in almost
all his films: his wife Ariane Ascaride, Gerard Maylan and
Jean-Pierre Darroussin. His first feature "Dernier été"
("Last Summer," 1980) was a collaborative effort of the
two former actors, portraying a blend of film noir crime
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Lpw wnpwohlt' «Uugjwp wdwne>»> (1980p.) yhunuywnp,
npuntin Lywpwhwuytb) Gu wu nGhwuwlutipp, ppGwywt
npwdwih b unghwwywu ntwihquh hwdwnpnigntu t:
Yhunuywnu wyju Jwuht t, g6 huswtu £ gnpdwqpynipjwu
nL nippwilhquighwjh upplupwg qungwgnidp pwpuynud
dwpnywug gnjuwunbdwlu puunphu, nph wywwbwnny t|
wnwowlunwd Gu hwugwagnnpdnieyniuutp:

«Ywnpuhnp Ytuon>» (1981 p.) Yhunuywpnd ntGdhunplu
wunnpwnuwnpat] t dwunp 6wluwwwnh wugwd utipgwn-
pJwh Yywlphu: Yhunulywnphu hwonnpnb| t wdtlbwUnwyg
anyutpny bywpwhwudwd Gpynt wyp yhunuhwn' «Yh® n
uw> (1985 E.)' nnp utthwywu dwhunnnidutph W hhwu-
pwhniejwUu Jwuhtu t, b «Uuinygwd Unnynid t wuwnwn-
ptputiphg» (1990 B.), npp Unnnpnud t pwnwpwywlu yth
hntwutph b wphuwwnwdnp nwuwywngh htunpupwgh
ytpwptinjuig:

drama and social realism. It tells how people, in the face
of unemployment and soulless urban development are
driven into crime in order to survive.

A migrant-themed saga of human struggle is seen in
"Rouge Midi" ("Red Midday," 1981) followed by two of his
bleakest films: "Ki lo sa" (1985) - a sombre study in per-
sonal failure and disillusionment - and "Deu vomit les
tiedes" ("God throws up the lukewarm," 1990), the latter
lamenting the erosion of working class and political ideals.

A brighter colour and more optimism appear in the
films " LCArgent fait le Bonheur" ("Money buys Happiness,"
1993) and "A la vie, a la mort" ("Unto Life, Unto Death,"
1995) which come to state that despite poverty, insecuri-
ty and death, most social ills can be cured by love, family
ties and hope for the better future.




e ASCARIDE, Pierre BANDERET,
re DARROUSSIN, Gérard MEYLAN

Uh >wpp yhunuywputGpnd wwwagwih uywuwundwdp
wybh wwdwnwuwntiu qunwthwnpubp Gu Lpdwpyned,
huswhuhp GU" «®nnp Gpowuynieyntu t pGpnwd>» (1993 B.)
U «2wunt Yuwupeh, hwuntu Jwhywus»> (1995 p.) Yh-
unuywnutpp, npnup hwuwnwwnnd Gu, nn wuywhu wn-
pwiwnnipjwl, wtwwwhnynigjwl b dwhywiu wnolt Yuwiig-
Lwd dJwpnywug hhwupwwthnipntuhg, unghwwywu
wpwwnubph Jté Jwup Jwnbih t hwnpwhwnpbp uhpn,
puunwutGywu ywwbnphunphhy L wwwqwhuywwundwdp
Jwywwntuntgjwdp:

(et Nnptn QGunhyywul wnpnbu Jh pwuh yhunuywnph
htnhuwy tp, uwywjl bw jwyu Bwbwsnid sniutip, W Jhuwigu
hn JjnpGpnpn «Uwphniub nt dwutwnp>» (1997 @) Yhun-
Lywpp Upwu thwnee nt GBwuwsnid ptptg: Wu Jh uhpn
wwuwndniyniu t° dujwd Yywlph dnig nt wunnnp wwj-
dwilutpnud, ghpdwgnynigguwit b unghwwwbiu ywnwyun-
qwd dhowdwynnid, npp Jnwyinigjwu W unghwjwywu
nnwdwyh Jtio hnyuh uh 2nn t : Yhunuywnpu wpdwlwgb t
Lnith 2Gyniph Upgwbwyhu b wnwownnyb t 6 «UGquin>»
Ungwilwyh' npnughg Utyu uwnnwgt) t Upphwu Uuywnphnp
lwywanyl nGpwuwunthh wujwuwywpagned:

Qtuinhyjwul hp hwonnn yhunuywnputpnd JGpwnuwn-
unwd t ul b Unuwyp gnyutphu, W «Upwunh inGnnud>, «Ruwinuipp
hwughuwn t» (dwu dhgnh «Uhggwjh wwuwnBwnny>»

Uchuurzh 2uUs yuhutNnanronrauere
ARMENIAN CINEMATOGRAPHERS OF THE WORLD

Ne soyons pas Mendiants, Soyons Voleurs!

L'ARGENT

FAIT LE BONHEUR

Even though Robert Guédiguian had presented a num-
ber of films by this stage, he yet remained quite unknown
to the world. The public truly discovered him due to his
seventh film "Marius et Jannette" ("Marius and Jean-
nette,” 1997). The film was a typical love story, which rose
from the same dark areas of life, unemployment and so-
cial fragmentation - a bright spot in darkness and social
drama. The film won the Louis-Delluc Prize and was no-
minated for six Cezars, winning only one - in the category
of Best Actress (Ariane Ascaride).

In his subsequent films, Guédiguian returned to film
noir texture and the following films "A la place du Coeur"
("In the heart’s place," 1998) and the feature "La ville est
tranquille” ("The town is quiet,” 2000), based on an up-
dated version of the 1930s Jean Vigo’s "A propos de Nice"
are arguably the darkest of his films where the social ills
-unemployment, drugs, prostitution - are fully disclosed.

A considerable shift from social preoccupations is seen
in the further films where he adopted light-hearted
and lyrical tones. The vivid examples of such deviation
from insularity are the features titled as "A I'attaque”
("Charge," 2000) and "Marie Jo et ses deux amours" ("Ma-
rie-Jo and Her Two Lovers," 2002.) The 2005 feature "Le
Promeneur du champ de Mars" ("The Last Mitterrand™)
depicting the last period of Francois Mitterrand’s pre-




- $rutunu

0 NNPEM 36Shu3UL
FRANCE

ROBERT GUEDIGUIAN

RS LI ot ks it

ALATTAQUE}

UN FILM DE ROBERT GUEDIGUIAN @

MEYLAN

ARIAME ASCARIDE = JEAN-PIERRE DARROUSSIN * GERARD
i 0 FATHICK B0 pis DOUDIT,

PIERRE BANE

Jwydbpwapwywl Gpyh hpdwu Jpw) yhunuywnutnp,
npuntin bGpywwgywd Gu gnpdwagpynieyntup, RUPW-
Uninigyniup, dwpduwdwwnnipiniup, gGunhlyjwuwywu
n6hu hwywuwunwnphd duwnt ywn ophuwyutphg Gu:

Qtunhywuh hGunwqw untindwagnpdwywl gnpdniutini-
pJjwl Ut uywuwnynd t onpownwnéd unghwjwywu pb-
dwutpny dinnpnwdutiphg, W wyn dwdwuwnpowuh yh-
Unuywputplu wpwuduwund Gu wybh ptpl UL pUw-
pwywl unpwdwnpnigniuuGpnyd. nhwup wpéwndywad
Gu «MGwh gpnh>» (2000 E.), «Uwnph dnu L Upw Gpynt
utintpp>» (2002 B.) Yyhunuywnutpnwd: 2005 . Upw Uyw-
pwhwlwd «dJdbpohu UhwbGpwup» yhunubwnpu wun-
pwnwnpund t $pwluuhwh Lwhiwqwh Spwluniw
Uhwntpwuh ywrnwdwpdwu Jtpohu wnwphutinhu, huy
UhwtGpwuh nGpnud Uywpwhwudjwd Uhotp Pniptu wip-
dwuwunid t «ULquip>» Upgwibiwyh :

«Bwluwwwnphnpnniginiu nbwh 2wwuwnwus> (2006 @.)
Uhunuywpp wy hwppwy tn atunhywuh hwdwp hp
huyyuwywu wpdwwnutipp puugwhuwyuintint b wyu wrusnig-
Jwdp utithwywu hhwgdntuplt wpunwhuwywntine hwdwip:
Yhunuywpp unghwwywtu ntwihquh b Juybpwagnuw-
Ywuh uhwutnipjntu tenhitinh tnwpntpnd gnignpnywd
npwdw, npp pwgwhuwjnnd t Upldnwinpht wynpwu
withwyun 2wywunnwiuh YGpwwnpp:
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sidency won a César Award for Michel Bouquet in his role
as Mitterrand.

The film "Le voyage en Armenie" ("Armenia," 2006) came
to prove that Robert Guédiguian has always been fasci-
nated by his Armenian orgin and the film was the oppor-
tunity to explore his own roots. The film, a mixture of so-
cial realism, documentary combined with the elements
of thriller, is a drama that potrays the image of a country
so unknown to the West. In 2006, Robert Guédiguian won
Silver Apricot - Special Prize for "Le Voyage en Arme-
nie"-at Golden Apricot Film Festival in Yerevan.

Guédiguian has also addressed the issue of war in his
film "Larmée du crime" ("The Army of Crime," 2009)
which is an ambitious attempt to film a lavish wartime
drama which pays homage to a group of immigrants who
worked for the Resistance during the Nazi’s occupation
of France in WWII.

The 2015 "Une histoire de fou" ("Don’t tell me the boy
was mad") is a true story of an Armenian young man
from Marseilles named Aram who had blown up the car
of the Turkish Ambassador in Paris and as a result, a near-
by cyclist was seriously injured. Aram escaped to Beirut
joining there the newly formed Liberation Movement of
Western Armenia in the 1980s, while his mother had apo-
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Uh 2wnpe yhunuywputpnud GGunhyjwut wunpwnwnpabg
t wwwbhwauh ptdwhu. dwubwynpwwbu 2009 B.
typwu t pwpbpwgti «NGpwagnpdutiph pwuwyp>»> Yh-
unuywnpp, npny jnipwhwnnly wninpe t dwnnegybp
Gnynnnpn hwdwohuwnhwihu wwwntpwaguh tnwphutphu
Snpwuuhwih pRuwquypdwu ntGd Hthdwnnnipjwl Jwnd-
Jwlp dhwgwd btpgwnpjwiutphu:

«hubGup wwwndnipynitu> (2015 B.) yhunuywnnd QGunhy-
Jwlup wunpwnuwpatb) t 2wywywlu hwnpghu: Yphunuyuw-
pnd Gphunnwuwpn Uh Jwputigh® Upwd wuntuny, ®w-
phand wwyptgunwd t [@nipphwih nGuwywuh wyunndt-
ptilwl, nph htinbwiupny dwun yhpwynpynud t wywnn-—
dtptuwih Ynneny wugunn Gphunnwuwnpn hGdwudnpnp:
Upwdp thwhusnd t Ftpnee W dhwitinud 1980-wiywiiiinhu
qnndénn Unbdunywit 2uwywuwnwiuh wgqwnwgndwu wind-
dwup, huy bpw Jdwypp, wdpnn9 hwj waqagh wunituhg
utpnnnigyntu t huunpnud  hGdwiudnpn dhrthg: Yhun-
LUywpp gngwnpybp t 2015p. Ywlluh JUhowaqquyhlu
Uhunthwnwunnund b «Nuyt dhpwuh>» wpunwdpgnipwihu
onpwannud:

Cunhwunitp wndwdp, pwgwenigjwdp Uh pwuh Yhun-
uywnutiph, Atunhyjwup hwdwwnwnhd t Junwd unghw-
|lwywl ptdwutinh wpdwnpdédwun, U yipghu yhunuywn-
utphg Utyp® «4hihdwuowinnih @nilutinp>», npw wuwjw-
gnygu t:

LES NEIGES DU
KILIMANDJARO

UN FILM DE ROBERT GUEDIGUIAN
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logized for his actions on behalf of all Armenians. The film
was screened in the Special Screenings section at the
2015 Cannes Film Festival and Golden Apricot Film Festival.

Yet, with some reservations, Guédiguian has been loyal
to social themes and the 2011 "Les neiges du Kilimandjaro"
("The snows of Kilimanjaro™) has come to prove it.

Guédiguian was Head of the 'Horizons' jury at the 73th
Venice International Film Festival in 2016 and Member of
the 'Official Competition' jury at the 71st Cannes Interna-
tional Film Festival in 2018.

ROBERT GUEDIGUIAN




2015 p. Atuinhyjwup gihuwynpty t «Nuyt dhpwu>» JUh-
owqqwihu Yhunthwnruwunnuh «fluwnuwnyuyhu yhunuywn-
uGph Jhowaqquwjht Jpgnyph» W dbuGunhyh 73-pn
Uhowaqquyhu yhunthwnwuwnuh djniphutipp, bwl Gntp
t bYwulh 71-pn Jhowggwjhu Yhunthwnwwninuh «Mw)-
unnuwywu Upgnyp> djniphh wunwd:
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wunRnguilntgjuudp:

uyhuJ Rwuhpnyp @nuyhd wdhpjwg) dudbi t 1899 .
hnyuntdptph 29-hu Pwpeynid (npn2 tnyjwiutinh hwdw-
awju Rphihuhnu)LwdpwnnynuwptpnnUhpw) b Fwdh-
nnyh b Uwpw Udhpjwuh putnwiuhpnid:

Gpp Uw 19 tnwnptywu tp Unuydwih wpytunh guwwn-
nnuh wuontu Nhswnn PnGupwduyhu GG £ Pwpent unp
nwnwunutph npnunwduGph hwdwn: 2Gppwywu hw-
Jwplutphg Jytyh dwdwlbwy bw bywwnnd t Bwdhpnyhu
nt wunwd. «Int hGunwpenpphp wsptp niuGu, wjuwhuh

Uchuurzh 2uUs yuhutNnanronrauere
ARMENIAN CINEMATOGRAPHERS OF THE WORLD

“CE(IL l]eMlE

FREI)RIC MAR[H

BUCCANEER

« FRANGISKA GAAL..

AKIM TAMIROFF - MARGOT GRAHAME - WALTER BRENNAN
(AN KEITH-ANTHONY QUINN- BEULAH BONDI- ROBERT BARRAT
DDUGLASS DUMBRILLE - DIRECTED BY CECIL B. DEMILLE

e Py i e s e kA G

h A FPARAMOUNT l‘ltlull

Akim Tamiroff (Hovakim Tamiryants at birth) was born
on October 29, 1899, in Baku (according to some data
in Tbilisi) in the family of Michael Tamiroff and Masha
Amirian. At the age of 19, he had an opportunity to meet
Richard Boleslavsky who was then in Baku in search of
talents. At one of the meetings, he saw Tamiroff and said,
"You have interesting eyes, there is an impression that
you're suffering... Please read this for me." The boy read,
and soon was chosen to study at the Moscow Art Theater
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nwwynpnigniu £, np nnt nwnwwnud Gu... luunptd,
Jwpnw hud hwdwnp wu nnnGpp>»: Snwu Jwpnnd t
uw onwnnd huwwnuynd t Unuydwyh gGnwpyGuunwywu
wywntuhwywl pwuwunpnunwd: YUnuutnwiiinhu Uunnwithu-
lwduynt nGywdwnpnigjwl utpen wuglywgpwd hhug
nwnphutpp wnwhu Gu hptug wwnnutpp: wdhpnyu
wyn pwuwpnuh Ywaund hjnipwhuwntnny 2powguynud
t Gypnwwywt 2w Gpyputipnud: [Fwwntpwywlu puliw-
nwuwutpp thuwyintb ywphtGpw G yuwupuwwnGund Upw
hwdwip:

2)ntpnwhuwntiphg Jtuh dwdwuwy, Gpp Une 3npenud
tn, bw wjupwu t hwdwunwd wyn pwnuwpenp, np wjuwntbn
hwuwnwuwundtint npnpnud t Juywgunid: 2wuntiu t guwihu
UUL wnwpptp pwwnnpnuutGpnd: Ppnndbip gnywpwg t
punncunwd Upwt. 1920-30-wywl pRE. Utd gwuwuhpnig-—
Jwdp nt hwonnnipjwdp [Bwuhpnyp hwdwagnpdwygnid
t L. Pwihuh «2nohy>» pwwntipwhudph, www' Lynt 3nneh
«Qhn>» pwwnpnuh htGwn: WunthGunl bw hhdunwd t PGUw-
ywl nhdwhwnpnwpdwu wywntdhwu, npp, uwywyjl, sh
Jwpnnwund nhdwywytUGé |6wgdwup, b Fwdhpnynp
1929 B. ubwuywuntd t:

School. He studied under Konstantin Stanislavsky’s gui-
dance and launched a stage career. Soon he went on
touring with the Theater in European countries. Metro-
politan critics predicted him a brilliant career. During a
road company to New York City he liked the city so much
that decided to stay there permanently. Broadway em-
braced him. Along with the performances in various
US theaters, Tamiroff well collaborated with N. Balieff's
Chauve Souris troupe, and Theatre "Guild" from the mid-
1920s to the early 1930s. Then he conducted a Stage Make-
up Academy, which could not stand the Great Depression
and went bankrupt in 1929.

He was a short, stout man with a guttural baritone voice
and a thick but rather generic Russian accent, with his
skill in characterizations, meshing with any role calling
for a foreign type. His voice became his principal asset.
In 1929, he was invited to Hollywood to continue his acting
career there. He first appeared on screen in a bit part in
"Okay America!" (1932) when he was 33. His artistic talent
did not go unnoticed, and within a year, he succeeded in
having starred in 13 films.



uypd Rwdhpndp Ywpbwhwuwly L qbp Jdwpn tp,
optin pwphwunu dwjuny U pungéjwd nniuwywlu wnn-
quiunijwdp: Yptp Jwpduwdnptine JuwpwGunegjwiu
cunphhdbw htwnnigjwdp YGpuntb t onnwptpypwghutiph
ytGpwwnutpp: Lpw hpwwih édwjuu tp nwRund t
hwonnnipjwu ghwywywlup: 1929 p. Upwu hpwdhpnd
Gu 2nihynin: Unwohu nGpp yhunynd fuwnuwigb t 1932 @.°
«0’Rty Udtiphyw> yhunuywnpnwd: Lpw nGpwuwuwywl
nwnwunu wulywuw sh dunwd, b JtGy wnwpnud bpuwl
hwonnynid t Uywpwhwuyby 13 yhunuywnnid: Uygpnd
huwnnud t twyhgnnhy nGpGpnud: 1933 p. hwuntbu quiny
NniptGu Uwdnigwuh «Pphunnhuw gwagnithhu» Yhun-
Lywnnd” Gwtiwisnid t @Gnpptnnid, W 1934 @. wpntGu Lpwu
Juunnwhnd GU bwlb ghuwdnp nbiptin: 1920-wywuutnh
UGpohu, nGhwuwunithh Bwdwpw TGjup, npp duntunny
MNnuwuwnwuhg tp, wwywagw wdnwuunt [Fwdhpnyh hGun
Lywnpwhwuynd t GUpnuwiywt yhunuywpuGpned:

1933 p. thtinpqwphu Rwdhpndu wdnwwbwund t hp
huwnpuytpnithnt Cjuth hGwn: Wn 2powund Upwlpe
utpywywgnudutinny hwuntiu thu quwihu Lnu Uugtituh
ghotipwhu wynwputpnd: WunthGuinle gnygp inbnw-
thnfuuynid £ 2hywan (bihunju): Lpwupe vhwuhu wwpned
Gu gnbpt 40 tnwnh:
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uyhd wdhpnyh nGpwuwlbwywl tnwnwunp hGunw-
pppppnd t wyn dwdwuwyutph 2nihdninh Lywtwdnn
qgnpdhsutphg Opunu NlGuhu, nph  YhunuywpuGpnud
uyhd rrwdhpnyp YGpunnd t hGuwppephn YGpwwnpubp:
2wonnn wnwnhutphu wnwpptp yhunuywputGpnd Upw
qpwnywdnteintup 2w Utd tn. uwnnud t «PGuguwpywl
niwiuh ontpp> (1935 @.) Yhunuywpnud, «Qwpwééh Uw-
phtwnw> (1935 p.) owbtiptunwynwd, npp, h nbw, Wyw-
qnyu husntbwdnpnud wudwuwywnpgnd wpdwuwunid
t «Ouywp>» dpgwuwyh: 1936 p. Lw wwydwuwaghp t
yupnd «dwnpwdwniup ®hpsppu LnptnpGppu» puyb-
pngjwl htwn: Mwdwuwgpwihu hhdntuputinnd upwiu
Whunwwtiu hpwyhpnud thu bwl wyp puytpnieyniuutp:
2tinwquwynd Fwdhpnyu wphuwwnwiuph t wugund
«Jnnutn Ppnwnnpu ®hpspnu» puytnnipyniunwd: (Fwdhpnyh
wyn tnwphutph widwanyu nbptnhg t «Ydpwpuwn Eupnup>

Initially he played episodic roles. He stood out as a ta-
lented actor after acting in Ruben Mamoulian's "Queen
Christina" (1933), and from 1934, he was entrusted with
both secondary and major roles. In February 1933,
Tamiroff married a fellow Russian-born actress Tamara
Shayne, with whom he performed nightclub acts in Los
Angeles. Shayne appeared in European films before mig-
rating to the United States in 1927. Later the couple
moved to Chicago, lllinois. She remained married to
Akim Tamiroff until his death in 1972.

One of Hollywood notable figures of the time, Orson
Welles, got curious about him, and chose Akim Tamiroff
for many interesting characters in his films. The years
of the mid 1930s were even busier for him: "The Lives of
a Bengal Lancer" (1935), operetta "Naughty Marietta"
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For entertalnment—slive with gaisty, music, and love !
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(1936 ©.) yhunuywpnd ytpunwd Y“Ywrmh YGpwwnpp:
2tnniunwitypwtughu Jupwtunnegynup b pwugduiquit
nibwynigynibutGpp pwdwywupu  jwy  wrwownyutn
unnwluwint hbwpwynpnigynitu Gu  puadtrund Upwl RLE”
npwdwuwunhlywywl, G juwunwlyGpguywu dwupGpnid:
Lnwil hwonnunid t YGpwnbp «2pwpwith Ytndhe> (1939 p.) W
«EnLpjwl ninhu> (1940 1B.) Yhunuywputpnud unwuduwd
ntptpp: bp mwnwunh 2unphhy Uw nwrunwl t ntdh-
unputin UGuhy Pluunctun nt Uhph b dGpunnu Unynpotiuh
uhntith nGpwuwup: «RBuwUhpnyu odunywd t htnwagqui-
gnnnigjwl Jtgtipnpn qgwjwpwuny, nph oqunipjwdp
lUw dhwlwlwy puyuwnd t, gh hus t nignud wntulby
ntdhunpp>», — wub| t UGuh Y6 Uhip:

Udtiphywgh gpnnutipn 9Gpnd M6jyhn UG hugtinn 1942 p.
hp «Aunhy-pwehy> Yuwpb ywwnddwdpntd, huy Ninptp
otpuhu® 1961 B., hp «4hunnhwnnp» Jtwnd wunpw-
nwpaty tu fwuhpndh Yepwwpht:

dwnwdwniugh Ujwpwhwuwd <«Qtutpwih Jwhp
Intuwpwghu» yhunuywph hwdwnp Bwuhpndu wnwohu
wugwd wnwownpybl t Udtphyjwu yhunwywntuhuwyh

BRIAN DONLEVY - MURIEL ANGELUS AKIM TAMIROFF

Writtes wed Directed by Poestan Sturges - « = « o« » A PARAMOUMNT PICTURE

(1935), the latter winning an Academy Award for Best
Sound Mixing. He signed a contract with Paramount Pic—
tures Corporation in 1936 but was often loaned out to
other studios. Later he went to Warner Bros Pictures.
One of the best roles of those years was the character
he created in "Anthony Adverse" (1936). His strong screen
presence and versatility assured him meaty roles in both
dramas and comedies, and he successfully tackled seve-
ral leads, notably in "The Magnificent Fraud" (1939) and
"The Way of All Flesh™ (1940). He was a favorite of direc—
tors Cecil B. DeMille and Preston Sturges. "Tamiroff has a
telepathic sixth sense in understanding what the director
wants," once said Cecil De Mille.

Tamiroff was mentioned in J. D. Salinger's short story
"Uncle Wiggily in Connecticut"” (1942 ) as well as in "Walker
Percy's" (1961) novel "The Moviegoer." Soon the film "The
General Died at Dawn" brought him his first Oscar nomi-
nation for Best Supporting Actor. The second was in 1943
for the film "For Whom the Bell Tolls." In the following year
he was awarded a Golden Globe Award in the nomination



«Ouywp> Ungwilwyh' Gpynnpn wwuh wiywagnyu nbpuw-
uwuh wudwuwywngnud, huy Gpypnpn wuquwd unylu
wudwuwywnpgnd®™ «Ni°d dwhu t gnudnud quiigp> (1943 1.)
yhunuywnh hwdwn: 2wonpn tnwinnd Uw wpdwuwiunwd
t «Nuyt 9npniu>» yhundpgwitwyh' Gpnypnpn wiwuh nt-
nwuwuh wudwuwywnpagnid, Unyl® «N°d dwhu t gnidnud
quilgp» yhunuywph hwdwn. wuwhuny nwrbwiny w-
nwohu hwnpnnu wu wujwlwywnpgnd: Wn dwdw-
Lwyuwpowiund Upw Ytpunwd ntptphg Gpynwup hnju-
Jww Ubpyuwwgund Gu pwgdwunph nbGpwuwuhl.
nnwup «2jntuhu-wnpuduywu hGdjwp nuinhywunipynius»
(1940 p.) W «Unpuhywgh Gnpwjputpp» (1941 B.) Yhun-
bywnuGpnd Upw YGpunwd nbpGpu Gu: Swulbwdjwyh
pupwgenid Uw wpnibwynd t hpbGu npulnpbp uguwi-
ghyl ytGpwny U wpnbu 1949 p. bw Udhwunwd t <UL
Ungnipyntu>» yhunuywnh wuwnnwpenyihlb: 26bUg wnwutn
tL dwunpwunwd t nGdhunp Opunu NiGuh hGw: 2Gnw-
quynid upwup nwpawu jwy puytiputip bW wnpnbwytighu
qgnpdwygnieyntup NLGuh nw bwhuwagdtpnid: 1950-w-
ywuutphu Bwuhpnyu unhwywd tp yhunwpuwnnnieg-
Jntuhg pwgh, dwdwuwyh Uvh dwup hwwnywglutp bwl
hGrnwunnwiinGunigjwup: NiGuh hGnn hwdwagnpdwy-
gnipjwdp uwintndywd bGptpe yhunuywnputpp, npunbn

NLGup hwunbu t quihu W npwtu nGdhunp, W nGpwuwl,
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for Best Supporting Actor for the film "For Whom the Bell
Tolls," thus becoming the first winner of the Golden Globe
in this nomination. In 1960, he got his star on the Walk
of Fame in Hollywood. Two of his roles from that time
exemplify what a versatile actor he was: "North West
Mounted Police" (1940) and "The Corsican Brothers" (1941)
are considered his best roles of that period.

He continued through the decade with more fine work,
and in 1949, he joined the cast of "Black Magic" (1949) and
met the director Orson Welles. The two became friends
and associated in Welles' later film projects. Through the
1950s, Tamiroff's time was fairly shared between TV pro-
ductions and films. His three films with Welles, as director
and sometime actor, were a success: "Mr Arkadin" (1955),
"Touch of Evil" (1958) and "The Trial" (1962), the latter in-
spired by Franz Kafka's style. He took a last fling at Broad-
way in 1959. In the 1960s, Tamiroff continued to sample
American TV but was still very active in American, French
and Italian movies. In later years, Tamiroff appeared in
Lewis Milestone’s "Ocean's 11" (1960) with Frank Sinatra
and Dean Martin. His voice and talent was still a draw in
films like "Topkapi" (1964) and "Alphaville™ (1965).
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His credits also include "The Story of Louis Pasteur"
(1936), "Desire" (1936) ,"The Buccaneer" (1938), "Union
Pacific" (1939), "The Great McGinty" (1940), "Five Graves
to Cairo" (1943), "Dragon Seed" (1944), "Fiesta" (1947),
"Anastasia" (1956) , "The Last Judgment" (1961), "Lord Jim"
(1965), "Death of a Jew" (1970) and many others.

In the animated series "The Adventures of Rocky and
Bulvinkl" the main character - the Soviet spy, Boris Ba-
denov was believed to have parodied Akim Tamiroff. His
accent and explosive temper are a homage to him es—
pecially Tamiroff's role in "The Great McGinty" (1940). So-
viet writers llya lIf and Yevgeny Petrov also mentioned
Tamiroff in their book called "Little Golden America."
They write-"When the Art Theater was in America, one
very young actor remained to star in Hollywood. He de-
cided to stay there for three months, and now he has
been living there for more than ten years. He is among
those who succeed. His business is going up." Despite his
numerous roles, in the Soviet era, people in the Soviet
Union Republics did not have the opportunity to watch
Tamiroff's films except for the musical "His Butler’s Sis—-
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ter" (1943) and adventure film "The Black Tulip" (1964),
which were in Soviet rental. During his long career Akim
Tamiroff appeared with such great stars as Gary Cooper,

Fiesyr

WHERE THEY LI'\"E ANG Love =
\ -

AKIMA TAMIROE - CYD CHARISSE - JOHN CARRILL
MARY ASTOR - FURTUNID BONAMOYA



Marlene Dietrich, Ingrid Bergman, Katharine Houghton
Hepburn, Romy Schneider, Gina Lollobrigida, Monica Vit-
ti, Claudia Cardinale and many others. Akim Tamiroff ap-
peared in over 150 screen projects.

Tamiroff died from cancer on September 17,1972, in Palm
Springs, California, USA.
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Abraham Jacky Nercessian was born on November 16,
1950, in Saint-Etienne, France. Jacky’s childhood, spent
in a family of refugees during the Algerian War, had few
happy moments. He has always remembered his Arme-—
nian origin and always notes that the life story of his par-
ents has had a profound influence on his creative path. His
mother Lucie Bartevian, a daughter of a carpenter, was
born in 1918, in Gallipoli and grew up in Kokkinia, a shan-
tytown near Athens, Greece. At the age of 19, his moth-
er spoke five languages and wrote in four. Jacky’s father
Parsegh was born in 1912, in Yozgat, Turkey.

Parsegh was the youngest in a family of five children: Pi-
rapion, Oghimpion, Filor and his elder brother Nerces. The
family patriarch, Abraham, was a lawyer from Kayseri.
He used to entertain judges, lawyers and court presi-
dents in his home every evening. Besides his job, Abra—
ham had administrative functions in Marzvan, the city
that housed an American school his son Nerces attended.
In 1915, a Chechen who worked for Abraham came to warn
him of the disastrous events to come. To escape impen-
ding death, Abraham was told he had no choice but to
converttolslam. The honorable lawyer, however, refused
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to do so, and his motivations are still to be explained: was
it @ matter of principle? Alternatively, did he not believe
in the dramatic fate that would befall him and his people?
Tragically, he was arrested along with other notables in
Constantinople, brutally murdered and thrown off a cliff.

Abraham’s wife Noenzar was forced to renounce her
faith in order to save herself and her five children. How-
ever, this conversion was for appearances only. To fool
their neighbors, they kept the lights on until late at night,
pretending to be fasting during the month of Ramadan.
Noenzar had to work at a small oil extraction factory and
sell off her property in order to survive. Finding herself
unable to feed her children, Noenzar sent her youngest,
Parsegh and Filor, to an American orphanage in Lebanon.
Once the war ended, Turks started courting Pirapion,
who had reached marriageable age. Sensing the danger,
Noenzar decided to marry her daughter off to the first
Armenian who proposed. Pirapion was married in a hur-
ry and went to France with her in-laws. They took her el-
dest brother, Nerces, with them - his basic French would
be helpful there. Noenzar joined them in Saint Etienne in
1925. Jacky’s father and aunt also rejoined the family in
Saint Etienne when the father was 13 years old. As soon
as he arrived, he began working at brick factories until
his hands bled. At the age of 19, he joined the French army.
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He spent five years as a prisoner in southern Germany
during World War I, an experience that left him emotio-
nally devastated.

Jacky’s mother Lucie escaped the Greek Civil War (1945-
1949) and reached France with her parents while Lucie’s
brother repatriated to Soviet Armenia. She met Parsegh
through a cousin. Lucie had always been supportive of
her son’s career startups. In the film "Mayrig" she acted
as Digeen Antaram - the coffee cup fortune reader. "In
Saint-Etienne my grandmother pressured my parents
to call me Abraham. She called me effendi (master), and
when we went to my aunts’ house, she would tell them:
‘You have to cook suberek for Abraham because he is

your father! His inherited first name is a heavy burden’.

"The women in my house, my mother and my grand-
mother, were crying all the time. | realized early on that
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| had to make them laugh. It was my first job as a come-
dian. Later, | started to make my whole class laugh in order
not to show that | was sad deep inside," says Jacky. Ma—-
king people laugh was a crutch for him. However, at some
point he set out to get rid of it. As a child and adolescent,
little Jacky spent his summers at the Armenian Protes-
tant camp. There, he met his future wife, who gave birth
to their son Hmayag. In his quest for spirituality, he found
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answers to his questions among Protestants. While his fa—
ther sank deeper into alcohol, Jacky decided to change
his environment. "l could not bear all their suffering any-
more, hor carry on being the ghost of my grandfather for
my grandmother. At one point, | exploded,"” he says. He
graduated from the Department of Theology to become
a Pastor in England, although none of his parents was a
Protestant.

Jacky Nercessian has starred in over 60 films and has
worked with renowned directors such as Claude Chabrol,
Henri Verneuil, Luc Besson and others. He has appeared
both in cinema and theater as well as on TV.

Among the films by Jacky are "The Little Thief" (1998),
"Sushi sushi" (1991), "Granies" (1992), "Thirst for gold"
(1993). The year of 1994 was marked by Patrick Malakian’s
film "Why Is Mother in My Bed?" Later the film "Colonel
Chabert" based on Balzac's novel received a warm re-
ception and was nominated for Cesar Award in six cate-
gories. In 1995, the actor took a role in the film "The Bait,"
which won the Golden Bear Award at the 45th Berlin In-
ternational Film Festival. The movies followed one after
the other: "The Three Brothers" (1995), "Parasites" (1999),
"The double of my half" (1999), "Mr. Naphtali" (1999),
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"Three Wise Men" (2001). In 2002, Nercessian took role in
Emmy Winner historical mini-series of the French-Cana-
dian production "Napoleon" (2002).

One day, Jacky met a man named Henri Verneuil. While
shooting the scene (eight times) where the character
Apkar had his feet nailed by Turkish soldiers, Verneuil said
to him, "There are 1.5 million Armenians who are watch-
ing you from the desert! This is not to put pressure on
you." Jacky was aware that many Armenians recognized
themselves in Apkar due to simplicity and humility of his
character: "Many Armenians think that Henri Verneuil
picked me because | was Armenian, but the truth is that |
went in search of him." Jacky does not hesitate to reveal
his deep truth: "Every day | think about the Genocide;
| do not need a date to commemorate it," he says. Refrai—-
ning from joining processions did not stop him from ma-
king his own pilgrimage to the Athens suburb of Kokkinia,
where St. Hagop church, the site of his parents’ wedding,
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dwyh LGpuhujwup Lywpwhwudtb), t wybih pwu 60
yhunuywnpnud. wphuwwntp t wyhuwphwhnswy wjuwhuhp
nGdhunputph hGuw, huswyhuhp Gu Yinn Gwpnnp, UWuph
Jdtnunjp, Linty PGunup b niphutip: Lw hwunbu t GG ns
Uhwju yhunynud U htrniunwintuwhu bwhiwagdtnnud,
wjlbu puwiinpnund: dwyhh dwulbwygnigywdp yhunuywnp-
utinhg GU" «®npphy gnnp>»> (1988p.), «Unwh, unwph> (1991
[3.), «Swuwnhyutip>»> (1992p@.), «Nuynt tntunp> (1993p): Uty
nwnph wug dwyhu uywpwhwuynd t Mwunphy Uwjwp-
jwuh® «husnt t dwyphyu hd wuynnunid>» yhunuywnnid:
Apwlu hwonpnnd t «Qunwuwbnn Cwpbp»-nd dwyhh
nGhwywuwwnpndp: Yhunuywpp Pwiquyh hwdwunitu
dtwh typwuwynpnudu tn. wju pwjwywuhu otipd punni-
utngywt t wpdwluwunwd W uGpyuywgynid t «UGquin»
Upgwlwyh vhwuqwuhg ytg wujwtwywnpgbpnid: 1995 .
ntGpwuwup Lywpwhwuynd t «fuwydp» Yhunuywpnid,
npp Rtrihuh Jhowqquwyihu 45-nn yhunthwnwunnunwd
Ldwénd t «Nuyt wnpo>» Upgwiiwiy: Yhunuywnputipp hw-
onnnntd thu Utyp Ujntupu’ «Gpke Gnpuwjpubn», «Mwpw-
ghwnutip», «hd Gpynpnpn Yybu>», «Nwpnu Lwdwnbth>»,
«GnGp hdwuwnniu>: 2001 . LGnpuhujwup hwuntu t gwhu

still stands. Jacky’s journey, bathed by the Mediterranean
sun, followed in the footsteps of his family’s history.

While most Armenians remember Jacky as the charac-
ter Apkar in Henri Verneuil’s film "Mayrig," (1991) he is also
recognizable behind the heavy makeup as professor Es-
perandieuin Luc Besson’s "The Extraordinary Adventures
of Adele Blanc-Sec" (2010). Contrary to popular belief,
Jacky has not only played Armenians on the screen, but
was also perfectly comfortable in the roles of a Turk Mus-
tapha in "The Great Journey" by Ismael Ferroukhi (2010),
a Sephardic Jew in Agnes Caffin’s "Scheherazade and the
Kosher Delight" (2010), or an Algerian Si Kadour in the
"L’Algérie des chimeéres" mini-series (2001).

In 2011, he took a nice way to Bosporus to be filmed in
Eric Nazarian's film "Bolis." "l want to go to Turkey again
to pronounce the word "genocide", he said.

At the age of 64, this pilgrim, actor and comedian of
Anatolian-Armenian origin intends to continue pursuing
his journey freely, aspiring for even more humanity.




Snwlu-Jwlwnwywl wpunwnpnigjwl  «LwwniGnu>»
wwwundwywl utphwind, npu wpdwuwunwd t «EUUh>»
Upgwiiwuyh:

Uuph Jdtinunyp «Uwynphy>»> yhunuywpnd Upquiph nGpw-
Jwunwpdwu hwdwp hpwdhpnd t dwyhhu, b Gpp wju
ntiuwpwlit tn Uywnpwhwunwd, npwntin EnNLpR ghudnputipp
dwuhh nGpwywwnwpdwdp Upgwph YGpwwph nuinptnpu
thu wwyunnd (nie wuqwd ypyudnd t npdugp), W
npwtiugh nGpwuwul wdbih hwdnghs Nt tnwywynphs
lhuh, ntdhunnpp, Upwu wunud t. «Rtgq wluwwwuwnhg 1,5
uhthnu hwy t bwynd: Uh’rE nw ptg ypw wagnbgnipincu
sh qnpénwd>: dwyhu ghwnh, np 2wwn hwytp hptGu uhpnud
nt Bwlbwsnid Gu Upgwph YGpwuwnpny. «Guwwn hwytn
ywnénwd Gu, nn UWuph dbtnunp hué puwnnt t wn ntGph
hwdwin, nnnyhtunl Gu hwy GU, pwjg 6odwnpunnipynilu wyp
t. Gu GU gt Upwiu>:

dwyhu gbnwuwwunijwlu Jwuhu gpty t. «UdJtu on Giu
dunnwénd Gd 2uyng gbinwuwwunipjwu Jwuhu: Wn dw-
uhu hhatint hwdwn huéd hwunny wduwphy wtnp st>»:
Qgwuywluwny punhwuniph wGu wwntl dwyhu puwn-
nnwd t hp uithwywu ninhu, npp Upwu tnwunwd £t nGwh
Unyhuhw® Upbtup: Unipp 2wynp Gutntghu, npuntn w-
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Unwubwgti| thu Upw dunnutipp, ntn Ywugniu tp: dwyhu
hwulunwd t wjuntn >wwn twphutin dinnnyh gwthwntGinyg
Uhotinypwywu dnyh wpny nnnnywd wugjwh Gwlw-
wwnhubnpny:

Grbt 2wuwn hwytp hhonod G Upwu Upgqwnph YGpwwnny®
dtinunih «Uwyphy» yhunuywnphg, www wbtwp t, np
Upwlu Gwlwsthu bwl Lny PGunuh «Unbp Pluuu-UGy>»
yhunuywpnwd™ wpntunp Fuwtpwunnih gphdh utipgn:
dwyhu Jtd typwuutiphu dhwju hwytnh YGpnwwnutp sh
dwpduwynnptp Lw hwonnniujwdp fuwnuwgb| t pnLpe
Unwunnwdwyh (hudwytip dtpnihuh «Gpywip Gwdithnp-
nniyntu>), huswtiu Uwl hpGw ubithwpnh® Mhshwnih
(«Uhuhnutipp, GCwhtipquinwu b ghotpuwhu hwényp-
ubpp») ywd widhpgnt Uh Ywnniph «Mwwnpwugubph
Uighp») ntintpp: Uh pwuh wnwph wlug bw ppunwd t
Pnu$nph Gwdthwu, nhwtugh Uywpwhwudh Eppy Lw-
qupjwuh «Mnithu» yhunuywnnwd: «Gu unphg GJ nignud
quuwy @nipphw, npwtiugh wpunwuwubd «Stnuwuww-
unipjniu» pwnp»,- wund t Lw: 64 nwpGywlunwd
hwjjwywlu wpdwuwnutpny niputnwdnpp, nGpwuwlp,
Jwuwnwytpgntt >wpnibwynwd t wqwuunptlu  pwybp
hwdwju Jwpnynigjwul punwnwo:
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«Luwyb puyjlGnnu,
dwguunnpn>
ypunuywnu tn:

Ywnptu Cwhuwqwnpnyp éudbp t 1952 @. hnithuh 8-hu
Ypwulnnuwn pwnwpenid: Uwpp ULbw Sphgnpluwit pnwu
t, hwypp® Qtnpghu, hwy: Lw ubpnud t LGRUwhu Twpw-
pwnnd hwyuinuh UGthp-CwhuwqwnjwuuGph hohuwuw-
Ywuwnnhuhg: Utihp-Cwhuwquwpyuwuutpp uhguuwinwinnud
Jwnwdwnpnd thu LGnuwhu Awpwpwnh Ydwnpwunw
Lwhwugp:

Ywnbup vhguwywng Yppnipynilt unnwgt t Unuydwyjh
N4 nuwnngntd: 1975 . Gnhunwuwpnu wdwput t Unuyywyh
yhutdwuwnngpwdhwyh hwdwdhnigbuwywlu whunwyuwu
huuwnhwnnwinp' b, Swwuyhuh wpyGuunnwungp: Ywnbuh
nhwyndwyht whuwwnwupp «Lwju pwylGpny, dwGuuinpn>»
yhunuywnu tp: 1973-74 ppR. <Unudbhi>-nd wohuwwntb
t npwbtu ntGdhunph oquwywu: Ut wnwph wlug unyl
unninhwynd wohuwwnnt t npwtiu yhunntdhunp: Wuni—
hGunl Jty vnwph dwew)b t pwbwynd: 2npwgnytiinig
htinn Jtpwnuwnatbp t «Unudhid>» W wohuwwnwiuph wugtb
npwtu ntdhunn: 1970-80-wywl pRE. Lywluwynnyb Gu uh
ownp jwnpwdtinpwd U thwdtwnpwd yhunuwputph
wnunwnpnijwdp, npnug pynd Gu «Uwpwentu Gw-
LwwuwnphhU» (1977 p.), «Pwnbuhpwnutpp» (1979 R.) Yh-
unuywnutpp:
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Karen Shakhnazarov was born on July 8, 1952 in Kras-
nodar, to Armenian father Georgy Shakhnazarov and
Russian mother Anna Grigorievna. His father descen-
ded from the famous Melik-Shahnazarian princely family
from Nagorno-Karabakh. The Melik-Shahnazarians ruled
Nagorno-Karabakh's province of Varanda in medieval
times. He went to school N4 in Moscow. In 1975, he gradu-
ated from film directing department of the Gerasimov In-
stitute of Cinematography (VGIK) (l. Talankin’s workshop).
His short graduation film was "Step Out, Maestro!" In 1973
- 1974, he worked as an assistant film director at Mosfilm
Studios. From June -October 1975 he was a film director
at Mosfilm Studios. From October 1975-November 1976,
he was recruited into army. Upon his return, he pursued
the position of the film director in Mosfilm.

The late 1970s and 1980s were marked by the production
of a number of short and full-length films among which
are "On the school path" (1977), "Kind men" (1979). In 1980,
he tried his wings as a scriptwriter, jointly with Aleksandr
Borodyansky, for Ivan Kiasashvili’'s film "Ladies Invite
Gentlemen." However, the real recognition for the film-
maker and screenwriter came with the musicals "We are
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1980 p. Ywnptbu Cwhuwqwpnyu hp ndbpp thnpab t
ugtibwnpuwagpnujwl ninpunned. UGpuwitnn Anpnnjwiliuynt
htwnn Jhwuhu gptp t bpdwtu Yhwuwayhihh «4wlwyp
Gu hpwyhpnd tnnwdwpnyuwug>» (1980 R.), yhunubwnh
ugbUwpp: Wuniwdtuwjuhy Cwhuwqwnpnyhu, npwtu
ntdhunph nL ugbUwphuwnh, Jté Gwuwsnd Gu ptpbp
«Ublup 9wqhg Gup>» (1983 p.), «9Uutnwihu Gnptyn Qug-
pwynwd» (1985 ©.) Yhunuywputpp, npnup wyjwaqgnylu
Ghwdrnwywl abwynpdwu hwdwnp Jdh wpe dhowaq-
quwjhuuUpgnyputinnidwnpdwuwgtb tudpgwuwyutiph. wyn
pUNU 2wdwuhniptUwyuwu Guhbywlu yndtphundhniywiu
Ungwlwyh ywuwwybpgwywu dwuph quwpguwgdwu
hwdwn, huswybu bwl «UnyGuiuyh typwu>» (1983 B.)
wduwagph pupbtpgnnutph  pytwpynigjwdp  tnwnyw
lwywagnyu yhunuyuwn dngwiiwuyh: 1986 B. ulywnwhwluwd
«8nhsp>» yhunuywpp, npuntin Gwhuwqwnpnyp hwunbu t

from Jazz" (1983) and "Winter Evening in Gagry" (1986).
The latter two had won international awards for the best
solutions to musical representations (the awards include
Lenin Komsomol Prize for the development of musical
comedy in films; the best musical domestic film of 1983
by the "Sovetskiy ekran" magazine, etc). The film "Mes-
senger Boy" (1986) both script-written and directed by
Shakhnazarov, was another success receiving a great
ovation and awards. The "Messenger Boy" made him lau-
reate of the RF Vasilyev Brothers State Prize in 1988. The
tragic farce "Zerograd" (1988), co-written with A. Boro-
dyanky, complemented his collection of awards and priz-
es, namely, Gold Hugo at the 25th Chicago Film Festival for
best international feature film in 1989; the award of Euro-
pean Science Fiction Society as Best Author and Screen-
writer in Soviet Union at Eurocon, in San Marino (1989,




e

Gyt nhwtiu ntdhunp W ugbbwnphuwn, UGd hwonnntpjntu
niutigwy: 1988 . Cwhuwqwnpnyp nwnéwy Nntuwuwnwiuh
Auwpunipjwl Ywuhth GnpwyputGph wGnwywu Jpgw-
lwyh nwhutyhp: Upgwiwyutph 2wpep hwdwipty t
U. Pnpnnywitiuynt hGunn hwdwwntn Lywpwhwluwd «2nn
pwnuwpep>» (1988;.) Yhunuywpp. Jwulwdnpwwtu' 1989 .
yhunuywnu wpdwlwgtb] t 2hywagnh 25-pn dhowaq-
qujhu yhunthwnwuwnuh «Auyt 2jnign>»>-h" jwdwanyl
Uhowgqquht gbnwpytunwywu yhunujwn wujwuw-
Jwpgnd, Ghunnwywlt Swunwunhywh Gypnwuwyuwiu
Uhnigjwl’ npwtGu jwdwagnyu yhunuywn (Uwl Uwphun,
1989 @.), Ywywnnihnh dhowaqguwihu Yhunthwnwuunnuh
wnowpet Ungwluwyutph (huwywuhw, 1989 p.): Wu jw-
Jwanuyl onnwnpuwitignt yhunuywn wujwuwywngnid w-
nwownnytl t bwb UdGphyjwu yhunwpyGuuinh «Ouywnph>»
62—-nn Ungwuwywpwahuntejwup: 1991 g. CGwhuwqwnnynp
utpywywgnt t «Uppwjwuwwu» yuwwndwywu uwnwin-
Juwyhu yhunuywpp: Qnynieyntu ntuh Yhunuywnph Gpynt
nwnpbpwy’ Jayp blwpwhwudtb) t wuqitpsund, wjuni-
htunl hugniuwynptp U pnw nGpwuwUulbtpp, huy
Uintup’ rnwubptund: 1991p. wjt wpdwlwgk] t PGlgpwnh
Uhowqquwyhu yhunthwrwwnnuh glhuwynp dpgwiiwyh:
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Italy); Silver Prize at Valladolid International Film Festival
in 1988, etc. The film was nominated as well for the 624
Oscar Award of the American Academy of Motion Pic-
tures Arts and Sciences in the nomination of best foreign
language film, but it did not make the final shortlist.

In 1991, Shakhnazarov presented the historical feature
"The Assassin of the Tsar." There are two versions of the
film: one is filmed in English and later dubbed by Russian
actors and the other one is in Russian. The film won the
main prize of the Belgrade International Film Festival
(Yugoslavia, 1991).

The year 1995 saw the release of the comedy melodra-
ma "American daughter"” which won a Special Jury Award
in Shanghai International Film Festival as well as the Prize
of the Presidential Council in Kinotavr 1995; Artek Chil-
dren's Film Festival in the nomination of Best Actress and
some others.

The later features also deserved audience attention and
received international awards. The film "Day of the Full
Moon" (1998) co-written with A. Borodyansky garnered







1995 p. Cwhuwqwpnyp Lywpwhwubp t «UUdGphYwgh
nnwunnp>» Juwunwybpquwywu Jdtinnpwdwlu, npp Gwu-
hwih 2-pn Jhowaqgwihu yhunthwnwuwnnund wnpdw-
Lwgti t hwuwnly Jdpgwuwyh (1995), Yhununwynpnu
thwnwunnund” LwhuwgqwhwywUu junphpnh dpgwitwyh,
Uwilywywu yphunuywputiph thwrwwnnuh dpgwitwyhu®
lwdwanyl nGpwuwunthh wudwuwywpgnd (Upwty,
1995 B.) L wyfl:

2LGunwgw wnwphutphu Gwhuwqwpnyh uywpwhw-
Lbwd yhunuywputipp LWu wpdwluwgtp Gu yhunnhunnn-

L

utph npwnpnipjwupn U uwnwgbp Gu  Jhowaqguyhlu
Ungwitwyutbin: «Lhwinwuuh opp>» (1998 B.) yhunuywnpp,
nnh ugbtUwnpp Cwhuwqwpndp Ypyhu gptip £ Fnpnn-
Jjwuuynt htiwn, Jdtd hwonnnigintu t niubighip htinhuw-
ywynn yhunthwnwwunnutpnd b wpdwuwagt) t Upgw-
Lwyutph. oppuwy” Ywreinyh dwnh 33-pn uhgwigqquyhu
Uhunthwrwuwnuh hwwnnty (1998k.), Mwihsh 2-pn Uhowig-
qwjhu  yhunthwnwuwnnuh (1998 R.), «Lhyw>» wyw-
gnyl ugbuwph hwdwn, L Uptuph 11-pn Gupnwwywiu
yhunjh hwdwjuwwwuwnytiph Gpypnpn Upgwuwyubpp:
Cwhuwqwnpnyh hwonpn huwnwpywhtu Yyhunuywnp-
utpp Uywpwhwudtbp Gu 2000-wywu pR-hu. «@nyutin
Jwd pnibwynpdwt hwdwpuwnhwyhtu ywwndnipyntup>»
(2001 g.), «Uwh witintuny hGdjwp» (2004 @.) hunuywp-
utpp LWu wpdwlwgb] Gu nbnuyuwu nt dhowqgguwyhu
Upgwuwyutiph®  jwdwagnyu  nbpwuwl, dwagnyu
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recognition at many international festivals such as the
Special Jury Prize and FIPRESCI Special Prize at XXXIIl In—-
ternational film festival in Karlovy Vary (Czech Republic,
1998) and at Il International film festival in Palace (Yugos—
lavia, 1998); the Professional Prize of Russian Academy of
cinematography "Nika-99" for Best Scenario to A. Boro-
dyanky and K. Shakhnazarov at the Xl Panorama of Euro-
pean Cinema in Athens.

The subsequent Shakhnazarov’s features at the begin-
ning of 2000s ("'Poisons or the World History of Poisoning"

F 0 oninai CeMMAENSY & LEEMIRNERGE,

L B A 0L, T, BANOOE, R CRGMIBATLNDN
A kTEEe, [LEYPAESEE. H ELRMENOIR
r.etPEN =

(2001); "The Rider Named Death" (2004) also received a
number of domestic and international awards in homi-
nations of the best male role, the best sound production,
the best music to the film. The feature "Star" (2002) was
awarded with the State Prize of the Russian Federation in
Literature and Arts in 2002.

"The vanished empire" (2008) was screened in such In-
ternational Film Festivals as Lima (2008), Montreal (Cana-
da, 2008), Busan (South Korea, 2008), Manila (Philippines,
2008), Chicago (USA, 2008), Rome (ltaly, 2008), Plovdiv
and Sofia (Bulgaria, 2008), Cairo (Egypt, 2008), Goa (India,
2008), Geteborg (Sweden, 2008), Belgrade (Serbia, 2008),
Havana (Cuba, 2008), etc.

In 2009, Shakhnazarov came up with the feature "Ward
Number 6," which is a brilliant contemporary interpre-
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husjntuwynpned, lwywagnuu uwntunpntp
wujwluwywnpgbnnid: «Uuwnnp» (2002 B.)
qgGnwpyGunwywu yhunuwpp 2012 p. wpdwuwgbp t
Mnwuwnnwuh  Ywounijwl  wbunwywu  Jdpgwuwyh
Uhunwnytiunnh pbwgqwywnnid:

«UUhwjnnwgwd Yuyupnipintu» (2008 B.) yhunubuwnp
gnigwnnytii t pwquwphy uhowagwht Yhunthwnw-
wnnutpnud” Lhdw (2008 B.), Unuptiw (Mwiiwunw, 2008 [g.),
Pniuwt Qupwywihu Ynptw, 2008 @.), Uwuhw (dhih-
whuutp, 2008 B.), 2hywagn (UUL, 2008.), 2nnu (htnwithw,
2008 @.), Mnunhd L Un$hw (Pninwphw, 2008 p.)
Ywhhpt ( Gahwwnnu, 2008 [B.), @nw (2unywuwnwl, 2008),
Qtiintipnpg (GUtnhw, 2008), Ptigphwn (Utpphw, 2008),
2wydwitw (4nLpw, 2008) W wyfu:

2009 p. Cwhuwqwnpnyp Lywpwhwub] t «2hdwunw-
uGlWwy N 6» gtinupyGunwywu yhunuywpp, npp U. M.
Athunyh wwundjwdph cwdwuwlywyhg dvGuwpwuntg-
Jniul t: Yhunuywpp pwquwphy wnwolbwjhu nL Gpypnp-
nwywl Ungwuwyutiph t wpdwtwgt. wn gynud” «Nuyb
windhu>» (2009 p.)' jwjwanyu rGdhunpwiywit whuwwnwitp
wlujwuwywngnid:

dUWNbM KAPEHA WAXHASAPORBA
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tation of Chekhov’s novella. The film received nume-
rous awards in primary and secondary nominations and
the Gold Eagle Award of 2009 for Best Direction. "Ward
Number 6" was nominated for Oscar Award of the Ame-
rican Academy of Motion Pictures Arts and Sciences in
the nomination of best foreign language film.

Another 2012 film "White tiger" directed by Karen
Shakhnazarov and co-written with A. Borodyansky was
selected as the Russian entry for the Best Foreign Lan-
guage Oscar at the 85th Academy Awards, but again it did
not make the final shortlist. The awards for the film in-
cluded Grand Prix "Gold Sword" at the 10th International
Festival of War Cinema after Y.N. Ozerov.; the Main Prize
of the ninth International Film Festival of the military-pa-
triotic film named after. S.F. Bondarchuk "Volokolamsky
rubezh"; Special Jury Prize at the Pyongyang Interna-
tional Film Festival and many more.

One of his latest achievements is a 2017 Russian drama
film "Anna Karenina: Vronsky's Story" - a free adapta-
tion of Lev Tolstoy's novel of the same name as well as the
publicist story "During the Japanese War" and the lite-
rary cycle "Stories about the Japanese War" by Vikenty
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«2hjwunwubiywy N 6> yhunuywpp jwywanyu onwi-
nwitgnt yhunuywnp wudwuwlwpgnd wnwownnybp
t Udtphyjwu Yyhunwpytiunnh «Oulwnp» Upgwlwlyuw-
pwhunipjwup: 2012 . Ywnpbu Cwhuwqwnpnyh ypyhu
W. Pnpnywiiuynt htiin hwdwwnbn hGnhuwywd W nb-
Juwywpwd «Uwhunwy Juagn>» yhunuywpp uGpyuwywgyti
t 85-nn «Ouywnh>» dpgwiwuywpwphuntjwitp uujwagntu
ownwpuwtignt yhunuywn wujwuwywnpgned:

Wu yhunuywpu wpdwlbwgb) t 3. Ogtpnyh wuyjwlu
nwagdwywlu yhunuywnutph dhowaqguwyhu 10-pn «Nuyt
untp>» thwnwwnnnuh UGd Jdpgwuwyh, U. Pnunwnpsniyh
wlujwlu nwquwhwiptUwuhpwywu yhunuywnputph,
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Veresaev. The film was a great success winning the award
at the International Film Festival in Montreal for «Best
Artistic Contribution>» and some other prizes.

Karen Shakhnazarov is a Member of the Board of Direc-
tors of the Russian Cinematographers' Union, Member of
the Board of the Ministry of Culture of the Russian Feder-
ation, Member of the Board of Directors of the National
Academy of Motion Picture Arts and Sciences of Russia
and the European Film Academy. Besides, he is the Mem-
ber of the Expert Council for the National Film Award
"Golden Eagle," Member of the Russian Oscar Selection
Committee. He is a lecturer at the Gerasimov Institute of
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«Jdninynwduyh nniptd>» 9-pn thwnwuwnnuh qihuwdnp,
Mnugywligh  Uhowaquyht  yhunthwrewwninup  djniphh
hwuwnnty b Uh 2wipe wy ypgwbwyutinh:

dtipohu powund Upw hwonnnigyniu ntugwd wp-
fuwwnwuputiphg t «UUUw YwpbGuhuw. dJpnuuynt
wwwnudnipyniup>» (2017 R.) Yhunuywnp, npp LU Snuwnnjh
hwdwuntu ywh b Yhytuunh dbptGuwlh «Gwwnuwywl
wuwuwnbipwagunid>» hpwwwpwywhinuwywlu Jhwywyh ni
«NMwuwndjwadputin 6wwnuwywl wwuwunbpwaquh Jwuplus»
cwneh wqwuwn typwtwynpnidu t: Wu Utd hwonnnipyniu
t niltigt| Unuptiwih dhowaqquuhu yhunthwnwwnnund W
wndwitiwgt t «Lwyjwanyu gbnwnpyGuunwywl ubpnpnud>
W uh 2winp wyL Ungwiiwyutinh:

Cwhuwqwnpnyp Nnuwunwuh yhubdwunngpwdhunn-
utph dhnigjwu winuoptUutph junphpnh, Nnuwuwnwuh
Jwounigjwl bwynyph Lwhuwpwpnipjwu funphpnh,
Nnuwuwnnwuh Yhunyh b wpytGunh wywntuhwih wnuo-
peuutph funphpnh W BUpnwwywl yhunwywntuhwih
wunwdJt: Pwgh wyn, bw «Nuyt wnpdhu» waqwihu Yhunyh
Ungwluwywpwahunigjwu  thnpéwagbn  t, «Oubwph>»
punpnigjwt Mnuwuinwuh hwuéuwdnnnyh wunwd:
AQwuwydwunnd t Yhubdwinngpwdphwih hwdwnniuw-
Jwl whunwywu huunhunnunnd (uwnwinyuhu $hdt-
nh rGdhuntpwih wpytuwnwungh nGywyuwp): 1998 pyw-
ywuhu nwnpatb] t «Unudhd> yhunynugtinuh giruwdnn
wnuontup: Lpw nGYwywpnigywUp NNwunwuh grhuw
Unn yhununninhwtu hwnpwhwntp t 90-wywllutph
funp Gguwdwdp L nwpaby GUupnwwih fun>npwagnylu
Uhunwnpunwnpwywu hwdwihpp: 2008 p-hg Unuydwjh
wGnwywu hwdwuwpwuh hGrnuwnwwntGunigjwl pwp-
appwanylu nwpngh hngwpwnpéaniutph runphpnh W N9
2wupwhu ywjwwnh wunwd t:

Cwhuwqwnnyp NMnuwuwnwuh Ywungywl wpyGuwnh
Jwuunnwywdynp gnnpdéhs t, (1997 p.), dnnnynpnwywl
wnuhuw (2002 B.)

Cinematography (the head of feature film directing stu-
dio). In1998, he became the General Director of "Mosfilm"
Company. Under his leadership, Russia's main film studio
overcame the deep crisis of the 1990s and became Eu-
rope's largest film-production complex. Since 2008, he
has been member of the Board of Trustees of the Higher
School of Television of Moscow State University and the
Public Chamber of the Russian Federation.

Shakhnazarov is Honored Art Worker of the Russian
Federation (1997) and People's Artist (2002).

The recent awards include the Order of Merit to the Fa-
therland IV Class on August 29, 2012 at the Kremlin Palace

RAPERHHA

HCTOPHLA BPOHCROTD

DHNEM KAPEHA WAXHAIAPOBA



2012 p. oghuwinuh 29-hu Unuydwh Yptdih wywjw-
unnd Lw wwpgbwuwpybp t 2wyptupphu dwunnigwd
ownuwyjnijnilutnh hwdwn 4-pn Jwngh 2pwlwlh,
2013p." 2wy—-pnuwywl bwynirwihtu ywwbtph wdpw-
wundwlu gnnpdnwd utGpnpdwu W yhunwpytiunnh puw-
quduwnnid Gpywnpwwnl nt pGnUduwynp gnpdniutiniywiu
hwdwpn wpdwuwgtb| t 2wjwunwiuh 2wbpwwGunnegjwu
Muwuwunyn 2pwlpwuh: Uwyw wggquwihu bwynyph b wnp-
ytunh qupquwgdwlu gnpdénwd Gpywpwwnl pGnduwynp
gnhnéntubinuwu hwdwn Upwu 2unphyt; t Uitpuwunn
Llbuynt 2pwlpwl: 2018 p. dpwluhwh Wwynyph
Lwhuwnpwpniyniup wpglwwnnptp t bpwu wpdtbunp W
ghwywuntpjwl 2pwlpwuny:

LEpywynd Ywpbu Cwhuwqwnpndp rnuwywu Yhunih
wnwowwnwn gnpdhsutinhg t: NGdhunph untindwagnnp-
ontpyniup punpnaynd t wnpnhwywunigjwu 6hown qqui-
gnnnijwdp, Jwpunpynd t hwwnjwwtu dwdwuwyh
Utio wutlwpunigwagnpwywup wnwuduwgltine b yhun-
nhunnnhu dwwnniwgtint upw nibwynieyniup:
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in Moscow, the Order of Honor for contribution to the
strengthening of Armenian-Russian cultural relations,
long-term and fruitful activity in the field of motion pic-
ture artsin 2013; the Order of Alexander Nevsky for merits
in the development of national culture and art and long-
term fruitful activity, the Ordre des Arts et des Letters of
France by Ministry of Culture of France, 2018

Today, Karen Shakhnazarov is one of the leading mas-
ters of Russian cinema. A keen sense of contemporaneity,
an ability to grasp and bring forward the core of an ep-
och, a gift to entertain viewers and evoke reflection and
emotions are the characteristic qualities of his works.
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71980 po.
wdnabitugg
t pLunnNuUn
nGahunn 9n
Cntupp hgun:
NuGgb| t

2 quujuwiy
2unh W (anGdpu:

AGpwuwl, npwdwwnnipg Ephy Mnnnujwup dudbp t
1953p. wwnhth 24-hu, Uwuwsniutipu bwhwugh Ynpninu
pwnuwpnd, hwy hnp W wdtphynthh dnp punwuhpnid:
Lpw Juypp® Enyhuwl Jwpuwhwpnwn  tp, huy hwypp
2Guphu, hwyJwwuwh: Snwu bwhu hwwhub, t OpGpihu
pnitop (1976 pB.), www 2hjywagnh hwdwpuwpwul w-
Jwpuwbinig hGuinn inGnwithnfudty t© Yne 8npe: Wuwnb-
nh pwwpnuutpnud tp uyub] t nGpwuwlbwywu gnnpdni-
utinigyniup: Yynt Snppnid Mnnnujwitp whuwwnb) t Uwu-
hGptuh Unhn Qupwdwjht 2jntupnl) punwdwuh «hun-
hwung» wnpyGunwungnid: Wuwntin bw dwunpwunwd t
pwagdwprhy wpyGuunnwagbnutph, yndwynghwnnputph L
wwnh ptdwnphsutph htun, npnup Utdwwtiu wgnnud Gu
Upw dnnwdnnnigjwl abwynpdwl ypuu:

Lpw gpwd W ubpyuwywgnwd wnwohu Utbwwhbuutnu
GU «Uwnnp ubpeniuwn>» (1981R.), «Udtnhywih awjutnp>»,
«QJwnpéuwluph inntup> (19823.), «2wnpptgnnniejntul UJt-
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Actor, playwright Eric Bogosian was born on April 24, in
1953 in Boston, Massachusetts USA, in a family of an Arme-
nian father and an American mother. His mother Edwina
was a hairdresser and his father Henry Bogosian was an
accountant. He attended the University of Chicago and
graduated from Oberlin College in 1976, whereupon he
moved to New York City, where he started acting in local
theaters. Once in New York City, he landed a job at The
Kitchen in SoHo, where he met many visual artists, com-
posers and choreographers who influenced his thinking.
Soon he was making his own "pieces" that straddled the
theater world.

The first soliloquies he wrote and presented were "Men
Inside" (1981), "Voices of America" (1982), "Funhouse"
(1983), and "Drinking in America" (1985). In the early 1980,
Eric Bogosian became well-known in New York for his
intense one-man shows. "Talk Radio," a 1987 American
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nhywynid>, (1985p.) «Nwnhngnnygutin>» (1987.): Ytnohu
whtup Gpynt tnwph wug Uywpwhwut) t Othytin Ugnntup,
huy Ephyh yhunntpnuwywwwnnwdu wndwlwgty t Ftinthun
Uhunthwnwwinnuh pwpapwagnyl” «Unpdwet wne>» Ungw-
Lwyhu: 1980-wywlutinh uygphu Mnnnujwup Gwbwsnid t
atinp ptipt htug Utbwutnywywgnwdutinh Junphhu:

1987 @. Mnnnujwup Mnihgtpjwl dpgwuwyh uGpyw-
Jwgywd «Nwnhngnnygutip» w)huwwnwupnp Yhunwp-
huwnphnud Jté punniubinipywt t wpdwuwgt): «Nwnhn-
qnnygutinh>»-h pnnwpynwhg htGunnn Mnnnuwuhu uyutighu
hwwhuwyh nGptnp wnwownytp yhunuywpuGpnd W
htinniunnwwntiuwhbu bwhiwagdtnpnid. uwywyu bw Dwnpnt-
Lwyt t wyhunhynpbu wohuwwnt bwlb gwunpnunid:

1991p. huwnuwgbt|] t «UGpu, pUpwnbntp, nnpunnp»
dtuwubnpywjwgdwu Jto, npp ujwpwhwlbg t 9Qnu
Uwplnpnup: 1994 p. ptnduwynp wwph tp Mnnnujwuh
hwdwp. bw Uphytu Uhqwih htwnn hwuntu t Gyt
«NMwpwndwl tnwy 2-Untp tnwpwde>»> yhunuywnpnid: Wu
nGpwywunwnpdwul wudhgwwtiu hwonpnbp t «ninptiu
PlGjpnnU>» yhunuywpp: Lnyu pJwywluhu PpnnUGNLd

“With this brilliant show,
Eric Bogosian has
crossed the line
that separates an
exciting artist from
a cultural hero”

Framk Rich, Nerwt Tork Timex
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drama film directed by Oliver Stone and starring Eric Bo-
gosian, was the 1988 Pulitzer Prize Finalist and recipient
of the Silver Bear Award at the 39th Berlin Film Festival.
After the release of "Talk Radio," Bogosian worked re-
gularly as an actor in film and television while remaining
very active in the theater. In 1991 he starred in the solo
show "Sex, Drugs, Rock and Roll,” directed by John Mc-
Naughton.

1994 was a banner year, when Bogosian co-starred with
Steven Segal in "Under Siege II", followed by the fea-
ture "Dolores Clairborne.” The same year was marked
by another one-man show "Off-Broadway" and an au-
thored-play drama "SubUrbia."

Bogosianisalsothe author ofsuch plays asthe "Pounding
Nails in the Floor with My Forehead," "Men in Dark Times,"
"Scenes from the New World," "The Ricky Paul Show,"
"Wake Up and Smell the Coffee" and many other plays.
He is also the author of three novels - "Mall," "Wasted
Beauty," and "Perforated Heart" — and a novella, "Notes
from Underground"- that have become bestsellers. His
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«Ywndhp hptunwy», «4wpahy-hwuwnhyp», «1+1»> L
Uh Jwpp hwupwhwin wyy whGuubph, «AGUdninh>»,
«Unpujwd qbtintgynipyniu» nL «Owysyywd uhpup>»
ytwbtnph, huswtu bwl «Lnwdubtin gbunuwhuwnhhg>»
Uhwwyh, nnnup nwnat| Gu pGupubiGputin:

Lpw bpbp pwwnbpwhiwntpp” «UbGpu, pUpwnbntp,
nnpunnp>, «Awywwnnyu hwwnwyhu dthutbp GJd puthnud>»
U «2wpptgnnnigyniul UdtGphywynud>»,  hwonnnipjwup
uGpywywagdtp Gu  w)huwphh wnwnpptp pbtdtpnd L
wndwlwgk| Gu «Oph>» htinhuwywynp Ungwiuwyhu:

1980 p. wunwubiwgt] t pwwninnuh rGdhunn Qn Pniuhh
htiwn W niutigtig t Gpyne quuijuiy 2wph W [Fptdhu:

Mnnnujwup Lywpwhwuytl t «4pwyh dte dujwdutnp>>
(1983 R.), «2wwnnty tdGYUGN> (1984 R.), «Utnup> (19858.),
«Nwnhngnnygutin», (1988 B.), «Annu nL YnYwywnp»
(1993@.), «Ywhuwnpnubph npu>» (199413.), «QGpwutlwynd
dwnpnwuwwit Yw» (1997@.), «Uwwhny Jdwnpnhy>»> (1998),
«dwyintu untinp» (1998 B.), «Pwdpwuwlp» (2000 .,
«Unwhunnbph yYpws» (2000 R.), «Upwnpwuwn> (2002),
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three solo performances "Drinking in America," "Sex,
Drugs, Rock & Roll" and "Pounding Nails in the Floor with
My Forehead" have been presented on different stages of
the world and received the Obie awards.

In 1980, Bogosian married Jo Anne Bonney, a theater di-
rector; they have two sons, Harry and Travis Bogosian.

Bogosian has written a number of full-length plays in—
cluding "SubUrbia™ (1996), "Griller" (1994), "Red Angel"
(2007), "Humpty Dumpty" (2004), "1+1" (2008) and many
more.

From 1983, Bogosian began to star in films: "Born in
Flames" (1983), "The Stuff" (1985), "Sex, Drugs, Rock &
Roll" (1991), "The Thief and the Cobbler" (1993), "Witch Hunt
Office Killer" (1997), "Safe Men" (1998), "A Bright Shining
Lie" (1998), "Gossip" (2000), "In the Weeds" (2000), "Ara-
rat" (2002), "Charlie's Angels: Full Throttle" (2003), "Won-
derland" (2003), "Blade: Trinity" (2004), "Heights" (2005),
"Cadillac Records" (2008), "Don't Go in the Woods" (2010),
"Listen Up Philip" (2014) and many more. In addition, he
has been featured in films produced by such directors
as Woody Allen, Robert Altman, Taylor Hackford, Atom
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«2wnlhh hpnwyutpp. Uhwu wnwos» (2003 ),
«2nuwpputinh wphuwnhp> (2003 @), «Plin. tirywly>» (2004 R.),
«Pwnéntugltin» (2005 E.), «Rwnhjwpe ntipnnnu> (20083.),
«Uh quw wluwnwnr» (2010 B.), «Luhn, Shthw>»> (2014 B.)
yhunuywnputipnwd: Lpwu hpbug Yhunuywnpubpnud
utpgpwybp Gu wjuwhuh rGdhunputp, huswhuhpe Gu
Jdninh Utup, NnpGpwnn OpUtiup, (@Gnp 2wy$npnp,
Uwnnd Egnjwitip, Ugutiplw 2npwiunu nu nuphutin: Ephy
Mnnnwwuhu Jté Gwuwsnd t ptpbp «Onptup W ywpg»
(1992-93 pE.) ntwntywnnhy hGrnunwubphwip, nputn
Lw dh 2wpp npdwgutpnd Juwuwwntbp t hpwdw-
Lwuwnwn YuhG Nnuuh nGpp: Npwtu funubwly™ hwunbu
t Gyt hwywwwunnd Judtpwgpwywu yhunuywnput-
pnd, wn pUynd” 2. Squwynpjwiuh «unstd wwnpnnwg
ywd dnnnynpnh puwdhu: 2uwytipp htw Gu bwynwd, ntwh
Uunnwihuh wbnnphu» (1998 p.) U ®. Nngbtuh «<luw-
swunpjwil>» (20038.): Mnnnujwilipn 2004 . nwinat t Anqbu-
hwjdh 2whwnnt, Upytunnh wqgqujhu hhduwnpuwdh
Unbyuwyh YppwenWywrene: 2015 E. 2wng ghnwuww-
untjw 100-nn wnbihgh yuwwygnipywdp bw hpw-
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Egoyan and Agnieszka Holland. Eric Bogosian is perhaps
best known for his recurring role as Captain Daniel Ross
on the hit TV detective show "Law and Order" (1992-93).

Eric Bogosian is the narrator of several films: Peter
Rosen's documentary "Khachaturian" (2003), "Enemy of
the People: Armenians Look Back at the Stalin Terror"
produced and directed by Z. Tjeknavorian (1998). He is
a 2004 Guggenheim fellow and the recipient of two fel-
lowships from the National Endowment for the Arts. In
2015 on the 100th Anniversary of the Armenian Genocide,
he published the book "Operation Nemesis." "In gene-
ral, my family does not talk about the Genocide or what
happened in Turkey. They consider this to be negative
thinking. Although my birthday is on April 24th, the event
was never really discussed at home. They never told me
that was a special day. Of course, the history of my family
vis—a-vis the Armenian Genocide sparked an interest in
me. Obviously, this led to my work over the last ten years,
resulting in "Operation Nemesis," which is a distillation of
what | learned..."

BEAVIS
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nwnpwyt| t «Lbdtuhu. gnpdnnnignctu» ghpep” udhpdwid
gbinwuwwuntintUu hpwgnpdwd RNLPR Wwnuwginthu-
utph whwpbynigjwl wwndnijwup: «Cunhwupwwtu,
hd punnwuhpnd >wuwn stGu funubip ginuuwwuntyntuhg
ywd E—nipphwynd wntinh niutgwdhg hwdwnpbind nw
pwgwuwywlu dunwdnnnigjwl npubnpnud: N sbwywd
oudb G wwnhrh 24-hu, uwyuwju wyn hpwnwnpéanigjniup
Gppte sh pULuwnyytp Utn wwup,~wubp t Mnnnuwup,-
hua Gppte stu wub, et nw hus-nn jnipwhwwnnly on t:
hhwpyt, hd puunwubGywlu wwwndnipgjwl juwwp gbnw-
uwwunigjwl htunn dhown t| hGiwpenenti t hué: b tpon,
nw hwuqgbgnti t ytpohu tnwup tnwnphutph hd whuw-
wnwlphu, nph wpnynitupu t] «LGdtuhu. gnpénnniyniu>
qpehu (nyu pudwyniwdu tp® hppl Yninnwywoéu ghwnbiheh
dwpduwydnpned>:
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2NN wug tn.
«<WJu Gnynt
quujuyutnu huo
yhnDGU, Upuwilp
UGo Gu, huy thnenp

sn hpoGINL, huauhg
NGun upwl

Lugauuuntup
sUhnuu, bw UGo
dwpn t nuunuwne:

Enunun LGnuwjwup dudb) t 1936 . hnyuntdpGph 9-hu
LGuhuwywu (wdd" 9yndph) pwnuwepentd: 1937-h qup-
lwup Enununh hwypp” Quwiptghlup, qunwywhwnybp
t npwbtu gwpwywu pwUwyh UVwhuyhtu uww, huy
putnwuhep' yhuu ni GpGhuwutGnp, weunpdtp G Uhphn,
Uipwh Gnpypwdwuh Jdnqututuht gqyninp: Gpp Jdwpp
nnnhutph htwn, yopoht wugqwd wyghib) t Leupuwywlh
pwilitnnid guinuynn wdnwuuncu, hwypp gnytipt 6 wduwyuwit
EnUununhu nt gnyg twiny Ujnwu Gpynt nnnhutiphu, wub.
«<Wu Gpynt quywyutpu huéd yhhotu, Upwup Uté G,
huy thnppp sh hhatnt, hu@uhg htwnn Upw wgguwuntup
sthnfutiu, Uw Utd Jwpn t nuinbwine>:

30 tnwiph wlg ntidhunp Enunun Ltnuuwwuhu Gwlwstig
wdpnng Gpyhpp:

Uwiuynigjw tnwphutiphu bw yhungwunpnunid innd-
uGp t Jwbwnb, LU Upw utpp YhubGdwwningpwbhwyh
Lywuwndwdp uyuyt] t owwn Jwn vnwnphehg: Lpw Jwuhu
wunwd Gu, np jwy nwpngwywu sh tnbp, hwbwhub] t
Uhwju hnidwuhunwnp wnwnpywutinh nwutipnhu, wywowb
t nnuwg 1Gguh U ghwywunipywl ntunigsnithncu:
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Edmond Keosayan was born on October 9, 1936, in Leni-
nakan, Armenian SSR.

In the spring of 1937, Edmond’s father Garegin was shot
dead as a former officer of the Royal Army while his wife
and two children were exiled to Voznesenie village of Al-
tai region in Siberia. At the last prison visit in Leninakan,
the father held a six-month old Edmond and said that the
other sons would most likely remember him as they were
older, but the youngest wouldn’t, and asked his wife to
retain the family name for the youngest after his death
predicting him great future. 30 years later the film di-
rector Edmond Keosayan became a famous personali—
ty in the country. His passion for cinema came from his
childhood. He was believed to be a poor student atten-
ding only Humanities courses and adoring his teacher of
Russian literature and language. He skipped Math classes
to go to the movies, where he spent a whole day with
his friends buying a single ticket and wandering from one
cinema hall to the other. In his childhood, he sold tickets
at the cinema theater.
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Uwptdwwunhyw wnwnpywu stp uhpnd. wyn dwdtphu
thwhusnid tp yphun nhwnbine: Lnyb $hidp nhnnwd tp
Uh pwuh wuquwd, wugunid Uh nwhih@hg djnwup. dh
nnduny puytiputph htGunn Uh wdpnno on pwpeuynid thu
Uhunpwuwnnnunid:

Upunphglw U hp puwnwithpp Gpwnwnat Gu Gpypnpn
wohuwphwdwpwnh wywpwunhg htGunn Jhwju: Lnp huw-
nwynn hGunwwunnwdutph Jupuu wjupwu >wwn t tnti,
nn Ltnuwywultpp stu yGpwnwnpat) LGuhuwywl, wyjp
puwyyt Gu GpLwunwd: Ltuwywlu htug uygphg wuwtiu
t husht) Enununh waqquwunitup: «N» wnwep ufuwdwdp
hwyunuyt t wuduwaghp unwuwinig L wynwtiu tp Juwgt:

16 tnwptywunwd Enununp Jtyutp t Unuyjw Yhutidw-
nngnpwbhwh hwdwdhnigUwywl wybwunmwywu huunh-
nnwn punniuybne: 2wyywyuwit 2tounwinpniejwl wjwiuin-
GwnwpwUunijwUdp Upwl sGU punniub, nGpwuwuwywu
pwdhl, suwjwd Enununp hwjtptu punhwupwwtu stp
fununwd: 2guilywuwny yGpwnwnuw) GpuwUu' Endnunu
punncudt t Unuydwih inuntiuwghunwywlu hwdwuw-
pwl, npunntin ungynptip t 4 vnwph: 64 4 tnwph >wpne=
lwy nwdwup gniqwhtin thnpatbg t punniudtp YhuGdw-

They returned from the exile only after the war. In fear
of new purges, the family relocated to Yerevan. The ‘o’
letter was mistakenly added to the family name ‘Kesayan’
at the passportissue and remained ‘Keosayan’ till the end
of his life.

At the age of 16, he attempted to enter All-Russian State
Institute of Cinematography named after S. A. Gerasimov.
Even though Edmond spoke no Armenian at all, his appli-
cation for acting department was declined due to his so-
called "Armenian accent." Unwilling to returnto Yerevan,
he went to Moscow University of Economics. Throughout
the four years of his studies he never ceased to attempt
for the Cinema School and finally, in 1958, he was admitted
to the Filmmaking Institute, albeit at the department of
Film Direction (Efim Dzigan’s workshop).

While still a student, his films were a great success: the
film "Staircase" received the Grand Prix at Monte Carlo
International Film Festival. His second film "Three hours
on the road" received the highest prize at the Cannes
Film Festival. This lay the path for his career.




QOAUMAGUS UYUL Wk SPLU

unngpwbhwyh  huunhwinn, pwyg wwwpryniu:  Lw
Uuhwyu 1958-hu t Ywnpnnwagti punniuygt), pwyg wnpnbu
ntdhunipwh pwdhu 6HhU dhqwuh wnpybunwung:
Ltnuwjwuh nhwindwihtu wyhuwwnwupp «Uwlnninp»
yhunuywnpp, wpdwuwunwd t Unuwnt Ywrinh Jhowaq-
quyhu ypunthwnwuwninuh Utd Jpgwuwyhu: UG wnwnph
wug Ywuund pwpanpwagnylu dpgwuwyh t wpdwuwund
LwlUpw Gpypnpn nLuwunnuywt wphuwwnwuep «Gptp
dwd Gwluwwwnphhu» yhunuywnpp: Wuwbu tp uyuynud t
yhutdwuwnngpwdhwynidupw Jtd Gwbwwwnhp:

1964 p—hg uljuwd Rtnuwjwln, nhwtiu Rtdhunp, W huw-
wnti| t «Unudhdh>» «3ntunuwn>» unninhuynid: 1965 . Uw
typwbwynpt t UW. Uwdpnunyh «hlunhwpwnpp»: NGdh-
unphu thwnpe t pGpnd 1966 p. Lywpwhwujwd «Uunp-
uwlh ynphdwnniutp» yhunuywnpp: Yhunuywpp nhunnd
t wybh pwu 50 Uhthnu dwnn, huy wnnwutGpu wju bw-
Jnud thu tnwulywy wuguwdutin: Upywdwjhu yhunuywnpp
nwnund t 1960-wywulubph yhunh wdtuwdwn hpw-
nwnpantgntlutphg W niuGunwd t Gpynt Jwinpnibwynegyncu,
npnue hwunhuwwnbiup Unphg punniunwd t gtipdnptiu:
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From 1964, he worked in the film studio "Youth" at Mosfilm.

In 1965, he shot A. Safronov’s "The cook." The year of
1966 was a success with the cinema adaptation of "Elu-
sive Avengers"; the film was watched by 50 million people,
re-watched dozens of times by young men, becoming the
most striking event of the 1960s’s cinematography with
the two continuations that were equally warmly wel-
comed by audience.

In the 1970s, he addressed a new theme in fiimmaking,
screening Armenian national character in the film "Men."
This was revelation of his talent and new direction in his
career. The shooting of the film was to end in November
and the scenario suggested snowfall in the end. How-
ever, the month of December and even January are often
snowless and no one knows when it will fall. Keosayan did
not surrender and kept waiting for the snow to come. He
went further staying away in hospital to be able to extend
the dates of the film issue. One day, finally, his dream came
true: the snow fell and in record time, the troupe ga-
thered to shoot the last scene.
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1970-wywultGphu Enunun LGnuwjwlup, whuwwnbGiny
«<2wbhdnud>, wunpwnwrund t waquyhu™ hwyyuwywu
pGUwwnhywhu W uywpwhwund t «Snuwdwpnhy» yhun-
Lywpp: Wu unp te tp Ltnuwjwuh untindwagnpdwlywu
wupnd U pninpnyhtu wbuwwutih  wnGuwuyyniuhg
pwgwhwjntig Upw tnwnwunp: Yhunuywnph uywnpw-
hwunwuGpu wjwpunynd Gu unyGdptGphlb: Pwyg puwn
ugtibwph, yhunuywnph dbGpond wbtiwnp t antu nnbinwn:
huy Gpuwunwd anit nGYwnGUpLphg, hwwhu t wuqud
hntudwnhg 2nwn stp qwithu: 9yncu sywin: 64 Yywpnn tp
punhwlupwuwbtu sthubi Pwyg LGnuwywuu wunnnytih tp'
wtitne t @ntu thuh: G uwwunwd tp: UWugwd guwg Unuyyuw
nL hhdwunwungnd wyuwnytig, htunnn tp hhjwunnipjwu
Jwuhu wntintywup hwutg, np Gpywnpwagh yhunuywnph
LywpwhwunwdutGpp: Aninpp uwwunwd thu: 64 Uh op ywn
wnwynujwl, nnipu bwytbind Gpuwlwl hnipwungh
wuwuwnnthwuhg, shwjwuwnwghu hptiug wsptphu: Udpnng

In 1975 he directed the film "When September comes"
at Mosfilm, which received the main prizes of Vatican and
British Film Academy. Two years later, in 1978, he screened
the film "Star of Hope" finely featuring the national up-
rising led by Mkhitar Sparapet. The themes of Anti-Nazis
struggle and victims of repressions were revealed in the
films "Oriole cries somewhere" (1982) and "Ascent" (1988).
Quite often, he was a scriptwriter or co-scriptwriter of
his films.

Many film directors become recognizable for their
unique tricks and Keosayan is not an exception: he used
to shoot his relatives and friends in his own films. Thus,
his 80-year-old mother had a role in the film "The Men,"
while "The Avengers" was genuinely shot for his firstborn
son, David, who appeared in the film episodes. His wife,
actress Laura Gevorkyan, however, was not treated with



SOVIETSKI FILM

pwnuwpn Guhg uwhuwwyti tn: «Swquwwh>» wgnwupwl
hustgutind” Rtnuwywun fubjwhtn wpwanigjwUdp hw-
Juwpenwd t Uywpwhwunn fudphu W Wwpwhwund Yh-
unuywnph dbpghu wnbuwpwup: 9Nl punwdtup uvh
pwuh dwd duwg. ytaohu ywnptpnud Gplnwd t, @b huswtiu
t wu hwpsnd: Lw >wwn tp ngnd, W @niup wnbnwg
hwuwnnty Upw hwdwp: 26unn pninpp uinwiynod thu' jwyg
t, np Upwl gnhtintin wtwnpe stp: RGnuwywuh hGun wdtu
hus huwpwynn tp: Lw ndtn puwydnpnigyniu noubn,
nwdtin tutipgtunhyw:

1975 p. Uw «Unudhiunid>» Uywpwhwund t «Gpp gwihu
t ubwuntidptpp» yhunuywnp, npu wpdwuwund t Yw-
unhywuh b Fphnwbwywl yhunh wywntuhwyh griuw-
Unp Jpgwuwylutphu: Gpte wwph wug 1978p. Uw
Lywpwhwund t «2nun wuwnn>» yhunuywnpp, npuntbn
qtpwquwugnptt Upuhpwn Uwwpwwbnh nGhuwduw-
nwod wqgwjht wgqwunwgpwywl wwpwnu tp: 1982 .
Ltinuwjwiup Unphg t uyunwd wphuwwntp «Unudhidnid> W
Lywpwhwund t hwywdwohunwywlu nhdwnnnipjuwl
htnpnuutnh JwuhU' «bus—np wtn jwihu t whpnip>» (1982p.),
U ppuwUONJuGnh gnhGph UGpwptGpwi «2wdpwpancd>»
(1989p.) Uhunubwnputpp: NGdhunpp Jhwdwdwlwy
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such indulgence: despite numerous recommendations,
Keosayan did not cast her for his roles. "l am a starting
film director. What would people think of me if my wife
appeared in my films." Her appearance in the film "The
Men" was just a matter of chance: Dzhigarkhanyan had
only one available day to play his role and the selected
actress was missing on that day. Instead, Laura was taken
to the scene to take the role even though she was physi-
cally unhealthy. She kept thinking of her acting as one
lacking humor and sense. It came as a surprise to every-
one that this very scene - a relative from the village in
a dentist’s dining room - had later become most loved
by audience. His close interest in featuring his relatives
in his films could be explained by his little knowledge of
his own family background as his mother had feared to
speak about them. When filming "Voznesenie" in Leni-
nakan, a man approached and introduced himself as a
distant cousin. He invited Keosayan to his house where
he showed him the Keosayan family tree. Keosayan was
impressed by the members of his family who were the
founders of schools, teachers and his uncle was Mayor
of Ghars. Many of the Keosayan family members lived
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yhunuywnutiph ugbbwputiph htinhuwyp YwdJd hwdwht-
nhuwyu tp:

Cwuwn ntdhunputin niuGu gnn hptug punpn) huwpp-
Utipp. RGnuwjwup uhpnud tp yhunuywnpubpnd hp
pwnbywduGphu nu puyGpuGphu Uywpwhwlb);: «Snw-
dwnnhy»-nwd, onhuwy, Uywpwhwub t hp80-wdjw Uunpn,
huy «Uunpuwhutipp»bw punhwupwuwtu hp wRpwoutyh'
Qwdyhph hwdwnp t uwntndti, npuntn U Lywpwhwub]
t Upwl Jh pwluh npdwgutpnd: buy whw hp yunop
ntpwuwunthh Lwnipw Qunpgjwuhl, Gpywp dwdwuwy
ntptp stp tnwhu, Gl pninppupwit funphnepn thu tnwhu
nw wubl. «6u Uhwju uyutwy ntdhunp Gd: h”us Yuunwadtu
hJ dwuhpl, Grt ujutd utGthwywl Yunou Lywnpwhuwltp»>:
«<Snwdwnnhy>» yhunuywpnd Lwnipwu punhwupwwtu
wwuwunwhwpwn t hwwudbi Updtu Shgwipfuwwiup Uty
onny tp GG LYwpwhwunwdutGph hwdwn, huy wyn ntph
hwdwnp punpwd nbGpwuwunthhu pwgwywynd tn:
6438 wuinhbwlugtinunigjwdp Lwunipwhuunhwnnwpwn
hwunwd GU hjnpwitnghg nit ptGpnd Uywpwhwudwu
hpwwwpuwy: Lw hpGu Jwwnn tp qgnd nL wunwnwn
Udnwdnid. «h”us wudwnnipynit £ hd puwnwgwdp: Uhun
uw punhwupwuwtiu dhdwnbih st...»: Fuyg wpnyncupnid

abroad, in USA and France. Edmond asked for the replica
of the tree. Then the earthquake struck...

For a long time Keosayan could not leave the country.
At the Cairo Film Festival, he had to present his film "When
September Comes" (as a result, he won the Grand Prix
at Silver Nefretti). His papers had already been ready for
departure when at the last moment they were declined.
He got so furious that invited KGB staff to his house for
further clarifications. "l already have big kids and cannot
explain why | am not allowed to leave the country. If you
do not explain me the reason, | will invite the journalists,
give interviews and leave the party.” They begged him to
"calm down and wait for clarification.” Clarification came
two years later.

In the last years of his life, Keosayan wanted to return to
Armenia forever. He was dreaming to shoot a film about
the national hero Andranik, another film about Yerevan,
his own generation, titled as "City Boys." The latter would
have featured the children he had grown up with near
the Moscow Cinema, about his friend Dneprik- Dro, for
short, about a trophy car from Berlin, which they drove



hGug wyn wbGuwpwlup gnugh pwpGywduGnu
wwnwduwpnydh hnipwutWwynd, hwnywwbu JGté
punntutiinejwl wpdwuwgntig nL uhptig hwunhuwwnbun:
Cunhwupwwtiu punwitheh, pwpGywdutph pGdwu upw
hwdwpn hwwnny Lwuwynipyntu niutp: Lw nshus sgh-
wntp hp pwptywdutph dwuhl, pwth np duwpp ywpub-
unwd tn hnp Jwuhu hus-np pwu wyuwuwndtb; «2wdpwp-
anw>»> yhunuywnph uywpwhwundutph dwdwuwy LGuph-
LwywunwUpwl t Uninbunwd vh dwpn W, bGpyuywuwinyg
npwtiu htinwynp quupdhy, upwit hnwyhpnud £ hp tiniu: Lw
Enununhu gnyg t tnwihu LGnuwjwtlGph tinhdwdwnp:
Lnpw wninhdnd 2w thu dunwydnpwywultipp: Lpwlpe
nwnngutip Gu pwgkty, tint| GU nlunwghsutin, huy Enununp
hnptinpwypp Gntp t Ywpuh pwnwpwwbunp: Mwpgynid
t, np RGnuwjwuutphg 2wwntpp wnpunwuwhdwund Gu
wwnnd' Udtphywynud, Spwituhuwnd: Endnunp >wiwn
t nywynpynd U pjuunpnud t hp hwdwnp tinhdwdwnh
Unyuophtuwyp wwinpwuwntbi huy nGyuntdptnhu inntinh t
nitubund Uwyhunwiyh Gpypwwnpdnp...

Gnywn dJdwdwuwly Ltnuwywup stp Ywpnnwunwd
tGpuphg nnipu qwyi Ywhhpth Yhunthwnwwnnuhu Uw
wbwnpe t uGpyuwwgutp hp' «Gpp quihu t uGwwunbdptbpp>»
yhunuywnpp (wju wpdwuwunwl t glfuwdnp Upgwuwyhu
«Updwpt LGdtpuinhinhhu>»): Lpw pnRERGPU wpnbu alw-
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yGpwt thu ytayunwdh hwdwn: Pwyg ytpohu wywhhuunphg
Utpdnwd Gu: Lw pwpywund t W hp wnintt hpwdhpnod
NMUY-h wju wphuwwnwyghtu, npp nGYwdwnnd th wn
gnpdpupwgn, bW hwyunwpwpnd. «Gu wpnbu Jté tpb-
fuwutn niuGd nu sGd uwpnnwunwd Upwug pwguwiwnnb,
pt husnt std Yuwpnn Gpuphg nnipu quwii Gebt nnip hua
wuwinbwnp spwgwiinntip, Gu Yyhpwyhptd inwgnnnutnhu,
hwnpgwagnnyg Yuwd W nnipu Yguwid Ynwuwygnieintuhg>:
Lpwup uyutghu hwdngbi, pt hwuquunwghn, wdtu hus
Jwuwngtiup: «Mwpgbip» wnubg bu Gpyne Gpywpniahg
wnwnh:

Yuwluph dJGpohu wwphuGphu LPGnuwjwlup 2wwn tnp
nignid punuhown ybGpwnwnruw] 2wjwuinwl: Gpwgnd tn
yhunuywn uywpwhwub; wgquwihu htpnu Uunpwuhyh,

through Abovyan Street down the hill using the level to
stop it because of the missing brakes. But alas....

Edmond Keosayan died on April, 1994, in Moscow and
was buried at the Kuntzevo cemetery in Moscow.

His wife, Laura Gevorkyan is an actress, People’s Artist
of Armenia. His eldest son, David Keosayan, is a Moscow
TV journalist, television actor, producer. His younger son,
Tigran Keosayan is a well-known filmmaker, a clip-maker,
producer, TV host in Russia.

National ideology, whether it would be Russian or Ar—
menian, was an underlying theme in Edmond’s films, One
of the Soviet and Armenian giants of the time, Edmond
Keosayan has a unique place in the world cinematography.
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Gpuwuh, W Uwl hp ubipunh JdwuhU «Pwnwpwhu
unnwutip» wyhuwwnwupwihu wujwudwdp: Wn yhun-
Lywnp wtwnpe t hutip wjb Gpthuwiutph Juuupl, npnug htwn
Lw Utdwagti| tp «Unuydws> yhunpuwwnpnuh 2powyuwyentd,
hp puytp Yubwnhuh' Ypnyh, Ftrihuhg npwtu Rwgquwywp
pGpjwdé dtptuwih Jdwuhu, npnd Upwup ujwunwd thu
Upndyywit thnnngu h Jwn unynpwyw (ndny wpgbpuuytind.
Utiptuwlu wpgbpuyutp sniutp: 2hwugntg...

Enunun Ltnuwjwup Jwhwgtby t 1994 B. wwnphih 21-hu
Unuydwynwd: UGntup hwugsnd t Unuyduwyh Ynitugun
qbpGguwluwuwnwlp:

Yhup Lwnipw Qunpgjuitp, YhunnGpwuwunthh t,
2wjwuinwuh Jwuunwywydnp wpwnhuwn: Udwag npnhu
Qwdhp LGnuwwlp, Mnuwuwnwund hGrnwunwunt-
untjwl huwywnuh gnpdhs t, wypnnynwutin: Ypunubin npnhu
Shgpwu Ltnuwjwlp, Nnuwunwund it Bwlwsnid
atnp ptpwd ntdhunn t, wpnrynwutin, htrnuwnwhw-

nnpnwywn:

(3G nnLuwyuwil, pt huwywywu yhunuywnpuGpnid Endnunh
hwdwn uwplnpp wagguwhu gunwithwpwhununigyniuu tp:
Enunun 26nuwywup funphpnuhu W hwy yhunih Utdtnhg t:
Lw hp nipnyu nGnu niuhbwb hwdwhuwnhwhu yhunyned:
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A panorama of Théi; Armenians
who have made significant
contributio__n%_to cinematography
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SIMON ABKARIAN

France

AGpwuwl Uhunu Upgwipywup dudb) £ 1962 p. Jwnpwnh 5-hu Spwuuhwih @nubu pwnwpend: Lw hwunbu t GGt wdbih pwu 70
Uhunuywnpnid: 2001 . wnpdwlwgt| t «Unihtip» dngwiuwyh:

Actor Simon Abkarian was born on March 5,1962. He has appeared in more that 70 films. In 2001 he won a Moliere Award.
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ALEKSANDR ADABASHYAN

Russian Federation

UgtGuwnphuwn, nGpwuwu, Uywphs W pGdhunp Ultpuwunp Unwpwjwup duyt t 1945 p. ognuwnnuh 10-hu Unuydwynid: Lpw nGpjni-
nwjhu «Uwnn, gwywhwue» Yhunuywnp Ywlulh «2tGnwuywp>»> thwnwunnund wpdwlwgt) t 1-hu Ungwuwyh W $pwuuhwywiu 12
lwdwagnyl yhunuywputph puynwd dwuliwygt) t Uwjwdhnd inGnh niubgwd $nwuuhwywl yhunuywnpubph thwrwwnnupu (UUL):
Npwtiu ntpwuwl hwunbu t Gyt Unwnn hhug tnwulywy yhunuywputpned:

Scriptwriter, actor, artist and director Aleksandr Adabashyan was born on August 10, 1945, in Moscow. His directorial debut film in
1990, “Mado, poste restante,” won the Special Prize at the Cannes Festival Prospect Competition and was among the 12 best French
films at the French Film Festival in Miami, USA. “He has acted in more than 50 films.
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NGdhunp, ugbuwnphuwn L wnpnnynwutipn Andwt Pwpuwup duyty t 1941 . wwnhth 15 LGpehu 2npwpwnnid (LGRUwhU Twpwpwnh
2wlpwwbunneeynil): Pwjwywuhu hwunywwbtu Utd hnswy t ptptg 1982 p. Uywpwhwuywd «@rhsputin Gpwagnud W wppduh>»> yh-
unuywpp: Uhwjbu wyn vnwpjw pupwgenid wju nhwnbp t wydbih pwtu Jtgniytu dhthnu Jwpn: Yhunuwpu wpdwlwgt) t vU2U
wtuinwywu Upgwwyh (1978 .):

Director, screenwriter and producer Roman Balayan was born on April 15, 1941, in Nerkin Horatagh, Nagorno-Karabakh Autono-
mous Region. Balayan became especially famous in 1982 when he created the feature "Flight in Sleep and Reality.” During that year
alone, it was viewed by over six and a half million people. The film was awarded the USSR State Prize.
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ROSS BAGDASARIAN
USA

FOREWORD BY DANNY SOLAZT] _
OF THE CHARACTIRS

Nnuu Pwnnwuwpnywup duyty t 1919 . hntujwnh 27-hu $nptqunnd (LWUL): Lw Yhywd Uwnpnwuh qunpuhyu tpn W dinbphd puytipp:
Lw hnswywdnn «Eyhup W 2tGpunwdnn ulyynirhyutipp» dniypuinutiphwih untindnnu t, nnnud hp ubGpyuwywgnwd «Ghpunwynp uyjnirhyh
Gngp>» wnwohu wutbwUjw «QnGuuh>» Ungwlwlywpwhunigjwl dwdwlwly wpdwlwgt) t uhwuguwuhg Gpbe «@ptGudh>» Ungwlwyh:
MNnuu Pwnnwuwpwup dwhwgt) t 1972 . hntujwnph 16-hu Putinth 2hgned:

Ross Bagdasarian was born on January 27,1919 in Fresno, USA. William Saroyan was his cousin and a life-long friend. He is the creator

of the famous cartoon series “Alvin and the Chipmunks”, where his "The Chipmunk Song" won three Grammy Awards at the 1st Annual
Grammy Awards on May 4, 1959. He died in Beverly Hills on January 16, 1972.
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NIGOL BEZJIAN

Lebanon

Ntdhunp L gnnn Lhyny REgejwilip duyty t 1955 p. ubwwnbdptph 11-hu 2wGwnd (Uhphw): Lw 2015 p. YGubGnhyh PhGluwibh «Nuyt
wnnid>»> Upgwuwywpwohunipjwlt hwdwhwnennu t udjwagnuyu wgquyhu dwubwygnigywu hwdwn:

Director and writer Nigol Bezjian was born on September 11, 1955, in Aleppo, Syria. He is a co-winner of the 2015 Venice Biennale
Golden Lion award for Best National Participation.
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FRANCOIS BERLEAN

France

1 CESAR
" ACADEMIE DES
ARTS ET TECHNIQUES

“.' DU CINEMA

fFwwnnnuh b yhunih $pwituwhwy nGpwuwl Spwitiunctw RarGwup dudb) t 1952 B. wwnhih 22-hu ®@wnhgnid: 2000 E. GpUpnpn wwuh
lwdwagnyl nGpwuwl wujwluwywpgnid wndwuwgt t «UGquip>» dnguwuwiyh:

French-Armenian actor and theater director Francois Berléan was born on April 22,1952, in Paris. In 2000 he won the Cesar Prize for
the Best Actor Award nomination.
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ALAIN BERBERIAN

France

& FILM BY ALAMN BERBERIAN

Ntdhunp L ugbuwnphuwn Upwil Peppbpjwtp duyty t 1953 . hnithuh 2-hu PGjpneend (Lhpwbwik): Lw hwiunhuwunid t UGy tnwulyw-
Uhg wytith yhunuhwnputph ptdhunp W ugtuwnphuwn: Rtpptpywup dwhwgti t 2017 B. ognuwnnuh 22-hu ®wphgnid 64 tnwptyuwuncd:

Director and scriptwriter Alain Berbérian was born on July 2, 1953, in Beirut, Lebanon. He is a film director and screenwriter for
more than a dozen films. Berbérian died on 22 August 2017, in Paris, at the age of 64.
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KEN DAVITIAN
USA

S
INTERNATIONAL
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AGpwuwl, ywwnwybpgne 26U Ywdhpjwup dudb) t 1953 p. hntuhuh 19-hu Ywih$nruhwih UnuwnGpbin pwnwpentd: Lw hwunbu t
GYGL wyth pwt 60 yhunuywnned b Uh pwitih tnwulywy htrntunnwwntuwghu onncuGpnid:

Actor, comedian Ken Davitian was born on June 19,1953, in Montebello, California. He has appeared in more than 60 films and dozens
of television shows.
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UgGuwnhuwn, yhunrtdhunp W wypnnynwutn UghyGu Qwhpywup édudb) t 1953 . hntudwph 30-hu $pGqunynd (Mwith$nruhw, UUL):
1994 . «GhunitGnh gnigwyp>» yhunuywnh ugbuwnph hwdwn wnpdwuwgt) t «Ouywn>» Ungwuwyh:

Armenian-American screenwriter, film director and producer Steven Zaillian was born on January 30, 1953, in Fresno (California,
USA). In 1994, he won an Oscar Academy Award for his screenplay “Schindler’s List” (1993).
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ALAIN TERZIAN

France
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Yhunntdhunnp L nGpwuwl UGU BGpgjwup dudb) t 1949 p. dwihuh 2-hu dwphgnid: Spwituhwywu «UGquinp>» yhunwwntuhwh W
Spwluhwih wypnnynwutputnh wunghwghuwh bwhuwaquwhp: Lpwu wRwyb] GBwlwsnid Gu ptipt<GyUdnputpp>»> (1993), «Gnl> (1982 [.)
U «dwudpwl — uhpn pnipdniup> (1993 @.) Yhunuywnputipp:

Film producer and actor Alain Terzian was born on May 2, 1949, in Paris. President of the French Caesar Film Academy, President of
the French Producers Association. He is best known for "The Visitors" (1993), "Le choc™" (1982) and "Fanfan" (1993).
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MARDIK MARTIN
USA

§ PARAJANOV
iy VARTANOV

Institute Award

(4« FATIH AKIN & TAHAR RAHIM ﬁ

=

UgGuwphuwn Uwnpnhy Uwpwunhup duyt t 1936 . ubwunbdptnh 199-hu hbpwiunwd: 2012 p. Uwpunhul wpdwlwgt) t «dwpwowuny-
Jwpnuwuny huuwinhwnntinh>» dngwbwyhu® Uwpwnhu Uynputiqtih hwupwhwjwun «Quwip thnnngutipp>» W «4wwnwnh gnip» Yhunuywput-
nnwd hp gpsh JwpwGnniywu hwdwn: Uwnnhy Uwpunhup dwhwgtp t 2019 . ubwwnbdptph 11-hu UWUL-nwd 84 tnwptywuncd:

Screenwriter Mardik Martin was born on September 16, 1936, in Iran. In 2012, Martin was honored by the Parajanov-Vartanov Institute
for the mastery of his pen on iconic American films “Mean Streets” and “Raging Bull” of world known director Martin Scorsese. Mardik
Martin died on 11 September 2019, in the USA, at the age of 84.
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GREGOIRE ASLAN

Switzerland

Atpwuwl W Gpwdhown Aptgniwn Uupwup duyt) t Gygwphwynd (nnn nywiubph hwdwawju® Ynuuinwununiwnuncd) 1908.
Udwnuh 28-hu: Uupwith wnwytp wyuwrent nGpwywwnwnnudutpp «Qn Uwiyptip> (1961 B.), «Uppwlbnh wppwl>» (1961 .), «4Gnujwwnnpuus>
(1963 ;3.) yhunuywnubpnd Yepunwd ntiptpl Gu: Uujwup dwhwgt) t1982 p. hnitujwnph 8-hu:

Actor and musician Grégoire Aslan was born in Switzerland or in Constantinople according to different sources on 28 March 1908.
Aslan's more prominent screen appearances include "Joe MacBeth" (1955), "King of Kings" (1961), and "Cleopatra" (1963). Aslan died
on January 8, 1982.
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PEDRO NERCESSIAN

Brazil

Ppwaghjwgh nbpwuwtu U gwwnpnuh ptidhunp MGnpn Lbpubuwup duytb) t 1985 p. utwwntdptinh 17-hu Nhn ntG dwubjpn pwnwpnid:
Lw Lnu Ulgtituh ppwahiwywl yhunthwnwwnnuh dpgwlwwyhnp t:

Brazilian actor and theatre director Pedro Nercessian was born on September 17, 1985 in Rio de Janeiro. He is the winner LABRFF
Award.
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LEVON CHAOUKIAN
USA

Tha Sent comuaity of wir b i soce.

o

LunU Quinityjwup dudby t 1927 B. hntuhuh 17-hu 2hjwagnnd (bthunju, UUL): 1987 p. «Mwwnnu» Yhunubwnph husjntuwdnpuwiu
hwdwn wpdwlwgtb t «Ouywp>» Ungwuwyh:

Levon Chaoukian was born on June 17, 1927, in Chicago (lllinois, USA). In 1987 he was awarded "Oscars" for the soundtrack of the film
"Platoon."
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DERAN SARAFYAN
USA

YUhunwpnnynwutip, YhunrGdhunn, nGpwuwtu W ugGUwnphuwn Y6Gpwl Uwpw$ywln dudb) t 1958 p. hntudwnph 17-hu Lnu UWugtiGunwd
(Mwh$nruhw, UUL): Lw Udtphywih yhunwpytuwnh huuinhwnniinh Upgwuwyh nuwithutyhn t:

Film producer, director, actor and screenwriter Deran Sarafyan was born on January 17, 1958, in Los Angeles (California, USA).
He is the winner of AFlI Award.

ELr3nh 2LGUGLS UGrahu
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ANDREW CLEMENT SERKIS
United Kingdom

AGpwuwt nL yhunrtdhunnp Eunpynt LiGUtuwn UGpghup dudt t 1964 . wwnhih 20 hu UhnuGpund (Wugihw): 2006 p. Uw wpdwluw-
gbiLt «Nuyt qnpniu» Upgwbwyh' dwpduwynptinyg uGphwwl dwpnuwuwwt 3wl Pptnhhu pphunnwtwywu «Lnugdnpn>> Shidnid:

Actor and film director Andrew Clement Serkis was born on April 20, 1964, in Middlesex (England). In 2006 he earned a Golden Globe
nomination for his portrayal of serial killer lan Brady in the British television film "Longford."
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mannl . MIKE CONNORS (KREKOR OHANIAN)
MSNNIX | [ Yo

Uwyp 2nunpup (4ptynp Ohwywu) duyb) t 1925 B. Ognuwnnuh 15-hu Ywih$nruhwih $nptqun pwnwenid: Lw Gwnr| Uquwdniph
qupuhyu tp: 1968 p. w (wywagnyl npnwuwl wujuwuwywnpgnd wnpdwuwgt) t «Nuyt ginpniu>» wdtibwdjw dphgwlwyh' «Uwuhpus
hGrnunwwnGuwihu nGunthynhy yhunuywnnd nnuidwpnne nGpwyuwunwnpdwu hwdwp: 2nunpup Jwhuwgt) © 2017 . hntudwnh
26-hu’ 91 tnwnpLywunid:

Mike Connors (Krekor Ohanian) was born on August 15, 1925, in Fresno, California. He was a cousin of Charles Aznavour. In 1968 he
won a Golden Globe Awards in the nomination of Best Actor in television detective series "Mannix" Connors died on January 26, 2017,
at the age of 91.

[(NUUU 02UL3UL
uuL

THOMAS OHANIAN
USA

@nUwu Ohwlywup éudt| t 1960 . Nnn Witunnud (LUL): Lw AVID Unuwtnwdwyihu dnwagnh untindnnutiphg t: Yhunwpuwnpnigjwl
Utio UGpnpwd wywunh hwdwn 2000 . wnpdwuwgt| t «Ouywn>»> Unguwuwyh:

Thomas Ohanian was born in 1960 in Rhode Island (USA). He was one of the creators of the AVID nonlinear editing system. In 2000,
he was a recipient of an Oscar statuette for his contribution in film industry.
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Lh Swydtiphu
Ethnpe @ndunupu
Jdwhwgu Uwpgquwpwuhu
2nhthuhdt Quiuwnywuhu
Ulbwhu Pwntphu
Lnhunndtin Unwdjwithu
Shgpwl Gquwy jwuhu
Euh 2GUunuhlu
Lnwuput UGenujwiuhu
Qphgnph Ujbpuwunnpnyhu
UnwdJ Gwnpthhu
Quuwiut 2wdpwpanwdjwupu
Enniwpn 2wdpwnéanidjuuuphu
Utpuwilinpw npnhuhuwhu
Lyjntuhtu QGpwnpnhupu
LunU Uwpunhpnujwiuphu

2wjwutnwiuh 2wupwwGunnggjwl wpwnwehu gnpdtnh bwhuwnpuwnpniejwup
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